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NEW YORK SCHOOL OF 
Sane So 


eee Resding a Rosie! 
ME\ R¢ SE 


New York. 


CHARLES LEE 
PIANOFORTE INSTRUCTION. 
of the LescHETIZKy 


Is, Voice Building and 


INTERNATIONAL HENRY SMOCK BOICE, 


Pupils preared Pe Church, 
I wenty- third Street, 


Miss MARGARET 
CONTRALTO (mezzo range) 

314 East 15th Street, N 
Will accept a limited number of pupils. 


MAX KNITEL- 
and COMPOSITION 
1 West 1ogth Street, N 


Signor FILOTEO GRECO, 





VOICE CULTURE and ARTISTIC or West auth Swen, Ne 


Mme. EMMA WIZJAK-NICOLESCO, 
VOICE CULTURE 


['wenty-third Street, Ne 


WHITNEY COOMBS, 


149 West Forty-seventh St., N 
AVERILL—Barirone, 
49 West 2oth Street, 
ARM( wUR G \LL( IW. AY, 
N e? rk. 
CONC E RTS. and RECII ALS 


FIDELIA BURT, SEYMOUR ‘BISSELL, 


Pupils prepared for 


3ASSO CANTANTE 


CHAS. 


. HARRY W nascent 


, BAss-BARITONE. | . 


Miss EMMA HOWSON, 


Lamperti Method Perfectly f~ ay 


Tuesdays and ,Fridays, 


HOWARD BROCKWAY, 


COMPOSER-PIANIST 








PIANO SCHOOL. ee 





LEOPOLD WOLFSOHN, 


PIANO INSTRUCTION 





THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 
AND SCHOOL FOR PIANO AND VOCAL CULTURE. 
230 East 62d Street 


PIZZARELLO, 


from the beginning to the highest perfection. 








LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West ssth Street, 
Near Broadway, N 


ST. JOHN-BRENON, 
FRENCH AND ITALIAN TAUGHT. 


Correct Accent 


Studio: 303 Carnegie Hall, New 


RICHARD T. PERCY, 
el. 1351 Columbus 
Carnegie 


JEROME HAYES, 

VOCAL INSTRUCTION. 
Has resumed teaching at his Studios, 

40 West Twenty-eighth Street, New Yor 


HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY 


Wednesday and Saturday, 305 ¢ arnegie 
Address only 318 East rsoth Street, 


FRANCIS FISCHER POWERS, 
VOICE CULTURE awnp THE 
ART OF SINGING 
Studio (and invariable address): Carnegie Hall, 
‘ York. New York season, October 2 
Kansas City, Mo., season, Pepper 
15 to August 1; Los Angeles, 
Westminster Hotel, August 10 to October to 


JULIA C. ALLEN, 
Violin Soloist and Teacher 


ORDELIA FREEMAN, 


Voice Culture 


} 


-owers-Alexander Studios 
Carnegie Ha New 
NATIONAL INSTITUTE OF 


179 East 64th Street, N 
Wa. M. Semnacuer, Director 


7 hen gy = Mr Semnacher as the greates 


in this country 
Henry T. Fleck, Director « 
Normal College, New 


CHARLES RUSSELL, 


*°CELLIST. 
Pupils and Concerts 
153 East Fifty-first Street, 


HENRY SCHRADIECK’S 


VIOLIN SCHOOL 


olin, Piano, Theory and Ensembl 
Residence and Stu 
535 Washington Ave., Brooklyn, N 


“<NRY LOREN CLEMENTS, 


VOCAL CULTURI 
East Fourteenth Stree Ne 


nyone 


VIOLIN VIRTUOSO. 





RIESBERG, 


ACCOMPANIST 


Instruction—Piano, Organ, Harn 
With THe MusicaLt Courier 
Organist Roseville Avenue Presbyterian 
Newark 


Residence-Studic 
954 Eighth Ave., corner 56th St 


BENNETT, 


Instructor in Voice Building and the 


Singing 
of Mme. Genevra Johnstone 
: : A 


many other talented vocalists 


836 Carnegie Ha 


EMMA RODERICK, 


Rapid Development and 


COMPLETE EDUCATION OF THI 
118 West Forty-fourth Street, New 


» SNELLING, 


GRENVILLI 


SOPRANO) 
oncerts, Recitals, M cals, Oratori 
ss 111 Fifth Avenue, New Y« 


GREENI 
VOCAL INSTRUCTION 


89 Fifth Avenue, New York 


DI MAITL AND beaqerey taal 
upils in Piano and Harmony 


the vi gil Piano 


and Mi ritz 





INSTITUTE, 


323 East 14th Street, New York. 


Conducted by 


and Mrs. CARLOS A. DE SERRANO 


TEACHERS OF CHARLOTTE MACONDA 
Minr Harpy anp Josern MAERz. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 


Studi 707-708 Carnegie Hall. 


\DELAIDE C. OKELL, 


PIANO INSTRUCTION 


Certificated pupil of Teresa Carrefio 


s7 West Eighty-fourth Street 





‘TE GARRIGUE MOTT, 
VOCAL CULTURE 
172 West = Street, New York. 


LENA DORIA DEVINE, 
| VOCAL INSTRUCTION. 
Representative Teacher 

+ methods of the famous master, 
FRANCESCO LAMPERTI 


Avenue, 


Room 1201, 











KONEDSKI-DAVIS, 








Ear Training 
Stud 132-133 Carnegie Hi: 


SERRANO VOCAL AND 


> bel canto « 
lamatory style of 
t 








Lexington Avenue, New York 












Mr. AND Mrs. THE O. J. TOEDT, 
VOCAL INSTRUCTION, 
151 East 62d Street, New York. 


New Y ork 


> DE V ERE BOESE, 


-ACING AND TH 


ART OF EXPRESSION 
557 Fifth Avenue, New York. 


rH, waits 


VIOLIN SCHOOL, 
1 Avenue, 


Brooklyn, N. Y. 


LOUIS ARTHUR RUSSELL, 


VOCAL STUDIO, 


Carnegie Hall, 
New York 


LUCKSTONE 
{ 


RE, TONE EMISSION, 
Bl it. DING, at a 
REPERTOIRE, FINISH. 
or address Musica Countge. 


ARTHUR VOORHIS, 
PIANIST—INSTRUCTION. 


ngton Square East, New York. 


KING PECK, 


SOPRANO 


icerts and Oratorio 


hty-fifth Street, New York 





GENEVIEVE BISBEE 


PIANIST 


‘IANO INSTRUCTION, 


tizky Method 


» Carnegie Hall, New York City 


\RBONE, 


al years Met ropolitan Grand 


LTU RE IN ALL BRANCHES 


mer Irse 
F fth Ay enue, New York 


“ARC HER GIB SON, F. A. G.O 


ORGANIST CONDUCTOR 


Temple “‘Beth-E].” 
Fifth Avenue 


COTTLE CONSERVATORY, 


Ave., corner 12sth St., New York 
Clas Clavier, Pian 
lifficulties usually encountered ina 
¢ a thorough musical education 
Morning and Evening Pupils 
ige Ca r write for circular 


N CRANE, 


AL INSTRUCTION 


874 Carnegie Hall 


lelephone 1350 Columbus 


\ PRINCE STOCKER, 
AL INSTRUCTION 
rated Lectures on Mu 


‘The Park View,” 
Street and Central Park West 


Miss INGA HOEGSBRO, 
PIANISTE AND TEACHER 


Copenhagen Conservatoire 
’irgil Synthet Mett is 
Carnegie Hall 


Wednesdays, from 9 to 6 


TANNY M. SPENCER, 
SOLO ORGANIST 
Pan-American Exposition 


‘iano, Organ, Theory 


East 23d Street, New York 


ING, 


TENOR. 


> Wolf n Bureau 


I th Street, New York 





g s, Conducting 
I ( nterpoint and Song 
Inter itior 
S Flushing, New York City 


,ENDHEIM, 


Vocat InstrRucTION 


332 West Fifty-sixth Street 


f th Italian school 
modern German. 


yn paid to Breath ng and Enuna- 





WALTER H. ROBINSON 
, AND CONTRALTO 


io, Concerts and Musicales 


ce Production and Répertoire 


5 Carnegie Hall, New York. 


MULLER, 


teacher of Harmony, Counterpoint 


the teaching 


has resumed 
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NEW YORK. 





BOSTON. 














EVA B. DEMING, 
School of Sight Singing, Ear Training and 
Choral Music. European and original methods. 

Classes forming. Send for circular. 
402-3 Carnegie Hall, New York. 


CLARA E. MUNGER, 


TEACHER OF SINGING. 
aa Park Street, Boston. 





NEW YORK. 


SALLY FROTHINGHAM AKERS 


SOPRANO. 
Address: 126 West Sixty-sixth Street, New York. 





Muze. EDWARDS, 





CARL M. ROEDER, 
PIANIST, TEACHER OF MUSIC. 





Studio: 1110 egie Hall. Residence: 697 East 
r41st Street, New Yor 
MADAME 


EUGENIE PAPPENHEIM, 


the Celebrated Prima Donna. 
Voice Culture in all its branches. 
ror West 78th St., cormer Columbus Ave., 
New Y: City. 





HERMANN SPIELTER, 
COMPOSITION. 


Residence-Studio: 1190 Park Avenue. 


MISS HELENA AUGUSTIN, 
PIANIsT. 

636 Seventh Avenue, New York. 

Cencerts, Recitals, etc. 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION. 
1398 West 6sth Street, New York. 
BRUNO HUHN, 


Piano Lessons and the ee of accompanists. 
To Vocalists—R oire, style and finish. 
2 Ww West Fifty-seventh Street, 
New York City. 














CAROLINE MIHR HARDY, 


DRAMATIC SOPRANO. 
81a Keap Street, Brooklyn, N. Y. 


A. J. GOODRICH, 





PERSONAL OR CORRESPONDENCE LES. 
SONS IN" HARMONY, COUNTERPOINT, 
COMPOSITION ORCHEST TRAT ION AND 
PRACTICAL MUSICIANSHI 

Author of “Analytical H of 
Interpretation,” “Complete Music sre Keeps yn- 


oo Counterpoint,” “New Method of enste, 
ng 
80 St. Nicholas avenue, New York. 


HUGO STEINBRUCH, 


Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall 
Brooklyn Studio and Residence: 10 Agate Court. 


HENRY T. FLECK, 


Conductor Haarlem Philharmonic Society of the 
ity of New York. 
Address: Normal College, New York. 


ALFRED HUNTER CLARK, 
VOCAL INSTRUCTION 


The Benedick, 
80 East Washington Sar tare, 











New York 





Mr. EMILIO AGRAMONTE, 


VOCAL INSTRUCTION. 
ass Fifth Avenue, » New York. 


Mrs. ROLLIE BORDEN LOW, 


SOPRANO 
Recital. Concert and Oratorio. 
Vocal Instruction. 
Address: 205 West 6th Street. New York. 


Miss FLORENCE HUBERWALD, 


DRAMATIC CONTRALTO. 
Management of Henry bey = 
Voice Culture. Art of Singing. 
Carnegie Hall. 


FRANCIS WALKER, 
TEACHER OF SINGING. 
207, The Van Dyck, 

939 Eighth Avenue, 


Mrs. CARL ALVES, 
VOCAL INSTRUCTION. 


1146 Park Avenue, near orst St., New York. 


KATHERINE RUTH HEYMAN, 


CONCERT PIANISTE, 
145 East 23d Street, New York. 











Studio: 
New York. 








VOICE CULTURE 


Steinert Hall, Boston. 





PRISCILLA WHITE, 


VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 





MARIE L. EVERETT, 


TEACHER OF SINGING. 
Holds a recent Dipléme Superieur from Madame 
Marches:, Paris. Address: “The Copley,” 


Copley Square, Boston. 





JOHN JEWETT TURNER, 


BARITONE. TEACHER OF SINGING. 
372 Boylston Street, Boston, Mass. 





ARTHUR J. HUBBARD, 
VOCAL TEACHER, 


1599 Tremont a, 





Muze. GERTRUDE FRANKLIN, 


VOCAL INSTRUCTION. 
1494 Tremont Street, Boston. 


ARTHUR BERESFORD, 


Bass- BARITONE. 
Oratorio, Concerts and Recitals 
tion, Coaching in Oratorio a » 

Huntington Cham 


Faelten Pianoforte School 


Maintains the highest musica! and technical 
courses for adults 
and — Normal school for teachers. 





Vocal Instruc- 
jalty 
rs, Boston. 








Students’ Home for young women, 
30 HUNTINGTON AVENUE, BOSTON. 


CHARLES ALBION CLARK, 


TEACHER OF PIANO, 
ORGAN AND HARMONY. 
1494 Tremont Street, Boston, Mass. 


Miss ADAH CAMPBELL HUSSEY, 
CONTRALTO. 


Oratorio, Concert. 
Address: Care Oliver Ditson Co., Boston, Mass 


Mr and Mrs. H. CARLETON SLACK, 
LYRIC SOPRANO. BASS-BARITONE 














ARTHUR GRIFFITH HUGHES, 
BARITONE, 
Concert, Oratorio, Musicales, Vocal Instruction. 
603 Carnegie Hall, or 
71 West sosth Street, New York. 


ELISE REIMER, 


COACHING AND ACCOMPANYING. 


Studio: 800 Carnegie Hall. 
*Phone: 





1350 Columbus. 


Dr. FRANKLIN LAWSON, 
TENOR. 








Tel.: o72 Riverside. 211 Broadway, New York 
Miss "ADE 2L E MARGULIES, 
PIANO INSTRUCTION 
Sherwood Studios, 
58 West Fifty-seventh Street, New York. 





Miss VIRGINIA BAILIE, 
Pianist and Teacher. 
LESCHETIZKY METHOD. 
Studio: 1202 Carnegie Hall, New York. 


J. W. PARSON PRICE. 
Voice Culture and Art of Singing. 
to East Seventeenth Street, New ork. 

“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of singing, entitle him to a high 
rank among teachers.”’"—Mawvuer Garcia. 


WIRTZ PIANO SCHOOL, 


120 West ragth Street, New York. 
Partial Scholarships. Circulars on application. 


MISS EMMA THURSBY, 
SOPRANO, 
Will receive a limited number | Pp fy ened 


Studio ence: 
Gos Carnegie Hall. .7 A — Park. 
New 


York City. 


LILLIE MACHIN, 


Cc rikeated ERSTEUCTION, . 
‘ertificat ) annuccin: 
: ane Cesneaie Hall, New York. 


MAX DECSI, 


VOCAL SPECIALIST. 
Teacher of Anita Rio, Alice Nielsen, Siby! Sam- 
mis, Ruby Shotwell Piper, Agnes Paul De La 
Paz, Dr. Ion Jackson, Julian Walker, Bertha 




















NEW YORK. 


Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANO 


Studio: Pouch Gallery. Brooklyn, New York 


wituiam A. WEGENER 


TENOR, 
Concert and Oratorie. Vocal lastruction. 
401 CARNEGIE HALL. 
Permanent address: 2 W. 84th Street, New York. 


THEODORE PARKMAN CARTER, 
ACCOMPANIST, 


Concerts, Recitals, Society Musicales. 
The Biltmore, 56 West 58th St., New York. 


MARIE 

















MME CROSS-NEWHAUS 
Director, 

VOCAL AND OPERATIC SCHOOI 
Voice Building, Tradition and Diction 
Mare Building, 434 Fifth Avenue 


M. J. SCHERHEY, 


VOCAL INSTRUCTION. 


cS York 


ew 





Combined Italian-French-German Method. 
Church, Concert, Oratorio, Opera. 
Studio: 7@ Park Ave., corner 794 St.. New York. 
SUMMER TERM. 


Telephone: Seventy-ninth, 1188. 


Zellman Conser- 
vatory of Music. 


69 West 126th Street. 
(Near Lenox Ave.) 


Joseph B. Zeliman, Birecter. 
Send for Catalogue. 


MISS AMY RAY, 


Contralito. 
Oratorio, Recitals, Concerts, 


VOCAL, INSTRUCTION. 
306 EAST 116th ST., NEW YORK. 


ERNST H. BAUER, 


Solo Violinist and Teacher; also Theory 
and Harmony. 
Graduate of the Royal High Schoo! in Berlin. 

















Winslow Fitch and others now before the public. 
Studio: Carnegie Hall. 


489 FIFTH AVENUE, NEW YORK. 





Recitale—Chamber Concerts—Society Musical 
Studio: 131 Tremont Street, Boston. 


EDWARD PHILLIPS, 


BASS SOLOIST. 
Teacher of Voice and Piano. 
Steinert Hall, Boston. 


MME. SARGENT GOODELLE, 
LESSONS IN SINGING. 
Huntington Chambers, 








Boston. 





Ma. FRANK MORSE 

and Assisting Teachers. 

Vocal Training for Soloists and Teachers. 
go and 32 Steinert Hall, 162 Boylston Street, Boston. 


Miss EDITH E. TORREY, 
DRAMATIC SOPRANO. 

Concerts, Oratorio, Song Recitals. 

164 Huntington Avenue, Boston, Mass. 

Back Bay 1089-5. 





Telephone: 


STEPHEN TOWNSEND, 
BARITONE SOLOIST AND TEACHER. 
153 Tremont Street, Boston. 


Mr. EVERETT E. TRUETTE, 


ORGAN, HARMONY AND PIANO. 
Large three-manual organ in studio. 
218 Tremont Street, Boston. 


HEINRICH SCHUECKER, 


Harpist, Boston Symphony Orchestra. 
Symphony Hall, Boston, Mass. 


Art of Breathing and Tone Production. 
TENOR SOLOIST. 
1494 Tremont Street, Boston. 

















McCALL LANHAM, BARITONE, 


Opera, Oratorio and Concerts, Vocal Instruction 
Sbriglia Method Taught 
Studio address: American Institute of Applied 
Music, 212 West Fifty-ninth Street, New York 


MISS PAULINE WOLTMANN, 
MEZZO CONTRALTO. 
aa Song Recitals, Oratorio, Concert. 





Sedtdenca, 67 West Thirty-eighth Street. 


New England Conservatory of Music, Boston. 








The only really Improved Practice Instrument. 


THE TEKNI 


For sale and rent by 


VIRGIL PIANO SCHOOL, 29 West 15th st., NEW YORK. 


KLAVIER. 


Mrs, A. M. Virgil. 


AL 


New handso 





MICHIGAN CONSERVATORY OF MUSIC, 


Detroit, Mich. 


BERTO JONAS, Director. 


The acknowledged leading musical institution of Michigan. 
All branches taught. t i 
including world renowned artists 


Faculty of thirty-six eminent teachers, 
Prices moderate 
mely illustrated catalogue on application. 


F. L. ABEL, Secretary. 





Francis Motley, 


BASSO, 
Opera, Oratorio and Concert. 
316 W. 40th St., New York. 
‘Phone : 1814 38th. 





DOUGLAS L 


A LIMITED NUMBER OF PUPILS ACCEPTED. 


BASSO. 


CONCERTS, RECITALS, ORATORIO 
10 East 17th St., New York. 
Studios 5 and 6. 





MISS MARIE L 


Circulars sent upon application. 


OUISE TODD. 


reswence stun: HOTEL, SAN REMO, 


SEVENTY-FOURTH STREET, CENTRAL PARK WES1. 





CLAVIER 
PIANO 
SCHOOL ano 


CLASS AND PRIVAT 
Children’s Depa 


REGULAR FRIDAY EV 





R. M. Fabian. 





Winter Term ; ENROLLMENT 
BEGINS A. K. VIRGIL, Director. Day, SATuR- 

\ Author and Founder of q 
Jan. 5,1908. the Virgil Method. DAY, JAN. 8. 


rtment. Special Musical and Tech. 
nical Instruction. Directed by Miss FLorence Dopp. 


Send for Prospectus and Tickets to Recitals. 
CLAVIER HALL, 11 West 22d St., New York. mrs, nadden-slexander. 


SCHOOL OF 
PUBLIC 
PERFORMANCE. 


E INSTRUCTION 


ENING RECITALS. 
Address 








Staff of 
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Peabody Conservatory of Music of Baltimore. 


HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


thirty eminent European and American 
Masters, including 


Joha E. Barkworth, Alfred C. Goodwia, Ernest Hutcheson 
Otis B. Boise, 
Edwin Farmer, 


W. Ed. Heimendehi, Pietro Minetti, 
J.C. Van Hulsteya, Emmanuel Wad. 
RCULARS MAILED OF APPLICATION. 
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ONES 


Ov Productions of the present year are the finest 
we have ever offered, and represent both in exterior 
finish and quality of tone the 


Highest Excellence tn Ptano Manufacture 


We solicit for them the critical examination of the 
musical profession and the public. 

Especially would we call attention to our Quarter- 
Grand, the smallest Grand embodying modern principles 
ever made. 
















MADE SOLELY BY 


CHICKERING @ SONS 


Pianoforte Makers Established 1823 
cen TREMONT STREET, BOSTON 


O< DE» ©0< FE O<3E> 0 <DEL 6< DE OE OE ODE” 


STERLING Eanes 


High Standard of Construction. 


OTTO WISSNER, 


Artistic Pianos, 
eE7E BROOKLYN, N. Y. 


New York, Newark, Jersey City, New Haven. 


A VEAOADI? O<BE> O<BE> O<BE> 0<BOE> O<3E>0<3BE> O~ dE 0<DE 


ec<Brr~e 























ARTISTIC 


CONOVER PIANOS 








Grands and Uprights. 





MANUFACTURED BY THE 


CABLE PIANO CO. 


CHICAGO, ILL. 








STEINERTONE "2st 


Pianofortes, 
THE STEINERTONE Co. 


WAREROOMS: The Steinertone Buliding, 
an 87 & 89 Fifth Avenue, NEW YORK. 


Masons Hamlin 
PIANOS. 


Boston and New Work. 

















EMERSON PIANO. 


120 BOYLSTON STREET, BOSTON. 
A Piano adapted for Musicians, Teachers, Singers, Studios and Halls, tess” 











CARL HAUSER, 


VIOLINIST—INSTRUCTION. 
ENSEMBLE PLAYING . 


Hobart M. Cable Co. 


MAKES PIANOS FOR MUSICIANS. 
Adapted for Solo Playing and Accompanying. 





ADDRESS 


STEINWAY HALL, 
CHICAGO, ILL. 














1364 ‘Lexington,, Avenue, New York. 
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Weber Pianos. 


H jewdd which gives the WEBER PIANO its charm, 


its real worth, apart from the quality of the materials 













which enter into its construction and the artistic beauty of 
its exterior, is that Pure, Rich and Sympathetic Tone, 


in the possession of which it stands alone. 












WEBER WAREROOMS: 


108 Fifth Avenue, NEW YORK. | 266 Wabash Avenue, CHICAGO. 
Naa aaa Cer etl elt leleleleieeeieeieieieieit teeit teit Pte tie 
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HOTEL CECIL, LONDON, 
December 6, 1902 


gartner. 


four hours, yet that is the 


of the week. 


he produced a new sextet for 
piano and strings at the Pop- 
ular Concert Probably there 
were few of those who heard 
him who did not infinitely prefer 
him as a conductor, for it is undoubtedly in conducting 
Hitherto Weingartner has 





that his peculiar talent lies 
been almost an unknown quantity in England, for with the 
exception of Queen's 
Hall he has rarely appeared here at all. But it seems that 
we are now to form a closer acquaintance with him. On 
Friday, as I have said, he conducted a Beethoven concert 
at St. James’ Hall; he is probably to appear in London 
again before the season of Popular Concerts is over; while 
in the summer he is to be the conductor of a series of 
Beethoven concerts which Professor Kruse has arranged 
with truly admirable enterprise. And, indeed, one can 
hardly form too close an acquaintance with Felix Wein- 
gartner, for he is one of those rare conductors who pos- 
sess a striking individuality. Even to his most devoted 
admirers his performances on Friday came as a surprise 

For the concert was given in very adverse circumstances— 
at any rate for the conductor. The orchestra was the 
scratchiest of the scratch, and though the individual mem- 
bers were all excellent players they were not accustomed 
to playing together. Furthermore, Weingartner’s arrival 
in England was inevitabiy postponed to so late an hour 
that any serious attempts at rehearsal were impossible, and 
he had to put his orchestra in shape in a very few hours 

Yet in those few hours he succeeded in thoroughly im 

pressing on them the stamp of his remarkable individual 

and they played Beethoven as they probably had never 
The program was short and very well 
The purely orchestral numbers were the 


very occasional performances at 


ity, 
played it before 
designed indeed 
Seventh Symphony, the third “Leonora” overture and thut 
to “Egmont,” while the Violin Concerto was also played, 
Kruse as the The oftener that one hears 
Weingartner the firmer does one’s conviction grow that in 
him we have the classical conductor of the future. There 
is little of the romantic in his nature. Excepting Richter, 
there is no one in the world who can give so grand a read- 
ing of a Beethoven. His performance of the C minor 
some two years ago is still a memory with which few of us 
His reading of the Seventh Symphony 
and the two overtures on Friday was quite on the same 
level, in spite of the scanty rehearsal. It is not given to 
ma:ty men to bring out the grandeur, the nobility and the 
rugged pewer of a Beethoven overture or symphony with 
such tremendous effect, and in all three performances 
there was not a bar that one would have wished to be 
played otherwise, not a climax that one would have liked 
to hear handled differently. Though the concert was 
given by Professor Kruse, the central figure was Wein- 
gartner. Kruse is a Sound, capable violinist, and a good 
Beethoven player. But he is a trifle solid and uninspired, 
and his playing does not move one as does Weingartner’s 
Except that once or twice he erred from 
10 


with soloist 


would readily part 


conducting. 


perfect intonation, there was little either to praise or 
blame in his performance. 








HE central figure of music in Lon- 
don at the end of last week was, 
without a doubt, Felix Wein- 

It is not often given to 
a man to appear in the triple 
role of conductor, composer and 
pianist in less than twenty- 
feat 
which he performed at the end 
For on Friday 


evening he conducted the Bee- 
thoven concert which Jo- 
hann Kruse gave at St. James’ 


Hall; while on Saturday afternoon 


oeeococossee) 


icant sere] 


2 LUD) sxs 





Weingartner the composer is by no means so interesting 
a figure as is Weingartner the conductor, and remarkable 
it finds little or 
The Sextet which was produced 
Saturday is a very fair example of his work so far as we 
Occasionally he hits upon“a capital 
idea, as, for instance, in the delightfully quaint opening to 
But 
even this movement, though it is the best of the four, is 
uneven, and the second part is by no means worthy of the 


though his individuality undoubtedly is, 
no echo in his music. 


know it in England. 


the Allegretto which takes the place of the Scherzo 


first. This unevenness seems to be characteristic of nearly 
all Weingartner’s music and he hardly appears to be ca- 
pable of a sustained effort. It is certainly all exceedingly 
clever, and in His developments he displays an amazing 
ingenuity. But he has not acquired the difficult art of 
dancing in his fetters, and no amount of cleverness can 
atone for lack of inspiration. The performance was ex- 
cellent, and showed the composer’s talents as a pianist in 
a very favorable light indeed. He is not a virtuoso by 
any means, and the great triplets in the accompaniment 
of Schubert’s “Erlkénig,” which he played for Fraulein 
Therese Behr, proved altogether too much for him. But 
he is a player of unusual delicacy and refinement, and, ex- 
cellent though his performance of his own music was, it 
was quite eclipsed by that which he gave of the piano 
part in a Mozart Trio, for he seems to be cut out by nature 
for a Mozart player. 


= <= 


Saturday and Monday, being in the immediate neighbor- 
hood of the festival of St. Andrew, were remarkable for 
the number of Scotch concerts which took place, but I 
do not propose to enter into details concerning these func- 
tions. Nor is it necessary to give a very detailed account 
of the concert given by Madame Antoinette Sterling and 
Sterling Mackinlay, her son, at the Bechstein Hall on 
Tuesday. It is unfortunate, but a time comes to all singers 
when they ought to retire from active service. Some of 
them, like Madame Sterling, nobly contend against their 
fate, but it is useless to prolong the struggle. Madame 
Sterling has charmed her thousands and her tens of thou- 
sands in her day, but it is now only pathetic to hear her 
proclaiming to the world at large that when she’s big 
she'll be a soldier 


eZ & 
But to turn to a more congenial topic, that is to say, Fritz 
Kreisler’s only violin recital of the season, which took 
place at St. James’ Hall on Wednesday afternoon. From 


a purely selfish point of view it was impossible not to 
regret the announcement that this is positively his only re 
cital, though Kreisler is undoubtedly wise in his generation 
in avoiding the snare of giving too Still, 
he has so rooted himself in our affections since he first ap 
peared in London not so very long ago that the more 
we hear of him the better we are pleased. For, though 
there are many violinists before the public, there are few, 
if any, with quite his qualifications. For years Joachim 
stood at the head of all the classical players in the world, 
and there was no one who could approach him in his own 
sphere of action. But Joachim, with the utmost respect 
be it said, is getting on in years, his hand does not retain 
all its old cunning, and the day must inevitably come when 
he will retire. This has, of course, been recognized for 
some time, but it was for years difficult to see who was 
to take his place. There are several good players of the 
romantic school; at the moment there is certainly no lack 
of virtuosi, but of really first rate classical players there 
seemed till recently to be none at all. However, Fritz 
Kreisler has arisen to fill the gap, and there can be little 
doubt that he will fill it to perfection. He made his first 
appearance in London as an exponent of the classical 
masters, scoring an immense success in Beethoven’s Vio- 
lin Concerto at one of the Richter concerts. Ever since 
then he has confined himseif almost entirely to the classics, 
and we have heard him in Bach, in Beethoven, in Mozart, 


many concerts 





in Mendelssohn, in Tartini, and indeed in almost every 


one of the great classical writers for the violin, and in no 
single instance have his performances been anything but 
most satisfying. He has all the qualifications of a great 
classical player. 
is exceptionally 


His tone is not particularly large, but it 


sweet; his technic is amazing, though he 


very rarely uses it purely as a means for display, setting 


thereby an example which other violinists might do well 


to imitate; his style is simple and unaffected, and he has 
the great gift of a perfect artistic temperament, a gift 
which only the gods can give. It is not surprising, then 
that he made a tremendous success at his recital on 
Wednesday. The program in the first place was one of 
the best that we have ever seen arranged for a violin re 


cital. No single piece was included merely because it gave 
him a chance of technical display, but every number was 
interesting as sheer music Sach, Gluck, Franceeur, Le 
clair, Tartini, Tschaikowsky and Dvorak were the com 


poses represented, and Fritz Kreisler was at his best in 
The Bach Suite in E minor 
and Fugue in A minor were played with that quiet dignity 
His beauti 


everything that he attempted 
of which few other violinists have the secret 
ful sweetness of tone stood him in good stead in a melody 
“Elysian Fields” music, in Leclair’s “Tam 
a “Song Without Words,” of 
gave 
Variations 


from Gluck’s 








bourin,”’ and in Tschaikow 


sky; his remarkable technic clearness and grace to 


his performance of Tartini’s on a theme by 


Corelli. But behind all 
himself, which 


this there is the individuality of 


the man makes so interesting everything 


that he plays. Kreisler is certainly a great executant; he 
is more than that, for he is a great artist 

The concert which Miss Marie Brema gave at St 
James’ Hall in the evening might have been very 
delightful The program was as good and as orig 
inal as could have been desired, for Miss Brema has 


a gift for discovering interesting and little known songs 


which other singers might well share Unfortunately, 


and in lyrical 
Her effects 
smack of the opera house rather than of the concert room, 


however, her genius is essentially dramatic 


music her singing is never heard at its best 


and by her overdramatic interpretations she spoiled many 
also took 
talented 


of her songs entirely. Her son, Francis Braun 


part in the concert, and showed himself a 


and artistic baritone in a number of old French and Ger 


very 


man songs 


On the afternoon of the same day Busoni gave the sec 
Bechstein Hall, the 


ond of his recitals at the most striking 


feature being his brilliant performance of the “Sonata 
A ppassionata.” 
Pad a 
Ss cz 
Berlioz’s “Faust” occupied the attention of the Roya 
Choral Society at their concert at the Albert Hall on 


Thursday evening. One is, of course, always glad to hear 
this most delightful work, but it cannot be denied that the 
Albert Hall is not the right place for it, 
fitted to sing 
place, the hall is so enormous that half the effect 
in the 


nor is this partic 
firs 
of the 


second 


ular society particularly it. In the 


wonderful orchestration is completely lost; 
of such 
num- 


place, the chorus is of such vast dimensions and 
preternatural stolidity that its performances « 
bers as the Choruses of Spirits are really little short of 
first 


f such 


ts merrymaking in the scene of 
Sir Freder 


a sufficiently talented 


1s 


ludicrous, while 


the most ponderous order; in the third place, 
ick Bridge truth to tell, 
conductor to grapple with these 


hardly 


is 


difficulties, even with a 


success In con 


the 
the soloists, Madame Sobrino, 


small measure of The performance was, 


not of most elevating order, even though 
Charles Saunders, Andrew 


Black and Harry Dearth, sang admirably 
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sequence, 


At the third of the Broadwood concerts, which took plac« 
at St. James’ Hall the same evening, a quartet by Stanford 


and a piano quintet by Dohnanyi were given, with the 
composer as the soloist in the latter work 
a & 

As was the case with Miss Brema’s concert, the recital 
of music for two pianos which Leonard Borwick and 
Donald Tovey gave at St. James’ Hall on Friday after 
noon promised very well, for the program included a 


sonata of Mozart, the Schumann variations and an ar 
rangement by Brahms of Joachim’s overture to “Henry 
IV.” But the almost ghostly solemnity of the performers 
made any enjoyment of the music quite impossible, and the 
pleasures of the concert were not enhanced by the vocal 


eccentricities of the Fillunger Quartet 
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Concerts were also given Monday by C. Hayden 
Coffin, the Musical Artists’ Union and Miss Irene Adiaile ; 
on Tuesday by Miss Clarisse Heney and by Madame Hen 
kel, Miss Bligh and Mr. Keel; on Thursday by Miss Nora 
Pitcairn and by Waddington Cooke and Joseph Ivimey, 


on 











S 


and on Friday by Miss L. T. Davies and by Miss Marie 
\dolphi, Madame Bertha Wise and Herbert Parsons. 
es & 

Mrs. Eleanor Cleaver and Messrs. Ysaye and Busoni 
vill give a vocal, violin and piano recital at Queen’s Hall 
on December 15 

 & 

Harold Bauer and Fritz Kreisler will play together at 

the Broadwood concert at St. James’ Hall on February 12 
Ss 


Mrs. Katharine Fisk will sing at the concert of the Royal 


\mateur Orchestral Society on December 17. 
st & 


loday (December 6) the “Heldenleben” of Richard 
Strauss will be given for the first time in England. The 


date is likely to prove a historical one 
- ° 
ZARATHUSTRA 


COMPOSITIONS BY A. E. LITTLE. 
A N evening of song was given Tuesday, December 9, in 
the Recital Hall of the Columbus, Ohio, Y. M. C. A. 
Che program was devoted to compositions by Alfred E 
Little, and the vocalists were Miss Hedwig Theobald, 





oprano; Miss Alice Speaks, contralto; Alfred Rogerson 
Barrington, baritone. Miss Lena Lee Arrick was at the 
piano. Mr. Little’s settings for famous and popular poems 
ncluded: 
\ Roundelay ..- Hugo 
Days That Are No More Tennyson 
Slee My ¢ 1 ; Andre Ocampo 
Miss Speaks 
Lake and a Ferryboat Thomas Hood 
I k Into My Glass : ... Thomas Hardy 
Mr, Barrington 
Violet von Goethe 
Fender and True ; Dinah Mulock Craik 
| Message ‘ Marie van Vorst 
\ Red, Red Rose . Robert Burns 
Miss Theobald 
f ntral ind baritone 
lected from the poems of Shelley, Hood, Tennyson 
ng, Elizabeth Barrett Browning and Christina Rossetti.) 
Miss Speaks and Mr. Barrington 
e1 Elizabeth Barrett Browning 
Reasor Adelaide Ann Procter 
) f I f 1 the Polis! 
Miss Theobald 
| Coming ...-Charles Grant 
\bsene Catherine Young Glen 
Clear and Cox ‘ Charles Kingsley 
Miss Speaks 
( 1 Morre ' Thomas Heywood (seventeenth century) 
\ Sea Fancy Mary Alice Sheil 
W he Hawt I \ : .Stevenson 
Heart to Heart Clinton Scollard 


KNABE HALL. 

ERT NEUER, of the salesroom force in the Knabe 
B warerooms, is managing the bookings for Knabe 
Ha Che hall will be used frequently this season, as the 

ng list of engagements shows: 
] 1 Concert by the pupils of de Berendey 
January &—Banks’ Glee Club 





January 13—Concert by the Eugene Bernstein Trio. 
ur Concert by the pupils of Arnold Volpe 
Januar 7~( cert by the Eugene Bernstein Trio. 
! t Concert by the Eugene Bernstein Trio. 
Concert by the Eugene Bernstein Trio 
Concert by the Eugene Bernstein Trio 
larct ;~ Concert by Samuel Margulis 
H Weisbach’s violin recital 
I & Concert by the Eugene Bernstein Trio 


The acoustics of Knabe Hall are as good as those of any 
New York, and its arrangements are as comfortable as 
Just as soon as the merits of Knabe Hall are ap- 


d it will be in still greater demand 


THE MUSICAL COURIER. 








ITEMS FROM BUFFALO. 


—-~e- — 
N event that attracted a large audience was the twenty- 
first Philharmonic concert last Sunday. The follow- 

ing program was given: 


SR, Ee Tb a vis ca tenewsecdcowi sé ces 3 Ubi engependnia Johns 
Overture, Zampa..... deuseve >eueetasten ee eT Herold 
Waltz, Wiener Blut.......... bkewo Sus viet p eden ueh oanenaneeeee Strauss 
In the Night (Nocturne) a “e séwud rere 
Nocturne, F sharp major..... <Senactemeunid cou danentaidenl Chopin 
Vales, Fe TRIO 00. 508s cicecee Neveueney vet keskbennes ye Chopin 
ORAS Ter te GING « 6onvesccccnccdeosdsetbasesdecsvéatetina Chopin 
M. Raoul Pugno. 
Selection, Little Christopher Columbus..................2.-000- Kerker 


Suite, The Nutcracker.. Tschaikowsky 
Marche Miniature. 

Chinese Dance. 

Dance of the Dragon Flies. 

Trepka (Russian dance) 


Rondo Brillante, E flat major -+-.- Weber 

Serenade 4 la Lune........ - : idndvend ..++.Pugno 

Rhapsodie Hongroise, No, 11........ ‘ onatdseneee 
M. Pugno. 


Medley of Songs of the Day Chattaway 
Encores—Omeda, Before the Altar, Dolly Gray, &c. 

The orchestral portion of the music was not up to its 
usual standard. However, no blame should be attached 
to director Lund He yields to the wishes of the com- 
mittee managing these concerts, which aims to please the 
majority rather than the cultured few. It was an up- 
lifting experience to listen to Pugno’s marvelous reading 
of the Chopin numbers. His interpretation of great com- 
posers indicates the dual nature of his genius, which is 
a combination of the poetry and sentiment of the Italian 
and the brilliancy and vivacity of the French intellect. In 
response to rapturous encores he played Liszt’s “Spinning 
Wheel” song, the tempo remarkable for rapidity and clar- 
ity of sound. There are marked contrasts in his treatment 
of different themes, romantic, poetic, sympathetic, dramatic, 
which evinces an intellectual and musical insight, pos 
sessed only by the exceptionally gifted 
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The next concert of the series will take place at Con 
vention Hall, December 28, with Mme. Schumann-Heink 
as soloist. The managers of the Teck Theatre subscription 
concerts have been obliged to decline engaging the great 
contralto owing to the price demanded 
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Monday evening, December 8, a fashionable and thor 
oughly appreciative audience assembled in the finely ap- 
pointed music room in Mrs. Trueman G. Avery’s palatial 
home to listen to the chamber musicale given by the La 
dies’ Trio. The program follows: 


Trio, op. 100 Schubert 
Violin soli 
Air on G String...... “re ; jst emrvewenres ...Bach 
Loure és ‘< eRe Nes necendesiabessendanses .. Bach 


wiano soli 
Romance pevedvaees pabibdes weeded eembaes addons ~— 
Vox Populi. ..Sgambati 


"Cello soli 
PN EE Cabckerilosssonscsesbermuabeedeuteenes Schubert 
Tarantella ‘ , ceccccseccesssvcccesedes Popper 
Trio, op. 42 pbietacseen ae 
It was an ambitious program, but the accomplished mu 

sicians were fully equal to its demands. Their ensemble 

work is dignified, graceful, harmonious. There is a pre 
cision, a certainty of attack and a delicacy of treatment 
which indicate musical sympathy and careful preparation. 

Schubert’s Trio was exquisitely played, particularly the 

andante con moto; the coloring was perfect Miss 

Bertha Bucklin’s solo on the G string was beautifully 

played, much attention being given to the shading, which 

required much technical skill. Miss Littlehales played “Du 
3ist die Ruh” like an invocation to repose. The “Tar 
antella” was a brilliant performance, revealing qualities 
of tone more like a violin than a ’cello. Miss Littlehales’ 





production of tone evinces power and nobility of expres 
sion. Miss Florence Pease is a promising young pianist 
who is really a finished accompanist and invests her playing 


with charm and musical intelligence. Mrs. Evelyn Choate 


plays with ease the most difficult compositions She 
virile, buoyant, poetic and refined, and utterly devoid of 
mannerisms. The Ladies’ Trio left on Tuesday to fill an 
engagement in Syracuse. On Wednesday they go to Ohio 
and later on Mrs. Choate will go to St. Louis to give a 
drawing room lecture recital. 
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Mr. and Mrs. Frank Davidson have arranged to give ten 
musical historical evenings. The second occurred recently 
at the Church of the Messiah. The soloist was Miss Edith 
Sterling Nichols. The composers considered were Schu 
bert, Brahms, Wagner, Liszt and Christian Sinding. The 
+} 


next musicale, January 13, will be an interpretation of the 


works of Richard Strauss 
eH €& 


After the holidays Mrs. Harwood, of Syracuse, will be 
come the soprano of Westminster Church as the successor 
of Mrs. Robertson, who has resigned 

Se & 

Mrs. Laura Dietrich Minnehan, at one time contralt 

soloist of the Delaware Avenue Methodist Church, scored 


a triumph in Rochester on Tuesday. The Tuesday mus 

cale was to be notable for the presentation of Handel’ 
“Messiah.” The regular soloist fell ill. A telegram was 
sent to Mrs. Minnehan, who after a few hours’ notice ar 


rived and sang the solos musically perfect with full chorus 


and orchestra, and no rehearsal 


GH & 
The Delaware Avenue Baptist Church has a choral ser 
vice every Stuinday night. The third service consisted of 


selections from the oratorio of * , by Sir Michael Costa 


ae r—— 
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Mrs. F. M. Dunning has started a musical kindergar 
in this city. While in Europe she studied with Lesche 


tizky, and should be well qualified for her ta 
a=: = 
= — 
George Szag has organized tl Amateur Orche 
begins with twenty four member The rehearsals w 


held in Y. M. C. A. parlors VIRGINIA KEENE 


Henriette Weber's Piano Classes. 


ee spacious new studio of Miss Henriette Weber is 
the meeting place of a large number of pupils who 
, 


are profiting by Miss Weber's teaching. T] uccessful 
young pianist is rapidly becoming popular teacher and 
coach as well, for it is the work that counts, and Miss 
Weber is getting most excellent results She _ teache¢ 
French and German diction and song interpretation, a 
well as piano playing. Miss Weber has refused two offers 
to go on tour this season, thinking it unwise to give up 
her numerous local engagements and her New York and 


Brooklyn classes 


Progress of a Bjorksten Pupil. 
ISS NELLIE WRIGHT, the young soprano pupil of 
Madame Bjdrksten, has been singing with great suc 
cess at New York city clubs and elsewhere. She sang N 


vember 2 with Mozart Club, New York, soli and cantata with 





chorus and orchestra; November 16 with Schluechterner ~ 


Club, New York, soli and cantata with chorus and 


chestra; November 27 with Harmonica Club, New Yort 


aa 
soli and cantata with chorus and orchestra: November 30 
with Frohsinn Society, New York, soli and cantata with 
chorus and orchestra: December 2 with Board of Trad 


Glee Club, Worcester, Mass., soli and cantata with 








AUGUSTA 


Soloist during the past season with Gericke, 
Thomas, Paur, Walter and Frank Damrosch, 
Klengel, Ernst, Mollenhauer and other noted 


conductors. 
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FOREIGN MUSICAL NOTES. 





> > 
Vila has closed the second series of operas at the theatre j 
7 P REGORY HAST, e en ent IXnghlish t« 
Italy. of the Odeon, and no time was lost to prepare for the ; 
: las just gt d : 
7 , p 6s thir The company was reinforced with several artists 
Mitan—The representations at the Opera of ‘Adrienne al : , nel | Charlto1 hat he w n the Teutonic 
. 9? " » amon whom the most distinguishec yy tormer successes 
Lecouvreur” continue to assert before a numerous public 7 A nae \ 3 ie i : a 1 Sef José ( December 24 for his se« American tour it 
+ . , . | were Sefiorz velia Martin Gruas and Sefior José Gar 
the success of the new work of Cilea, who had already cally oe geo vm psp - a an o 1 concert at mg recita 
j “pA gt ri thi series was ened with “El Barbero de 
revealed his talent as a composer in his opera “l’Arié- ' do. The rd series was op oe 1B a. Although Mr. Hast w y able to g 
a Sevilla,” “La Revoltosa” and “El Rapto de Elena ; 
sienne.” The new opera is interpreted in a grand manner ~™ ?, a aod about ten weeks to ti untry P wing to 
by Mesdames Pandolfini and Ghibaudon, the tenor Caruso Mexico. pressing European engagem« he <¢ ed hims« 
the baritone de Luca, and the other artists = f 1 r | _ r ‘ 
Mexico.—The concerts given by the Maestro Ricardo "*™'Y ©v' ywhere he appeared a ‘ » 
£ as st 1k nd tl ti { et 
= = Castro, which have been so popular and so warmly ap- Y¢Ty ®rst rank, and the ata I . 
} } 1 | | | } ] 
1 in yh prais s beautiiu ( and delig ully finished 
3 . Ciz : . as : as ent ¢ ities of gn] c n ea ul Vv ea gz j 
Sicity, PaALERMo—The Lambrosa Company of the The preciated in the capital, as well as in several cities « : 
tre Bellini } inaugurated with the “Elisir d’Amore,” of Mexico, has terminated with a last concert, which was a ; 
Donizetti, an important lyric seasot crowning triumph. It was composed of the “Vals Poetica Everywhere that he 8, wit as a 
f Galeotti, a waltz of Strauss, the “Rapsodia Numero 6 k, Be m, Phila 
’ } ec 
France. of Liszt, several pieces of Chopin-Brassin, Moszkowsk ba eS . 
rdial acknow! 
OULOUSE he tenor Ansaldy has cancelled his engage Beethoven, and “La Source Enchantée” of Dubois ‘ rdial acknowledg 
i RAs 
, ' - ' 
ment suddenly. He will be replaced by Mr. Dutrey, who ‘ 
- a : ; iol Argentine. t vw be 
will sing in “La Juive, Sigurd” and the Huguenots 
Mesdames Clément and Dhumon continue to be great Buenos Ayres rhe Orchestral Society has given its publi 
favorites, especially the latter, who was last year re first concert of the season. The programs of these con That these acknowledgme were ere is i 
, aa 4 ‘ ; pat, , sad ts ¢ t that , ewerl , ti 
markable in “Messaline.” erts are very extensive, and calculated to give a still ed by the fact a a everywhere he g ti 
greater importance to the society, whose aim is to en vere demands for gage any 
courage and protect the “buenos aficionados” or amateurs ther places, where only the f ‘ 
MaArsEILLES—Madame Rigaud-Labens, who was author and students of music In the concert above mentioned bookings were asked i | ble m 
ized by the court to cancel her engagement at Cette, be the Ninth Symphony of Beethoven was executed by ninety 1% n account of the brevity | iy here It is 
cause the manager of the theatre refused to her husband a_ “professores da orquesta,” eighty chorists and four soloists eet these engagemer hat Mr. H etu He w 
free entrance to her loge, is singing at the Grand Théatre, The director general was Maestro Castellani and the be accompanied ot rip by wile, wi a pianist 
f Marseille They were giving the “Huguenots,” with director of the choirs Seftor Zaccaria note in England, who will fill a numbe engage 
\lesdame Duval-Melchissédec Rigaud-Labens and ds At the Theatre Victoria, filled with a large audience, the ients with Mr. Hast, when she will play accompani 
Véry The male artists were Me s. Garouta, Lussiez, zarzuela company, organized by Sefior Juan Oréjon, made ments, as she does {or |! and é f note in 
Joudouresque and Lazoll ts début. The company played the “Guardia Amarilla,” lurope 
a: ez Vida Social” and the “Tonta de Cabirote Just aiter his return from America last January Mr 
vv — - 4 
- — Hast went on several succes tours the English prov 
SAINT-QUENTIN— HaAvrt \ great succe has accom P then he filled me imp rT sic festival dates 
panied the representation f Manon,” with Mme DAVID BAXTER’S SUCCESS. nd after short seas f rest in the summer he begar 
Simonne d’Arnaud whom the audience has given an en AVID BAXTER. the eminent Scotch bass at St woik again, which ha lly upic ime up the 
thusiastic reception. She was forced to promise that she Louis, December 9, added another to the triumphs _ present, as may be se« on e appended list of engage 
would return and give five new representations, including that have marked his every appearance in America. Here ments, which w se ju n time m to make 
Rigoletto,” ““Manon” again, “Carmen” and ‘Faust.’ is what the critics have to say: preparations t mn ¢ Eve 
At Havre they have a great season of operettes, per David Baxter, the well known basso, w sted Mrs. Piper, also September 3, Queer Hal I 7th t 11th 
haps because that is the country of the ‘'¢ loches de Corne et with a warm reception Worcester Festival 2 20t! Ques Hall. prome 
TL -} 1 itl . ee a. o M rhe grar pe h two songs Caro M Ber yy Gi 
lle,” which are playec there, in company with the as aga. sath > i heh oa eee fi nade concerts 
tte,” “Périchole,” &c. These works are interpreted with fy Baxter sang several Scotch songs, which were well received October 6 24 our with Mr Adelina Patt 
talent this season by Mlle. Pradon, Mesdames Castrix, 1 encore ang “Act e Sar ’ Dec St. I Re- through England and Scotland: 2st! —% Tendon 
Massa, Boulle, and Messr De ‘ Boulle and David Dece ” 27th, Kensington; 28th, Richt d: 208 bridge Wel 
P Mr. Baxte i new singer here, was ac rded a 30th, Eastbourne 31st, Brig 
Brazil. e] and first numbers were rendered e demonstr November 4 Hasting d, R < 4tl Bedford Sul 
loul steem h ns th 1 ath = snes ' . | . 
Rio bE JANEIRO—Politics rather than music was the pre se & ce BO Count as tes temghe ~ - 6th and 7th, on tour; 8 St ‘ Wakefield 
= ’ : . , n. He ud widely varying selecti his first offe being 11th Barnsley 12th +} sath : aT nd it 
cupation of the Brazilians during the first fortnight of . 5 Corman sents, Wille tates tie tnd Giles Gettiich wee, Bi t sere Adora: me aA 15 17 a Ik n 
November, on account of the retirement of President Cam n greatest success in the song which he gave as an en tour igth, Chorley mu Pet tl 2ist, { Stor 2d 
pos-Salles, and the inauguration of his successor, Dr. c S« ngs, Kingsley’s “Sands Dee,” which he sang Kendal; 24th, 25 26th, 27th, 28t nd 20t! n tour 
Rodrigues Alves. Still, the high society of Rio de Janeiro, great feeling.—St. I Globe Democrat, Decemb« - December 1 kburn; 2d, Darwe 3d, Bury; 4th, St 
efore going to the country villas to spend the warm 3 Ann’s; 5th, Whitehaven; 6th, Newcastle; 8th, Watford 
“ 4 : . th. Guildford roth. Swadlir te 11th. Chester 12th. | 
months of the tropical summer, gave many private musi 9 suildford; 1o wadl rit ester; 1 " 
mont the tropica er, gave many | ate 1 A Combs Pupil Heard in Recital. s in ait 
cales. The most interesting was that offered by Dr. José ; r 13th, Glasgow; 15th and 16th, Lor 
° ee , ' HE recital given Wednesday evening, December 10, in 
Carlos Rodrigues, editor of the Jornal de Commercio, to a = ; R _ < Ml 
. ' the hall of the road Street Conservatory of u 
the commodore and commanders of the British squadron ; ‘ gee “8 tape és Miss Bowman Heard Again. 
: . . - . ic, 1329 and 1331 South Broad street, Philadelphia, by Miss 
n the Brazilian coast hey were entertained at dinner, . ; : . ; 7 HE foll ese ay Br a 
_ : Estelle Lorance, one of Mr. Combs’ advanced pupils, was - lOhOWINg paragrapn m the Drookly 
and after that the salons of Dr. Rodrigues were crowded 7 'D Seale ay , oe 
: , , , ' ' made interesting by the originality of her interpretation or ecember © reiers | ca emen & 
with the most distinguished members of the political, artis on :' tg tralt 
' F 1 oe ; and conception of the numbers. These are noticeable traits COMatto 
tic and literary society of the capita Several artists were ; a : , 
, ' 1 no F , Mr. Combs seems to foster and develop in all his pupils Miss Bessie May Bowmatr & two gr at 
heard in vocal and instrumental music The one who Wiedinead a ie » - Ref 
rT , Miss Lorance was assisted by Mr. Thiele, a pupil of Mr ee Se oe oes : _ roll 
created the most agreeable sensation was Mme. Angelo — . th of which encores were « s ed. M 
Netto, who sang parts of the best known classical and ° chradieck. The program was as follow an, who was called at notice f ‘ é 
modern operas Prelude and Fugue, N F minor Bact by the indisp« on of Mr Tirzah Hat Rular 
Etude, op. 25, No. 7, C sharp minor Choy g ‘ ible re atic “ ‘ 
Spain. Nocturne 37, N G mit Chopin — 
» . , Waltz, op. 42, A flat major Chopin 
BarceLona.—The tenor Cossira has made his début at sonate, op. 22, G minor eA Lloyd Rand in Hartford. 
, a ‘2 -2'os 
the caput Cats na, if arsital tha c te yromp p : snhol , ' , ’ 
he capit ub of atalogna, in ‘‘Parsifal,” with a complete {mpromptu, op. 28, N« A flat maj Reizhold LOYD RAND. the tenor. wh Lew ¢ we 
success Che audience applauded the artist at every act. Gavotte in B min Saint-Saens . f a f ’ 
: . R asi iit, at Oe , ere ae ment of the ( .. Graff Compar st been 
His début was compared by the newspapers of Barcelona “S™C4Folle, OP. 39, No. 1, * minor ~~ ene er ; 
: \ {dylle, op. 390, A major MacDowell engaged by the Philharmonic Society Hartford, t ng 
to that of » celebrate 1 Massini - B : 
( it of the celebrated tenor Massin Sonata for Piano and Violin, op. 8 Grieg at its concert on December 18 
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Mme. Matia von Niessen-Stone 


MEZZO SOPRANO. 
VOCAL RECITALS —_.. eau __. 
in English, French, German, {talian and Russian. 
For ternis and dates address 
ALICE E. JOSEPH, 7a Hanover St., London, W., England. 


Smith & Nixon 








Built on le of the 

Parior Gran equal in 

musical resuits. This 

of properly 
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pianos out of com: 
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offered dealers. 


The Smith & Nixon Piano Mfg. Co. 


1@-12 Bast Poarth Street, 








CANCIMM ATL OH10- 


EIA SLAM, 


Professeur de Chant. 


TECHNIQUE, STYLE, REPERTOIRE, 
OPERA, CONCERT. 

ED Direct Communication with European Managers. 

2 rue Maleville (Parc Monceau), PARIS. 


Fletcher Music Method 


EVELYN A. FLETCHER-COPP, 


12285 Madison Avenue, New York. 


ELEGTA GIFFORD, 


SOPRANO, 


No. 26 W, 27th Street, 
NEW YORK. 





POSE, 














Tel.: 1655 Madison Square. 






MONTEFIORE 


CAROLINE 


Concert Soprano. 


German Lieder, 
American and English Songs, 
Modern and Old Italian, 
Oratorio and Arias. 





(Engaged for Berlin, Paris and London in 
January, 1903.) 


Representative: WM. MAXWELL, 8 East 16th St., NEW YORK. 


Private Addrese: 2030 Broadway, New York 











8 


THE MUSICAL COURIER. 








WORCESTER MUSIC NOTES. 
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Worcester, Mass., December 11, 1902. 


}HE annual meeting of the Worcester County 
Musical Association’s board of government 
was held Thursday morning, December 4, in 
Room 3, Mechanics Hall Building. President 
Charles M. Bent presided. The most impor- 
tant question before the board was the future 
of the festival. At this meeting there was submitted the 
discouraging statement that the association had a deficit 
this year of over $2,300, which must be taken out of the 
iast dwindling permanent fund, which a few years ago 
amounted to within several hundred dollars of $10,000, 
and which after the deficit of this past festival is paid will 
leave $1,100. There must be an endowment fund. That 
has been settled in the minds of those who have had any- 
thing to do with the working of the music festival for the 
past few years. The fund of $10,000 which existed seven 
or eight years ago, therefore, has been cut down until 
there is not enough left to pay for the deficit of next year 
if that deficit should be anything like the ones which have 
been paid the last year or two, President Bent has ap- 
pointed a committee which will take into consideration the 
whole matter of canvassing the people of Worcester and 
finding out what must be done to save the music festival. 
lhat committee doubtless will see the necessity of raising a 
permanent fund, the revenue from which will be sufficient 
to make good any deficit that there may be from year to 
year. President C. M. Bent and Vice President Daniel 
Downey have declined a re-election. Both have rendered 
valuable service to the association. Their successors will 
have an uphill fight to place the music festival on a paying 
basis, and if they do so the officers and future manage- 
ment must have the support of the public. 


Se = 





The Board of Trade Glee Club gave its annual concert 
in Tuckerman Hall the evening December 2. The 
club had the assistance of Miss Nellie Linde Wright, so- 
prano, of New York, and a harpist from Providence, 
Frank A. Rafa. The first number given by the club was 
Buck’s “Chorus of Spirits and Hours,” with Walter S. 
Knowles as soloist. The fine work of the club fully sus- 
tained the reputation made in former years. The parts 
were well balanced, the intonation and accent being spe- 
cially emphasized, The work of this club is a credit to the 
director, George N. Morse. 
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Miss Janet Spencer, contralto, and Henry P. Dreyer, 
both of Boston, were the soloists at Piedmont Church No- 
30. Miss Spencer was the contralto at the last 
music festival, when she won many friends. Her num- 
bers were “Let Not Your Hearts Be Troubled,” Chad- 
wick, and “Eye Hath Not Seen,” Gaul. Miss Elsa Heindl, 
soprano, of Boston, was the soloist December 7, Her 
elections in the morning were “I Heard the Voice of 
Jesus Say,” Harris, and “Come Home,” Lassen. Earnest 
Smith, violinist, assisted at the evening service. 
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A Dvorak recital is announced to be given the evening 
of December Memorial Hall. Mrs. Ada Lawrence 
Harrington, soprano; Charles E. Mayhew, baritone, and 


1g in 


Homer E. Williams, accompanist, will appear upon this 
occasion. 
eS << 

Eugene Buzzell, director of music at the Central Church, 
covered himself with honor at the performance of “Samson 
and Delilah,’ in Clinton, rendered by the Choral Union. 
Society and music lovers were present from Clinton, Lan- 
caster and Worcester. Margaret Hall, of New York, was 
a brilliant Delilah, and Evan Williams as Samson was 
never in better voice. The chorus had the assistance of 
twenty performers from the Boston Symphony Orchestra. 
Mr. Grout, of Worcester, acted as organist. Fred Martin, 
the Worcester festival bass, sang the role of the old 
Hebrew, and Mr. Miller and Mr. Snyder, of Worcester, 
also had solos, The performance altogether was full of 
merit, and the audience was very enthusiastic in its appre- 
ciation. 
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B. J. Lang’s “Parsifal,” which is to be given in Boston, 
January 6, has aroused unusual interest among Worcester 
musicians. A goodly number of Worcester music loving 
people and students will attend the performance. 
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Pauline Woltmann, mezzo contralto, of Boston, has been 
engaged by J. Vernon Butler as the soloist in the interpreta- 
tion of Handel’s “Messiah” at the first oratorio concert in 
Pilgrim Church the night of December 26. The chorus of 
140 voices is doing splendid work, and this performance 
will, no doubt, excel all others given by Mr. Butler. 
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The largest of his three Worcester audiences greeted 
Creatore and his band the evening of November 22. This 
band had the largest advance sale of any organization of 
its kind that has recently come to Worcester. Following 
closely upon this was Sousa and his band. 
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The quartet and choir of the Old South Church have be- 
gun practice upon the “Christian’s Prayer,” by Spohr, 
which is to be given some Sunday night in February. This 
work has never been given in this country, and its per- 
formance is in some respects an ambitious undertaking. 
The “Christian’s Prayer” is really a musical exposition of 
the Lord’s Prayer, and though not long is full of difficul- 
ties. 
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Mrs. Helen Hunt, contralto, of Boston, was one of the 
soloists who appeared in the mechanics course of enter- 
tainments in Mechanics Hall, Monday, December 8. Mrs. 
Hunt was also soloist at Piedmont Church in June, and 
the performance Monday evening added much to the favor- 


able impression at that time. te 
Oley Speaks’ Engagements. 
LEY SPEAKS, the young basso whose beautiful 


voice has won him an enviable place in the list of 
concert singers, is having a busy and successful season. 
December 10 he sang at Englewood, N. J., and December 
18 he will sing with the Harlem Philharmonic Society at 
the Waldorf-Astoria. Some of his other dates are: De- 
cember 22, “Messiah,” at St. Thomas’ Church; Decem- 
ber 23, Long Branch Choral Society; December 29, mu- 
sicale at Harlem Casino; January 13, song recital, Oberlin, 
Ohio. 


MUSIC IN THE MOUNTAINS. 


Denver, Col., December 8, 1902. 
HE first annual musical festival of this State will 
be held in Denver April 17 and 18, 1903, under 

the management of Wardner Williams. A 

large chorus has been organized and has taken 

up the study of “Elijah,” which will be given 

during the festival, with full orchestral accom- 
paniment, by Theodore Thomas’ orchestra. Every mem- 
ber of the society seems to take it upon himself to make 
the affair a success both by hard work and securing new 
and good voices to strengthen the chorus. The manner 
in which the local musical leaders are combining their 
efforts is further assurance of good results and stimulates 
the hope that the festival will rival, if not outdo, anything 
of this character ever given west of the Mississippi. Neither 
the artists engaged nor the program have been announced, 
but those under consideration are among the leading peo 
ple of the musical world. 

The establishment of an annual musical festival in Denver 
means much in Colorado, in that it will reach the general 
public and give them a better understanding and apprecia- 
tion of good music, and also bring about results that may 
eventually give us a standing as a musical centre. 
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Roland Paul, under the management of Dunstan Collins, 
has been engaged by the Kansas City Oratorio Society to 
sing the tenor role in “Messiah” December 26 
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Mrs. Florence Carson Logan sang for Sousa during his 
engagement here. He praised her work and was highly 
pleased with her voice and temperament. He urged her 
to greater efforts and prophesies for her a very bright 
future. 
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The second concert of the Baker String Quartet will 
take place December 10 at Unity Church. Mrs. Otis 
Spencer, soprano, and Miss Dolce Grossmayer, pianist, are 
the assisting artists. 

ea & 

Mrs. Elizabeth Mather, teacher of voice, has recently 
come to Denver from Boston to reside permanently 
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February 5, 1903, at Trinity Church, “Messiah” will be 
given under the direction of W. J. Whiteman. There will 
be a chorus of 250 voices. The artists of the occasion are 
Gwilym Miles and Jessica de Wolfe, Mrs. W. J. Whiteman 
and Frank H. Ormsby. FrepericK CLARK. 


Ladies at the Lotos. 


HE Lotos Club gave an enjoyable ladies’ day enter- 
tainment Tuesday afternoon, December 9. The 
artistic rooms of the club on Fifth avenue were tastefully 
decorated, and a varied musical program was supple- 
mented by a dainty luncheon. The artists that assisted 
were William T. Carleton, Mrs. Stokes-Palmer, Fannie 
Hirsch, Theresa Nelson, Lillian Littlehales, Signor Tra- 
monti, Inez Bensusan, Mr. Gerbertz and Max Liebling. 


Rogers at the White House. 
RANCIS ROGERS, the baritone, has been invited to 
sing at the White House, January 9. Mr. Rogers 
sang in the historic mansion during the McKinley admin- 





istration. 








SYMPHONY CONCERTS. 


PHILADELPHIA 


FESTIVALS 


FRITZ SCHEEL, Conductor. 


ORATORIOS. 


ORCHESTRA. 


OFFICE: 1520 CHESTNUT STREET. 





THE LACHMUND CONSERVATORY, 


132 West 85th Street, NEW YORK. 


All Branches. Fourteen Teachers. Private Instruction. 
Mr. CARL V. LACHMUND teaches 
exclusively at this Conservatory. 





GeorcE SWEET 


The Renowned Ba -itone. 
VOCAL STUDIO: 304 WEST 72D STREET, NEW YORK. 
Some of his Pupils: 


Katherine Bloodgood, 
Medora Henson, 


Carl Dufft, 


George Ferguson 
, Florence Mulford. 


Shanna Cumming, 
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Contralto. 





$3 


1690 Broadway, 
NEW YORK. 
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FANNIE BLOOMFIELD ZEISLER 


Mrs. ZEISLER will be available in America only after January 15, 1903. 
Applications for Terms and Dates should be sent to 


DUNSTAN COLLINS, Fine Arts Building, CHICAGO. 
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MINNEAPOLIS NOTES. 


a RE rl er 
MinnearPo.is, Minn., December 7, 1902. 
HE pupils of Mrs. Albee, Mrs. Fischer, Miss 
Dobyns, Miss Potter, Mr. Ober-Hoffer and Mr. 
Straka, of the Northwestern Conservatory of 
Music, will give a recital in Conservatory Hall 
on Wednesday evening, December 10. The 
pupils are Misses Gray, Smith, Laudry, John- 
stone, Regina Byrnes, Burlingame, Spence, Pattern, Chand- 
Spafford, Scott and Mr. Freimuth. The composers 





ler, 


will be Moszkowski, Liszt, Tschaikowsky, MacDowell, 
Chopin and Weber. 
J & 


A musical program will be given in the Central Baptist 
Church Sunday evening. Mr. Belknap and Mr. Steavens 
will sing a duet and Mrs. Elizabeth Brown Hawkins will 
give a solo, with a violin obligato by Alex. Liddell 
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The Philharmonic Club will give its Christmas presenta- 
tion of the “Messiah” in the Swedish Tabernacle. Miss 
Helen Buckley, soprano; Sue Harrington Furbeck, con- 
tralto; Edward C. Towne, tenor, and Gustave Holmquist, 
basso, with the full orchestra, will give a 
rendition soulful and uplifting 


chorus and 
memorial of Handel's 
music. 
ee = 
The Ladies’ Thursday Musicale held its meeting at the 
Unitarian Church Thursday morning at 10 o'clock. Mrs. 
Ricker, president of the club, made the announcements and 
W. M. Crosse gave a short analysis of the Schumann 
music for the performance “Manfred,” be given 
December 16, under the auspices of the club. The musical 
program was given almost entirely by the new members 
and guests and the composers represented were Ludwig 
Schytte, Rubinstein and Franz. The Rubinstein numbers 
included a piano solo by Miss Opal Fay, songs by Misses 
Ednah Hall and Edna Patterson and a violin number by 
Miss Claire Harrington. The Schytte numbers were for 
two pianos, the performers being Mrs. F. G. Pettis and 
Miss Dorcas Emmel, assisted by a string quartet, composed 
of M. Craig Walston, first violin; H. P. Blakstad, viola; 
Alex. N. Liddell, second violin, and C. B. Garrett, ‘cello. 
J. Austin Williams sang a tenor solo from Taylor’s 
“Hiawatha’s Wedding Feast.” 
The program closed with two movements from a Men- 
‘cellist. 


of to 


delssohn sonata by Carlo Fischer, 
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Heinrich Hoevel and his associates made their appear- 
ance last year in a series of five concerts under the auspices 
of the Men’s Club of the Unitarian Church, the success 
of which has encouraged the Men's Club to arrange for 
The first concert of the series will be given 

Mrs. Porteous will 
S. Woodruff will be 


another series. 
December 9 at the Unitarian Church. 
be the soloist for this concert and H. 
the accompanist. 
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Miss Anna Hennesey, a pupil of Russel Patterson, will 
give a piano recital Tuesday evening, December 9, at the 
Johnson Hall. 

Francis Vincent will assist, singing 
Clad,” by Haydn, and Tosti selections. 
will play Beethoven’s Sonata, op. 28; 


“With Verdure 
Miss Hennesey 
“Prelude,” Rach- 


maninoff; two Chopin numbers and “Liebestraume, No 


3,” by Lisat. 
S 


The pupils of the intermediate grades of the Johnson 
School of Music, Oratory and Dramatic Art will give a 
recital Monday evening in the school auditorium. 


es 


The eighth season of the Apollo Club of Minneapolis 
brings with it the brightest prospects to all of its officers 
and members. 

The club has made a good selection in choosing H. S. 
Woodruff as its musical director for the season. Mr. 
Woodruff, who was for many years the accompanist of the 
club, is one of the best musicians of Minneapolis, being 
at present the organist and choir director of Westminster 
Church. The concerts will occur on December 17, with 
Mile. Zelie de Lussan, soprano soloist; February 17, with 
Herr Andreas Dippel, and the last concert April 8, with 
David Baxter, the Scotch basso. 
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A concert will be given Friday evening, December 12, 
at Dania Hall. Those taking part will be Marie Gjertsen 
Fischer, reader; F. M. Christiansen, violinist; Carlo 
Fischer, ’cellist, and the Northwestern Orchestra, under the 
direction of Mr. Christiansen. 


== <= 


Miss Helga Olson and Miss Estha Osborn will give a 
concert at Wilmer, Minn., December 12. 
C. H. Savace. 


Western College, Oxford, Ohio. 


Oxrorp, VUhio, 


HE Western College, Oxford, Ohio, has offered during 

the fail term many attractions in the musical line. 

The Philharmonic String Quartet, of Cincinnati, assisted 

by Miss Bushnell, vocalist, and Miss Swezey, pianist, both 

of the faculty of music, gave a concert at the college 

November 21. Professor Froelich, of the quartet, is in- 
structor in violin at the Western College. 

The College Glee and Mozart clubs gave a concert at 
Miami University, for the benefit of the Oxford Public 
Library, December 5. 

Arthur van Eweyk, the baritone, gave a recital Decem- 
ber 9. 

The annual fall students’ recital took place December 13. 

Among the attractions booked for the winter term are 
Elsa Ruegger, ‘cellist, January 20; Lola I. Haskell, vocalist, 
February 10; Mrs. Fannie Bloomfield Zeisler, March. 

The Glee Club of sixteen voices and the Mozart Club 
of sixty members, directed by Miss Lucy Bushnell, have 
done excellent work and will give several out of town 
concerts during the winter term. 

All of the teachers of piano are exponents of the Lesche- 
tizky-Stepanoff method. 

Miss Frances McElwee, of Berlin, is this year acting 
head of the department. Miss McElwee gave a joint recital 
with Miss Lola L. Haskell at Monticello Seminary, God- 
frey, Ill., in November. 

Miss Eveline Bowen, of the faculty of music, gave a 
piano recital in Indianapolis in December. 

Miss Josephine Wight, formerly of the faculty, has re- 
turned to Vienna. 


December 9, 1902 


PEOPLE’S SYMPHONY CONCERT. 


> 


T Cooper there took 
place the first of this season’s People’s Sym- 
that 
concerts of good music for the poor, at prices 
ranging to 50. Hermann 
Hans Wetzler was the conductor of a program 
comprising Mozart's ovefture to “The Magic Flute,” three 
movements of Haydn’s G major Symphony, a dance from 
one of Tschaikowsky’s ballet suites, and “The Ride of the 
Valkyrs.” The Miss Sarah Frothingham 
Akers, who sang “Rejoice Greatly,” from the “Messiah,” 
and two songs, Max Bendix, who played the first 
movement of Beethoven’s violin concerto 
There was an audience that crowded the large hall to 


Union, Tuesday evening, 


phony Concerts, a venture aims to give 


from 5 cents 


soloists were 


and 


the doors and enjoyed every number of the program with 


unfeigned pleasure. There was nowhere visible a single 
face that expressed ennui, real or assumed, except perhaps 
during a newspaper remarks, and 


then the people had 


reporter's explanatory 


ennui seemed real enough These 


from factories and stores and mills and desks, not 
but to 


proper 


come 
to hear a rambling dissertation on musical form, 
enjoy the itself These the 
gauge; they never confuse heart 

Of course it was a pleasure to play for such a sponta 
neous, responsive band of listeners, and Wetzler and his 
men threw themselves into their task heart and soul. A 
Carnegie Hall concert has rarely known better orchestral 
performances than were enjoyed by the people at Cooper 
Union last Tuesday. The soloists, too, were in sympathy 
with their listeners, and their efforts were rewarded with 


music toilers have 


with mind 


boundless applause. 

The People’s Symphony course is assuredly a good work 
and should remain a permanent institution in a city where 
not enough educational influences can be brought to be ai 
directly on the large working populaton 








The Futility of Fame. 

SETTING of Ben Jonson’s “Drink to Me Only with 

Thine Eyes” was published recently by the Wa-wan 
Press at Newton Centre, Mass., says the Elmira Keynote 
In a few weeks there came a letter from a woman who 
had been a singer in light opera, but had quit the stage 
because she could make a better living popularizing songs 
by singing them into the phonograph. She wrote from a 
small New York town, addressing the letter to Ben John- 
son, Newton Centre. It read: 

Dear Stra-—For $5 I will include your song, 
With Thine Eyes” 
also send you record 

The letter was answered by 
poser, in this strain: 


“Drink to Me 
of phonograph records and 


Only 
in my new catalogue 
will of the same 


Arthur Farwell, the com 


Dear Mapam—As Jonson was a pal of Bill Shakespeare, he 
with us at the present time 
expenditure of a sum which might be so 
applied at the Mermaid Tavern 
have sufficiently heralded his name abroad to 


isn't 
In any case he wouldn't sanction this 
much more satisfactorily 
We feel that the last three centuric 
make it unnecessary) 


to resort to the phonograph in the present emergency 


Miss Blazejewicz. 


ISS BLAZEJEWICZ has had a number of songs ac 
cepted by John André, the publisher of Offenbach, 
Germany. Copies of the same will be received here as soon 
as issued from the press, and will be properly reviewed in 
these columns. 








Season 1903-1904 in England. 











MACONDA......... 


LAST SEASON SCORED BRILLIANT SUCCESSES IN EVERY CITY OF IMPORTANCE IN THB BAST, 
SOUTH, PACIFIC COAST AND CANADA, FROM OCTOBER 4, 1901, TO JUNE 25, 1902, INCLUSIVE. 


ORATORIO, FESTIVAL, CONCERT AND RECITAL DATES NOW BOOKING. 


Sole Management: 


LOUDON G. CHARLTON, Carnegie Hall, New York. 











“AT EOMHz’”’ 








GEORGE DEVOLL, Tenor, cn mc. 
EDWIN ISHAM, Baritone, and BOSTON, MASS. 


Returning from notable ARTISTIC SUCCESSES in LONDON’S most EXCLUSIVE SMART SET. 
REPERTOIRE: Solos and duets of the very best ancient, modern, classical and popular songs. 








ORATORIO, CONCERT and RECITAL ENGAGEMENTS now booking. 


MUSICALS A SPECIALTY. 


SOLE DIRECTION: LOUDON G. CHARLTON, Carnegie Hall, 


NEW YORK. 
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Some Interesting Specimens of Wagner’s Handwriting. 





BY WAKELING DRY. 





PRIVATE in London has 
quired an interesting parcel of Wagneriana. 
Although Wagner is now growing an old 
master in the esteem of this hurrying world, 


he is sufficiently modern to exercise today a 


collector just ac- 


spell over all with whom he comes in 
contact. The music lover cannot fail to be thrilled when a 
friend places in his hands a manuscript of Wagner. When 


one hears of the lost “Columbus” overture, the heart of 
the enthusiast jumps. By telling you this, 1 am only quot- 
ing the headline, as it were, of a newspaper report. I 


must at once tell you that no such find is in the parcel. 
What has been found is the ’cello part of the lost ‘“Colum- 
bus” overture, and the part is evidently in Wagner’s hand- 
writing. 

All the historians or biographers of Wagner have told 
us the of the lost “Columbus” overture. Briefly re- 
capitulated, the facts would seem to be that Wagner, find- 
ing himself in Paris in 1841 with an opportunity of pro- 
ducing some of his work at a concert of Schlesinger’s, 
picked out this overture out of the batch of compositions 


story 


“et 
’ ae 


a OT Tre 
54) _ 


BEA Fare 





CotumMeus OvertTuRE; WAGNER'S AUTOGRAPH OF ’CELLO 
Part. 
he had brought with him from Riga. This “Columbus” 
overture was part of the incidental music to a drama by 
\pel, and was composed at Magdeburg in 1835. It was 


given at Riga in 1838 


Of this particular Schlesinger concert, which was dubbed 
a “German” night, there record in the Neue 
Zeitschrift. This friendly notice to have the 
undoing of the composition, as Wagner promptly sent the 
score of it to Jullien, time to be 
conducting a series of promenade concerts in London. It 
(which ac 


is some 


seems been 


who happened at the 


could not have been the size of the package 
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WaAGNER’S AUTOGRAPH OF ’CELLO 


Parr. 


CoLUMBUS OVERTURE; 


shock Luttichau received when he 
handed to him), which prevented Jullien 
Whatever the reason may have been, it 
probably unread 
and 


was 


counted for the 
first had “Rienzi” 
from accepting it. 
was returned to Wagner unpaid and 
Wagner was too poor to pay the postage demanded, 
back to the post office the manuscript went. As it 
Wagner’s intention to offer the overture for performance, 
it may be assumed that the parts were with the full score. 
How the part, that for the 
ever came to light again is a mystery. 
from the past. 

An examination of the three pages of the MS. 
3) shows that it in Wagner’s handwriting. 
The overture consists of some 428 bars, and roughly an- 
alyzed would appear to begin in the key of E flat major. 
After the nine bars rest there comes a figure of accom- 
paniment and an evidently characteristic theme enters in 
on the fourth stave from the bottom. Compared with the 


von 


now discovered, 


It is like a voice 


one *cellos 


(photos 


3 is clearly 


MS. of the scene from “Rienzi” (of which the first page 
is reproduced—see photo 4), the writing shows the same 
distinctive touches, practically as convin¢ging as the curt- 
ous clef which Mozart made. The shape of the d’s and 
the crossing of the t’s are other points which are com- 
paratively easy guides to the recognition of handwriting, 
and Wagner’s curious way of continuing the stroke of the 
quarter notes through the head in a spiky sort of fashion 
can be easily discerned. 

Dr. Hans Richter has seen this particular part and has 
confirmed the statement as to its authenticity as a Wagner 
MS. As a piece of music it is, of course, merely a cu- 
riosity. Perhaps it is as well that the whole overture 
can played. Fate decreed: that it should 
remain unheard; and it 1s more than likely that Wagner 


never be has 


would have torn it up if he had ever come across it 
again. It may be that, like the C major Symphony, which 
was written when Wagner was eighteen, this overture 


would have also shown that he knew what he was talking 
a fact which has taken some years for the public, 
as well as the critics, to understand. An examination of 
this fragment is better possibly than a raking up of all 
the rubbish that was written in the way of criticism when 
the Wagner controversy was raging hot and strong. It 
brings back possibly as nothing else can do a glimpse of 
the master’s mind and methods, and besides being an an- 
tiquarian treasure it speaks its message to his friends like 
an old letter irom some loved one who is sleeping the 
long sleep. 

Of the scene which is known to be miss- 
ing from the autograph full score, Dr. Richter has actu- 
ally recognized it as a part of the music which he has, in 
days gone by. actually used. “Rienzi,” a keenly dramatic 
and picturesque opera notwithstanding all its faults, 
so seldom heard nowadays that the story of the produc- 
work be 


about, 


from “Rienzi,” 


1s 


tion of the shortly given with advantage. 


may 





CoLUMBUS OVERTURE; WAGNER’S AUTOGRAPH 

With it, as will be remembered, Wagner set out from 
Riga on that memorable journey to Paris by way of Lon- 
With it he hoped to make himself heard in the din 


but. like a a_good 


don. 


of the popular approval of Meyerbeer, 
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many more of the world’s best men, the message was 


made audible not by an imitation but by a new idea 
evolved from a protest and presented practically. 
Since Meyerbeer said that the book of “Rienzi” was one 


of the best he had ever read, a perusal of it would repay 
the trouble. The story is briefly the struggle between the 
nobles and the people of old Rome; the abduction of 
Rienzi’s sister and the motives of personal revenge on the 
part of the hero are incidents which Wagner, with his 
keen eye for effect, knew well how to treat with ad- 
vantage. The scene reproduced here is one in the third 
act. The scene itself shows the turbulent people in the 
square, and the stage is littered with fallen and broken col- 
umns. Bells are ringing, and a tumult is at its height. Cecco 
comes in to announce that the nobles are ris 
ing, and Rienzi appears in answer to their appeal. Adriano 
Colonna’s son—a part given to a mezzo soprano) then 
numbered 9g in the which 


$0 


once more 


has this particular scene, score, 
may be described as a declamatory musing on war in gen 


eral and his own troubles in particular. 


The score shows that the instruments included a ser 
pent, which continued to be used, it will be remembered, as 
late as Mendelssohn’s time, since it appears in both “St. 


Paul” and the “Meeresstille’’ overture. On the top right 
hand corner Wagner has written in pencil—now almost 


illegible—“I want the page spaced out in the same way 





Alig Ne a mies Ta ee 
Kz RIE RR Di aces ee 
ee ee ee 
ae Qe ee 
a Dalen Does matt 
Ol RLS ENT: 
FM (ROM ezr 2 
i, BO 


Aen Fi, * 


am 





¥: 


iva 


ween BARES 2 PBR, 


WAGNER'S AUTOGRAPH OF FULI 


Score 


RieENzi—First Pace; 


” 


as the lithographed score.” This is obviously a direction 


to the printer. Wagner himself, it is said, wrote out the 
copy for the lithographed score of both “Rienzi” and “The 
Flying Dutchman.” The paper used for the score was 


bought in Paris, according to the embossed stamp in_ the 
corner, and, needless to say, it is a hand made paper. 

The third treasure in the bundle enables us to see an- 
other glimpse of an even more personal nature of the 


master’s methods. It is the proof copy of the full score 
of “Tristan and Isolde,” of which three pages are here re- 
produced. It was read through first by Hans von Biilow, 
who, besides being remembered as one of the great musi- 
cians from the practical standpoint, the actual 
Von Biilow’s corrections are 


was only 


pupil Wagner ever had in 


pencil for the most part, and Wagner’s invariably in red 


chalk. 





The notes 


On page 103 the proofreader has written: 


fifth 
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the printer's 
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From Proor Copy. 


de cided 
being 
reader, 


in the margin are specially interesting. 
“On the twenty- 
‘h’ 


of Thau to 


Wagner supplies the author- 
and signs it with his ini- 


upon by the 


adopted in current 
excellent man, 


be 





word and 


by 


the 
confounded 


either Thau (dew) 


the general public, 


was thinking that 
Tau might 
or that it would be a good opportunity to put into practice 


(rope) be 


the wisdom of the wise 
\ marginal note on one page is specially interest- 
ing as an indication of Wagner's delightful way of im- 


agining that the engraver knew as much about music as 


he did. He has written: “I am sorry this omission should 
have been made in the MS. The engraver might have 
asked about it at once. Now the missing notes must of 


course be added. I hope I have marked it in clearly.” 
The omission js in the bass clarinet part, which comes 

to an end in the proof at the third bar of the stave. What 

Wagner the repetition of 


had in his mind was of course 


the passage given to the horns It is that wonderful 
theme announced by the shepherd who plays an air on his 
pipe while Kurwenal is watching over his wounded and 


The moment has come when the ship 
and the charac- 
teristic melody which has been weaving itself into the im- 


heartsick master 
bringing Isolde to the rescue is sighted, 
passioned outpourings of Tristan as a glorious accompani 


transferred to the brass and the woodwind 


effect 


ment is now 
with consummate 
expected more 


engravers, it is 


Although Wagner to have 


knowledge 


appears 


than is usually bestowed on 













TRISTAN, 


Proor Copy of 


individual in question, while 
written page, thought 


an impossible 


just possible that the humble 


merely executing what he in the 
that the dropping 


meant it as a highly original effect 


saw 


‘omposer, by dead on 
note, 


The 


careful 


MSS.. give us proof of the amazing industry and 
methods of the Bayreuth master. From Wagner's 
been enabled by time and 
chaff, much has 
and by the 
discovery of these fragments of his handiwork we may all 


prose writings, when we have 
to sift the 
been learned cf value 


wheat from the 


as to his ideas and aims; 


experience 


add to our knowledge of the genius whom the world at 
large, as represented by the music lovers, has at last ele 


vated to his proper niche in the temple of fame. 
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THE SECOND PUGNO RECITAL. 
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Gigue, B Babi ccodsccdescvesscccvesscece veccccccccceseseooese Bach 
Gavette Calin snts6e6vas so sckasexacccontedescunsevecn mae Handel 
Somntion, A MBG cccccvccicccevcccccscccccccogecccscoescossoues Scarlatti 
Sonata, op. 31, D minor ....- Beethoven 

] mpromptus- 
DR, BRraceccacecwercsecgeninedeeesccs veccsugoensapekenieanbeannl Chopin 
BD AD oc cece cccccccecccccnsaccesedoctaeqeccsennesegesesuanees Chopin 
C Pear GBR. occ ccccccceccccecccccccccccesotucsocnegpeseeen Chopin 
Ballade; G GOR. dso ccnscc cds swectcsiccccctodebocevesuebaccev ene Chopin 
POUGREDD 6 cnccdeespccusissantescandsasecvecsivtedeensaaeeee Chopin 
Wetoeatlanh, TEGO «vo s0sccensesncexsdeveesesensspssrtentoactenne Chopin 
Salsosen,, TF GE GIR veo cc cna cieccscccccowegecoseséoccescatnee Chopin 
Monde, TH Bihie ic ctcccccccdscewevsescssieseseanssesecseceseueeae Weber 
Re PR iccccccsscecccsesesecccssdasevedtsesccokseneneh ene 
Comte, G0 Whicecccocsadeceneqesgnnicpsccesionensgetekonn Mendelssohn 
Ey GR ov acc tvcccutsccssceuenarcsseiesewebess ondegerunl Mendelssohn 
Hungarian Rhapsody, No. 8......ccccccsccsscccccccscescccscooces Liszt 


AOUL PUGNO presented a long but interest- 
ing program at his recital in Mendelssohn 
Hall Wednesday afternoon. A large audi- 
ence of ladies, that applauded the French pi- 
anist bravely and effectively, proved his una- 
bated popularity in this musical burg. There 

is much in Pugno’s reading with which one could take 
personal issue, but when the sum total is counted of the 
man’s many musical accomplishments then somehow the 
things that he does less well seem almost too insignificant 
for detailed mention. 

Pugno is in every essential a modern pianist. He thinks, 
he colors, he has technic and he has temperament. Quick 
to realize opportunities for declamation, for poetry and 
for climax, this finely sensed Frenchman holds the atten- 
tion of his listeners by contriving a constant series of 
picturesque contrasts. There is never a dull moment in 
Pugno’s playing. With him it is nearly always the unex- 
pected that happens, yet there is in his performances no 
element of grotesquerie, neither is there the slightest trace 
of striving for mere external effect. Pugno’s many moods 
are tempered by his intellect, and thus he succeeds in 
striking the proper balance between virtuosity and ped- 
antry. It is the pianist’s French love of contrast that 
drives him into occasional lapses from our accepted stand- 
ards. There are pointed phrases, marked accents and 
prominent basses which other pianists do not usually make 
an integral part of their readings. 

The four numbers that opened the program were exam- 
ples of Pugno’s best style. With classical moderation and 
with pure and limpid touch he treated Bach, Handel and 
Scarlatti. Beethoven’s sonata was a model for the stu- 
dent. The player steered clear of the fatal temptation to 
hurry the last movement, and as a result the whole work 
retained its intimate character and lost nothing of its 
symmetry. 

It was in Chopin that Pugno occasionally strayed from 
the fold. Perhaps it is wrong to reproach him. Stand- 
ards of Chopin interpretation are almost as many as there 
are well known pianists before the public. De Pachmann, 
Paderewski, Joseffy, Rosenthal, d’Albert, experts all in 
the music of the ivory keyboard, each of these men has 
his own peculiar and personal view of Chupin and of how 
he should be played. And, moreover, these pianists can 
give you logical arguments to justify their interpretations. 
Who is right, who is wrong? It is a fruitless discussion. 
Set standards eliminate individualism, and, aiter all is said 
and done, individualism is the quality we are always seek- 





would be to hear them all. Virtuoso concerts would cease 
under these circumstances and critics would be distracted 
for want of material. That would be a calamity indeed. 

To come back to Pugno and his Chopin, it is only 
necessary to add that he did nothing conventienal, noth- 
ing commonplace. The robust Chopin seemed to appeal 
most to the robust Pugno. At any rate, it was in the Bal- 
lade, Scherzo and Polonaise that the player seemed to 
find his happiest medium. The Berceuse and the F sharp 
impromptu were marvels of fleet fingered delicacy. 

Mendelssohn is heard so seldom on the modern concert 
programs that he is beginning to sound quaint. The 
pieces selected by Pugno are by no means representative 
of Mendelssohn’s best work for the piano. Much of this 
melodist’s music has died all too quickly. The Liszt 
rhapsody was done with dazzling bravura, and the spirited 
finale caused such resounding and persistent clapping of 
hands that the genial Pugno surrendered unconditionally 
to the encore fiends. It was a delightful afternoon of 
piano playing, of the kind we get all too rarely. 








SUZANNE ADAMS IN THE WEST. 


HE following are some of the criticisms of the recital 
performances given by Madame Suzanne Adams 
during her Western tour in October and November: 


Madame Adams was in splendid voice and sang delightfully. Her 
voice is of extraordinary breadth and range and of wonderful limpid 
sweetness throughout. Moreover, there is the full bloom of youth 
upon it. Madame Adams has been before the public only eight 
years, and has attained a full measure of fame in this short time.— 
Denver Republican. 

There is something in the manner of Madame Adams which en- 
dears her to her listeners to an extent that her wholly beautiful sing- 
ing does not account for. It is as if each of her auditors was in the 
presence of a resourceful friend with a beautiful gift of song, an 
unlimited repertory and the most winsome willingness to afford 
pleasure without affectation or restraint. When she appeared before 
her audience last night there was instant admiration for her splendid 
stage presence. In her bearing there was all that should attend the 


true artist; but the lovable womanhood was scarcely less no- 
ticeable. Her first number was an aria by Mozart. There was 
nothing in the selection to tax the singer, either in point of 


range or power. It exhibited her quality of voice to those who 
have not heard her before, and one at once felt the wholesomeness 
of the full, strong tones. She has the sort of voice for which Charles 
Reade once expressed his admiration. She goes straight to her note 
and takes it without uncertainty or tremor. Languishing sentiment 
and “frills” there are none. In the group of German songs which 
she offered, one after another, the varying qualities of her voice 
were heard, and when she had finished the sixth she had taken 
so firm a hold.on the admiration of the audience that she was com- 
pelled to add a seventh—which she did with the prettiest grace pos- 
sible. She had later a group of French songs, and at the end 
three selections the words of which were English. She wholly com- 
pleted the task of captivating her audience when she rendered the 
last of these, ‘““The Little Thief,” which was a gem both with respect 
to words and music. Incidentally it was a composition of Mr. Stern, 
the other artist on the night’s program.—St. Louis Globe-Democrat. 





Suzanne Adams was the soloist, and it is doubtful if any artist 
this season has made a greater impression. From the time she made 
her first appearance until she tripped off the stage with her husband 
it was one long series of smiles, bows and song. Even after she 
had appeared twice to encores, she was compelled to appear at least 
four times and make the old fashioned, stately, continental bow, 
with which she surprised the audience.—Pittsburg Press. 





Madame Adams, who will long be remembered in Denver for her 
exquisite singing and acting in Gounod’s “Romeo and Juliet” with 
the Grau Opera Company, two years ago, sang with all her accus- 
tomed charm. Her voice possesses the same lyric sweetness and 
dazzling purity in the upper register which has long since placed 
her in the ranks of the greatest living sopranos.—Daily News, 
Denver. 


CAREL’S NINETY-FIFTH RECITAL. 


——_>___ 


ILLIAM C. CARL gave his ninety-fifth free 
organ recital at the “Old First” Presbyterian 
Church, corner of Fifth avenue and Twelfth 
street, Tuesday evening, December 9. He 
was assisted by a fine array of artists—Mrs 

Elizabeth Hazard, soprano; Francis Rogers, baritone, and 

Richard C, Kay, violinist—in the following program: 





Praeludium and Fugue in D mimnor..................seesees J. S. Bach 
SETS ee ere .Jean Philippe Rameau 
I A ES ii tints cctckticcenéecigleecain Jules Grison 


Symphonic Poem, Leben (Life) Horace Wadham Nicholl 
(New, first time in America.) 
Air, It Is Enough (Elijah) 
Francis Rogers. 
Aria, Elsa’s Dream (Lohengrin) 
Mrs. Elizabeth 
Allegretto Pastorale (new, first time) 
Fanfare in F major 
Violin solo, La Folia (Variations Sérieuses) 
(With cadenza by Leonard.) 
Richard C. Kay. 


Hazard 


<a te Arthur B. Plant 
..Henrj Deshayes 
..-Corelli 


Grand Chorus in D major William Faulkes 

There are educational and philanthropic features con- 
nected with these recitals that are far reaching. In the 
large congregations there are always many musicians, and 
the number of young men that apparently represent all 
the walks in life must be gratifying to the official board 
of the church. The musical programs show that Mr 
Carl is a progressive as well as a scholarly musician. New 
compositions are performed at each recital, and in con- 
sidering novelties the writings of American composers are 
not neglected. Patience and industry are required to 
choose from a mass of compositions what is meritorious 
and likely to please an assembly composed of many musi 
cians, but many more that merely love music. Fortunate 
ly Mr. Carl is blessed with the virtues for his task. 

The symphonic poem, “Life,” by Horace Wadham 
Nicholl, played for the first time in America Tuesday 
night, is a strong work, imaginative and smoothly writ- 
ten. The ecstatic note in the last movement seemed miss 
ing. It may be, though, that the human mirtd is not 
capable of depicting, or understanding if correctly de- 
picted, the feeling that would overtake the regenerated 
soul in paradise. In the first and second movements the 
composer is at his best. Particularly his theme and the 
melodies portraying ‘“‘youth” are clearly defined, grace- 
ful and buoyant. This movement by itself would make 
an interesting number on any program. 

Mr. Carl’s plan to have the baritone sing “It I 
Enough,” from Mendelssohn’s “Elijah,” after the third 
movement, and the soprano sing “Elsa's Dream” at the 
close of the symphonic poem, was very effective. Mr. 
Rogers sang with dignity, revealing his manly voice in a 
style of music admirably suited to his talents. Mr. Rogers 
should be heard oftener in oratorio. Mrs. Hazard’s ap- 
pealing, sympathetic soprano was again heard with pleas 
ure. She sings with more breadth than formerly and 
always shows herself to be an artist of good taste. 

Arthur B. Plant’s Allegretto Pastorale, the other new 
organ work performed by Mr. Carl, was worth hearing 
In all that he did the organist lived up to his ideals 
Technically and musically Mr. Carl's art is on a high 
plane. 

About the playing of the young violinist, Master Kay, 
it seems only fair to refer to the verdict of many musi- 








ing in piano playing. If all players were alike, to hear one 
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cians, all in strong praise of the youth’s unusual gifts 
There is something truly wholesome about his playing. 
His modesty and sincerity, too, win for him many friends; 
for who does not admire a boy who promises to be a 
manly man and a great artist at the same time? Master 
Kay’s future is assured. 

Last evening the annual Christmastide concert was 
given. Mr. Carl was assisted by the choir of the “Old 
First” Church. The program contained a new Christmas 
organ concerto by Carl Auguste Fisher for organ, so- 
prano solo and chorus, and selections appropriate to the 
Christmastide. This concert concluded the fall series. 


SHANNA CUMMING CHARMS BUFFALO. 


7 


charmed the audience. 


one of the soloists at the last concert by the Or- 
pheus, of Buffalo, N. Y., Mrs. Shanna Cumming 
The critics said of her singing: 

from Spohr’s “Faust,” 
with 
her 


Mrs. Cumming sang “Die Stille Nacht,” 
which was enthusiastically received, and answered her encore 
Weil's “Spring Song,” playing own accompaniment. As 
second number on the program Mrs. Cumming was heard in three 
by Stanford; “The Rose Leans Over the Pool,” 


her 


songs, “Johneen,”’ 


by Chadwick, and “Song of Sunshine,” by Goring-Thomas.—Buffalo 
Enquirer. 

Mrs. Cumming was at one time a Buffalonian. Since leaving here, 
seven years ago, she has made great strides in her art, her voice 


has grown larger and she has attained a recognized position among 
She sang portions of Spohr’s “Faust,” a novelty 
Rose Leans Over the Pool,” 


American singers. 
here; “Johneen,” by Stanford; “The 
by Chadwick; “A Song of Sunshine,” by Goring-Thomas, and for 
encores Tschaikowsky's ““O Heller Tag” and Weil’s “Spring Song,” 
Mrs. Cumming has a handsome stage 
assure her of their enjoyment 


accompanying herself in the last 
presence, and her friends were glad t 
of her work.—Buffalo News 


Mrs. Shanna Cumming was cordially received by the audience, 
which included many of her friends and acquaintances. She sang 
an aria, “Die Stille Nacht,’’ from Spohr’s “Faust,”’ and a group of 


three songs, “Johneen,” by Stanford; “The Rose Leans Over the 
Pool,” by Chadwick; “Song of Sunshine,” Her 
intonation and enunciation are commendable, and she displays tem- 


perament in her singing. Her voice has broadened and become much 


by Goring-Thomas. 


more homogeneous throughout its compass than when she was 
heard in Buffalo as a church soloist. Mrs. Cumming responded to 
encores after both numbers, playing her own accompaniment for 
Weil's “Spring Song.”’—Buffalo Express. 

Mrs. Cumming’s first number, the aria, “Die Stille Nacht,” from 
Spohr’s “Faust,” was enthusiastically received, and as an encore 
she sang Weil's “Spring Song,’’ playing her own accompaniment. 
Mrs. Cumming’s second number was a suite of three songs, 


“Johneen,” by Stanford, sung here last season by David Bispham; 


“The Rose Leans Over the Pool,” an exceedingly bright but short 
by A. 


The first two were sung with a delightful, tripping quality of tone, 


song by Chadwick, and “Song of Sunshine,” Goring-Thomas 


while the last brought out more color. As an encore she sang “O 


Heller Tag,” by Tschaikowsky Suffalo Courier 


Buffalo church. Her 
voice is a soprano of sweetness and power, and is even in quality 


Mrs. Cumming was formerly a soloist in a 


She sang the aria, “Die Stille Nacht,” from 
ongs 
accompaniment.- 


from high notes to low 


Spohr's “‘Faust,” and a group of three As an encore she sang 


Weil’s “Spring Song” to her own Buffalo Com 


mercial. 


Mrs. Shanna Cumming, of New York, soprano, gave several de 
lightful selections and won merited applause. Her “Song and Sun 
shine” was perfection.—Buffalo Review 
Zudie Harris in Berlin. 

EWS reaches here of the success achieved by Miss 

Zudie Harris, the pianist, at a recent concert given 


HUMBUG. 


adie 
Florenza d’Arona (Paris Vocal Teacher), 


HE lack of time, not desire, has kept me from 
writing for THe Musicat Courier this past 
year. The remarkable nonsense which is be 
ing crammed the all pupils 
here in Paris, as elsewhere, keeps an honest, 
conscientious vocal teacher the alert to 

undo the evil. The greater the humbug, the greater the 
belief in it. To do something unnatural that tone beauty 
may result seems to be the order of the day. One 
teacher lays all stress upon breathing. After the pupil 
has spent two or three years acquiring this, not to be 
found in any other teacher’s method, and when not sing 
ing can inhale and retain the breath to astonish an athlete 
he finds himself incapable of sustaining a common phrase 
with ease when tone is demanded. 

With rare exceptions there are few vocal students so 
short breathed when singing as have made 
breathing a special study. And why is this? Because the 
idea prevails that breath should be restrained that the 
tone may not be breathy. As well say breath should be 
restrained when playing upon a wind instrument. Direc. 
tion is the chief point in singing. If the breath is directed 
where it cannot escape except as tone, then we have no 
more difficulty with breathing 

Another vocal instructs his pupils upon thx 
physiological basis of sound. I have had pupils who could 
tell me the name of every important muscle employed to 
tense the vocal cords and their position in each tone of 
the scale. It ought not to surprise anyone when I say 
that their singing showed the throat apparatus in glaring 
detail. The difference between sound and tone is little un 
derstood by such people. Another teacher says we must 
sing “naturally,” and gives as illustration the mooing of a 
cow, barking of a dog, &c., as natural sounds. A pupil 
who came to me from this teacher used to spend her sum- 
mers in the fields studying these sounds and imitating 
them to acquire the natural voice. Screaming, scolding. 
coughing, crying and sneezing are also natural sounds and 
have the advantage of being human, but they have not 
aided us to find the singing tone. All of these sounds are 
generated at the vocal cords, to be characteristically rein 
forced, but tone seeks different reinforcers, which are just 
in their beauty as those other sounds are in 


into too willing 


on 


vocal 


those who 


teacher 


as natural 
their hideousness 

We justly speak of the lost art of singing when we con 
template the thrift of these frauds and vocal murderers 
Plain common and musical it would 
seem should step in to prevent would be students from 
becoming victims of such impostors. But the majority of 
pupils imagine, because they “love singing,” they only need 
study to become artists. Many are dazzled by the financial 
success the Melbas, Nordicas et al., and believe with 
money to study and get a “pull” the goal will be reached 
No one 


sense intuitiveness 


of 
Manufacturing singers is a great enterprise is 
refused who is willing to pay to be fooled; and instead 
of experience of the majority helping to 
victims, it seems but to stimulate new trials 
it will different,” they say. “Those had no 
voice, no talent, no money. I have more sense, &c.” And 
so they come over here, confident in themselves, and, think- 


prevent new 
“With me 


be failures 





ng they know exactly the teacher they need, end by trying 
half a dozen or else being duped by the one 

Mechanical singers are in the majority and of, course 
The really gifted ones are 
If a girl 
has voice, she lacks either musical sense, feeling, depth, 


there is no career for them. 
very rare and managers are hungry to find them 


perception, application or without which a 


successful career cannot be 


perseverance, 


possible. The teacher who is 


worthy of the name can stimulate and bring out all that 


is in a pupil, but no one can substitute for what is not 


there. Many can read a score with as much ease as did 
Anton Seidl, but what did Anton Seidl possess which 
they have not? 

No! Mechanical achievement is all well and good, but 


more is needed. Fads and hobbies do not take their place 
rruth laid before common sense, acknowledged to be limit 
less, expressed for its own sake and not for selfish ends, is 
the only safe course for either pupil or teacher. But what 
s truth? Proof in result 


REBECCA MACKENZIE’S SUCCESSES. 

REBECCA MACKENZIE soprano, added 
to her list last week 
[Thursday she sang the soprano part in Dudley Buck’s can 
tata “Don Munio” with the New Brunswick Choral Society 


ISS the 


two more notable successes 


Friday evening she was soloist with the Musical Club, of 
rrenton, N. J. On both occasions her most 
pronounced. She sang also in the Elks’ 
last Sunday in New Brunswick, N. J 


success was 
memorial 


The following is 


service 


from the local press: 
season, 


first 


last 


de 


She seemed tired during her 


Miss Mackenzie, soprano, wh ighted the people 


yht 


repeated her triumphs last nig! 





numbers, but the artistic intelligence of the woman triumphed over 
a noticeable lassitude and her last bers were sung gloriously 
Particularly beautiful was her interpr { Franz’s “Aus meinen 
grossen schmerzen,” and she captivated her audience by a display 
of technic in Gérard Tonning’s “Song of the Captive.”—Daily True 
American, December 6, 1902 

Miss Mackenzie showed great improvement over her singing of 
last year, and won her auditors from the first note. Her voice was 
displayed to full advantage in the Massenet selection, and its beauty 
depth, height and dramatic feeling are to be remembered above a 
hundred other sopranos heard in cities of this size. Her cadenza 


in “The Birdling” was a commanding and effective revelation of a 





beautiful voice used artistically.—Gazette, Trenton, N. J., December 
6, 1902. 

Miss Rebecca Mackenzie, soprano s st, has a rich, flexible voice 
of the velvety quality. Her solos, particularly when the lyric quality 
predominated, were exquisitely dainty and beautiful—New Brunswick 
Home News, December 5, 1902 

* * * Miss Mackenzie, however, most kindly filled her place, and 


in this, as well as in her own numbers, showed a most delightful tone 
coloring and breadth of rendition, easily classifying her as an ora 
torio soloist.—Daily Times, New Brunswick, December 5, 1902 


Carlos de Serrano's Pupils. 
ISS CLOTHILDE 


SHIPE, a coloratura soprano of 


unusual promise, is now in this city studying with 
Carlos A. de Serrano. Miss Shipe, who is the daughter of 
a prominent citizen of Austin, Tex., came to New York 
in order to get the benefit of Mr. de Serrano’s instruction 
The New York Herald recently spoke as follows of two 
pupils of Mr. and Mrs. de Serran 
* * * Master Leopold Rarenger, the twelve year old boy pianist 
showed marked ability in his performance { Weber’s “Rond 
Brillante,”” and the Impromptu, op. « f Franz Schubert, and Miss 
Nellie Montré sang with much charm brilliancy 











by the American Woman's Club, in Berlin, Germany. 











[Morning Post, London, June 13, 1902.) 


The piano recital given by M. Pugno at Queen’s Hall on Tuesday 
afternoon was an artistic treat. There is no greater pianist living. 
His technique is magnificent. 
chestra, and also play with the most exquisite softness and refinement. 
Every gradation of 
only the absolute command he possesses over the 
M. Pugno to so high a rank, it is the extraordinary way in which he 
is able to interpret the thoughts of the different composers, the 
poetry and charm of his playing. 


light and shade is realized to perfection. 


He can turn the piano into an or- 
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Philharmonic 


Berlin 
Riemann 
comparison Beethoven’s “Eroica” 
“Heldenleben.” He that the 
divisions which form the symphonic 


the 
10 H. 


N program book of 
November 


between 


the 


concert of draws a 
and 
Strauss’ states six 

chapters or 
poem are no longer indicated on the printed score; in other 


omitted. Strauss no longer requires 


words the program is 
the work to be regarded as a musical representation of his 
own. life had 
described it, 
a musical representation of human heroism in general, just 
like the “Eroica,” the difference that in Beethoven 
the hero is musically sketched as objective while in Strauss 


it 


and experiences, or as students 


“an idle self laudation of the composer,” but 


previous 


with 


he is subjective. Herr Riemann, in fact, when he casts 
aside the chapter headings of the symphonic poem, inter- 
prets it like a symphony, that is, he tells us how it im- 


presses him, and that he regards it as “absolute music.” 
Sst & 
lhe sculptor Bernstamm, whose statue of his compatriot 
lately erected in the Conservatory of St. 
Berlioz, which 


Rubinstein 
Petersburg, has just completed a bust of 
will be inaugurated next February at Monte Carlo. 


= 


was 


Pd 
~_ 


A society for the “Encouragement of Young Musicians” 


has been founded in Paris. According to its prospectus it 


will be a centre where young people preparing for a mu 
encouragement and aid in 


Its avowed purpose is to give 


sical career may get advice, 


making themselves known. 
opportunity of playing 
to complete their musical studies, and has al 


them in orchestra, an exercise 
necessary 
ready formed one composed in great part of former pupils 
of the Conservatory 


== <= 


Alexander Newski, of St. Petersburg, 
It is com- 
from the numerous convents in 
Once admitted 


rhe Church of St. 
possesses the largest choral body in the world. 
posed of novices selected 
Russia on account of their beautiful voices 
to the cathedral they receive a thorough musical education 
ind are retained till they reach old age 


Ss = 


\ letter of Beethoven was lately sold in Berlin for 630 


marks It is dated Vienna, February 10, 1811, and ad- 
dressed to Bettina von Arnim. “If you write to Goethe,” 
he says, “choose your best words to express my profound 


veneration and admiration for him. I am on the point of 


writing to him myself on the subject of ‘Egmont,’ for 


music, simply for love of 


which I have just written the 

his poems which are my delight. But who could sufficiently 
thank a great poet who is the most precious jewel of a 
whole nation?” About himself he writes: “I returned this 


} 
LOK 


I had to 


Noisy enjoy- 


from a_ Bacchanal, where 


k 
deal, to weep as much today. 
Yet he wrote the 


morning at 4 o’¢c 


ugh a great 





violently into myself.” 


ment arive nie 
Hymn to Joy 
Se = 
He Kalischer has done a service to all lovers of Bee 
ven by collecting and publishing 195 of his letters, some 
being hitherto unpublished, the others scattered 
! irious reviews or journals, and some printed incor 


rectly. He gives much information respecting Beethoven's 
correspondents, and a complete index. 
a ze 
Eugen d’Albert’s tour in Russia was a brilliant success. 
He will appear in Germany and Austria till Christmas and 
afterward in Switzerland. 


eS <& 


C. Straube, a pupil of H. Riemann, Phil. Rufer and Alb. 
Becker, has been appointed to succeed C. Piatti as organist 
in the famous Thomas Kirche, Leipsic. 


eS = 


Siegfried Wagner had to change the program of the 
performance in aid of Frau Materna at Vienna, as the 
of not allow the promised 
performance of some extracts from “Parsifal.” He gave 
Beethoven’s Seventh Symphony, Liszt’s “Mazeppa” and 
some fragments of the “Walkiire” and “Tannhauser.” The 


concert was a great success, the hall being quite filled in 


authorities Bayreuth would 


spite of the advance in prices. 


At Mannheim an organ concert in memory of Brahms 
was given by U. Hanlein, in which the Prelude and Fugue 
in F minor by Bach was followed by the ten choral pre- 
ludes left by Brahms. 

Sst & 


was lately given with 
Much of it 
in the 


At Munich Auber’s “Masaniello” 
entirely new scenery and with great ®uccess. 
was due to the labors of Intendant Possart, who 
whole of the stage management and decoration was beyond 
criticism, and it produced a powerful effect which called 
out a storm of applause. 


Se <= 


“Legend of St. Elizabeth” was given at Leipsic 
Che production 


Liszt’s 
November 23 with scenic arrangements. 
is described as an artistic event of the highest rank, de- 
serving in every respect unqualified recognition as a noble 
event and a day of honor in the annals of Leipsic opera. 
The orchestra was under Kapellmeister Hagel, Fraulein 
Korb was the Elizabeth and Herr Schitz the Ludwig. 


=e <= 


\mong the remains of Hugo Wolff are several lieders, 
some instrumental and choral compositions and a series 
A selection from these 
“Manuel Venegas. ’ 


of instrumentations of his lieder. 
works and the fragment of an opera, 
will soon be published. 


eS = 


Koczalski’s first opera “Rymond” was performed for the 
first time at Aix-la-Chapelle, November 13, according to 
a German critic. The music can best be described by the 

The music never rises to any individual 
so here and there, 


modulations and 


adjective “unripe.” 
greatness. There 
but the power wanting 
harsh transitions, numerous aimless parallel fifths, capri- 


are attempts to do 


is Ceaseless 
cious changes of time, and a rather colorless instrumenta- 
the lack of invention. To this must be 
The cardinal defect is the 
With 


a better stage management and fitting scenery, especially 


tion cannot hide 
added ignorance of the stage. 
composer’s complete ignorance of the human voice. 


in the ballet, it might be more successful. 
oe & 


The last number of the “Reports of the Berlin Mozart 
Society” contains an article on Mozart as a Free Mason, 
and another on Mozart’s relations to the Vienna “Mu- 
sicians’ Widows Fund,” to a membership in which he was 
repeatedly refused admission, because he could not produce 


his baptismal certificate. It contains also a biographical 





sketch of Aloisia Weber (Mozart's first love) and her hus- 
band Joseph Lange. 
Ss 
The twenty-fifth anniversary of Leopold Ketten as a 
He his 


début as a tenor in that city just twenty-five years ago, 


teacher was lately celebrated at Geneva made 
but after a few weeks of success on the stage a throat 
trouble compelled him to quit the theatre. He joined the 
conservatory and his captivating teaching and personal 


charm attracted pupils from abroad. 


An interesting contribution to the history of music in 
Portugal is “Songs and Instruments,” a work in sixty-nine 
pages by M.°A. Lambertini, of Lisbon. 
work is not accessible to the public, only 100 copies being 
printed for distribution. M. Arthur Pougin tells us that 
it is very difficult to find any information respecting the 


Unfortunately the 


music or folksongs of Portugal, and that the national 
literature on the subject is poor. Hence this little book 
is precious as a starting point. It gives the various styles 


of songs, the “modinha,” the “chula,” the “lundum,” the 
“janeiras,” the “fado,” &c., as well as descriptions of the 
instruments, ancient and modern, with which the songs 
are accompanied 
=e & 

Under the title of “Thirty Years at the Theatre” Adrian 
Barnheim has collected a series of recollections of the 
French theatre which are full of variety. Especially in 


teresting are his notes on the Opéra, Opéra Comique, the 

Comédie Frangaise and the Odéon, the four houses which 

receive subventions from the Government 

J & 
professor Con 


at the Milan 


18, aged sixty-seven 


Giovanni Rampazzini, 
servatory since 1865, died November 
He was for many years connected with La Scala, where 
Verdi the first 


He was a friend of the great violinists Joachim, Sarasate, 


described him as “corporal of violins.” 


Thomson and others. 





MR. BROMBERG’S ENGAGEMENTS. 
M* BROMBERG has been engaged to sing the bass 


solo parts in Bach's sacred cantata, “A Stronghold 


Sure,’ which will be given by the Musical Art Society, in 
Carnegie Hall, December 18. On December 17 he will 
sing at a concert given by Elliott Schenck at the New York 
College of Music. The program of the concert will con 
tain Elliott Schenck’s compositions only, and Mr. Brom 
berg will sing six of his songs. The other artists will be 
David Mannes, Selma Kronold and Mr. Kronold lwo 
of Schenck’s six songs (recently published by Breitkopf 


& Hartel) are dedicated to Mr. Bromberg 


December 22 Mr. Bromberg will sing at concert in 
Hoboken, N. J.: “O lieb, so lang du lieben kannst,” by 
Franz Liszt; “In questa tomba,” by Beethoven; also a 
trio from the opera “Das ‘Nachtlager in Granada,” by ( 
Kreutzer, and the quartet from “Rigoletto.” Mr. Brom 
berg is also engaged to give a song recital February 10 at 
Pomfret, Conn 

Rudolf King’s Pupil Plays. 
RS. ETHEL BARTON NORRIS, assistant and 
pupil of Rudolf King, the piano pedagogue of 


Kansas City, gave a piano recital December 9 in the Pepper 
Auditorium Kansas City. Mr. King the 
chestral parts on a second piano for the Concertstiick by 
Chaminade. Mrs. Norris’ other numbers included Grieg’s 
Ballade in form of variations on a Norwegian melody, an 


at played or 


étude by Chopin, arranged by Henselt for two pianos, and 
\ 


Hubach 


a scherzo by Thomé. L Hubach, basso, sang songs by 


Pinsuti, Mildenberg and 
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MANAGEMENT : 





the Mendelssohn Trio Club. 
4 INCORPORATED.) ‘ 
Alexander "Saslavsky, Violinist, 
Victor Sérlin, Violonceliist, 
Charles Gilbert Spross, Pianist. 


Por Terms and Open Dates address N. VERT, 
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Business Manager: GEORGE W. STEWART, 


Frederic Lamond 


PIANIST. 


MASON 4 HAMLIN PIANOPORTE. 


First American Tour began October, 1902. 


120 Tremont Street, Boston. 








MISS DURNO’S CHICAGO RECITAL. 


™ piano 
Chicago, 


audience 


Miss Jeannette Durno in 
large 


the 


recital given by 
December 4, 


Some 


and 
Chicago 


attracted a 
from 


ap 


preciative criticisms 


papers follow 


Miss Jeannette Durno was heard in a piano recital last evening in 














Music Hall by an audience that comfortably filled that concert roon 
It wa in appreciative assemblage and rewarded the young player 
with abundant applause, flowers, recalls and demands for encores 
She gave her hearers many moments of pleasing and enjoyable piano 
r c 

he dramatic, the deep and the strongly emotional are not the 
part of music’s realm in which Miss Durno is at home and in 

vi e rules with most command and best success. The light, 

e graceful and the fleet form the attractive domain where she 
ibides, and it is there that she is able exercise her most effective 
ind compelling power 

The program itself told e | preference ind = artistic 

tation Nothing e er f un interpretative viewpoint than 

e “Wald Sonata of Beet n, Brahms’ E flat minor Scherzo 
and the Sc mar Pay ns” we neluded in the list. All the 
rest were ghter, brighter kind—Leschetizky Moszkowsk 
and Heller 

It was an entertaining prograr te its seeming lack of weig 
and it reflects no discredit Miss D that she offered suct It 
s he who knows his lis ! and stays within them that may 
lay claim to the title of artis and he w reveals Dame Musica 
in her happier, lighter, merrier rm l ertainly merits recognition 
and to him in tl da f heavine and tragedy in art belong o1 
thanks 

Miss Durno attempted litt ‘ evening that she did not d 
with agreeable degree of tisfactorine r ma r I ‘ 
program were give na t g for arm < endatior 
The humar enjoyable fanta 1 imag 

ative f r and I zky Ba r R ast 

1 admir ef 
The He I : i 
aiue f a pe gOR € y e 
r r “ x r ft ] nas M 
DD ! re t t k 
“ me ke j 

The “Wa t ‘ 

eing par " ( re I r D mbe 

190 

( as es 

te crit i i er ait t ecog! by gv 

ng a pia re Presur it ne ad 

e f f er and i I t i 2 
M H t evening when M Jeanr e Durn ffered a chart 
ng “Z ning 5S r I ns Bee r 
Waldstein” 5S Brak S E flat minor, and, among 

r sele R I f reludes | Heller Poor 
egle iu W r i heretofore a plac 

nar r t x And yet r the 
x c x ed t x 
lay have nfortur sicia 
ever wrote 

It made r gk ese elude whic M Durr 
t T « « ety ' « ecessar 
l t se Ss were i ir 
elligen 1 € was not enoug sentiment 
and € ‘ r c ‘ Miss Durno seems 

get aw fron r ‘ he fingers have much t 
d und therefore t mor mpositions showed her to best 

age The I S z x 1 a thoroughly masculine 
The conte s cle ealed and there 1 ifficient 
t ( ag New 
‘ giver M Ha g M Jear 
etre D ¢ ree lience g as 

! ke ng w S« ann fantast 

I t i by I Waldsteir Sonata, ten r 
acteristic prelude Heller er7 Brahr the “Venetiar 
Barcarolle” of Leschetizk the Etincelles” of Moszkowsk and 
Liszt’s transcriptions of Schubert's Du bist die Rul and =“*T 
Erlking.” 

Miss Durno has been kn ( 4g ‘ é ano f 
some years a player t f excellent promise 
A large part of that prom ‘ edeemed, and she is still 

ng. Her technic is clear and not infrequently even brilliant 
yet not flawless, and her re ng I ways intelligent. 

She appeared to most advantage last night in some of the Heller 
preludes, especially, perhay 1 the fifth and in the last. Technically, 
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perhaps, she was at her best in a dainty answer to a recall The 
familiar Beethoven Sonata was played understandingly, in the main 
and with literal accuracy. Her playing, as a whole, strikes one as 
constantly skirting close ong the hither verge of the remarkable 


Chicago Chronicle 





With an intelligently chosen program and one v made great 
demands on the endurance and versatility of the artist, Jeannette 
Durno interested a fairly large audience in Music Hall last night 
The young pianist showed a highly polished finger and octave tec! 


nic, and her interpretations gave evidence of imagination and tem 


perament. Her tone is neither large nor particularly sympathetic 
but this fault was to some extent overcome by a tasteful use of 
nuance. A certain monotony was none the less felt as the program 
progressed, and this is a fault which is found in many pupils of the 
eminent master whom Miss Durno represents. It results from tl 

constant effort on the part of the performer to express her own per 
sonality in her playing rather than that of the composer whose 


thought she is reproducing. Thus the Schumann “Papillons,” the 
“Waldstein” Sonata and Brahms’ Scherzo were treated after mucl 
the same methods employed in the Leschetizky Barcarolle, the Mosz 
kowsk Etincelles” or the Schubert-Liszt numbers. It must be 
fessed that the last named pieces were better adapted to the piar 
style and talents The “Papillons,” while containing many 
moments, were rat » emotional. The Heller pre! 
ten charming little pieces almost unknowr the nce 
delightfully given, with a wealt f igination and ar 

f temperament. The Leschetizky and Moszkowski numb F 
equally successful 

Miss Durno retained the interest of her audience and » blige 
to respond twice to encores.—Chicago Journa 


LAST HOPE. 














Hundsgemein ! 


Kapellmeistet 


tung reisst h immer mehr herunter, als die andere! 
Jetzt bleibt nur « ich gehe nach Amerika dirigirer 
In Newyork musste ein Kritiker dem Kapellmeister f 
ein schle Besprechung 60,000 Mark Schadenersatz 
zahlen Ein besseres Geschaft kann i doch garnicht 
machen! 
Translation. 
Conduct Scandalous! Contemptible! The paper 


vie with one another to roast me! There is only orf 

course left me now: I shall conduct in America. In 
New York a critic was compelled to pay a leader $15,000 
because of an unfavorable criticisn A better piece of 


business I could hardly do 
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THE VENTH-KRONOLD QUARTET. 


CONCERT was given in the ¢ 


Church last Tuesday night by the 


Venth 


(& ‘ . 
nold String Quartet a ted yy Mr Ji 
Wyman, mezz pra Evan W n enor, and Clar 








ence Reynolds, pianist 
This was the progran 
Quintet ) ° Jada 
Deeper and Deeper 5 4 Hand 
M W t 
Tw r 
H Kr 
S a Plage " 
M W ar 
Andante Cantabile sikoWsk 
Canzonetta Mendelss 
Greeting Hawke 
Mollie’s Eye Haw 
Sleep, Sleep Hawke 
I Wait For Thee Ha 
Ml \ 
The Dream Maker M N 
W ipeck Ne 
Nighting . 
nu ti n 
| Razek 
B eal "vy Jadas 
< f g 7 
ing i cha n J | ya and 
f f ‘ he ner and 
I \ i s ¢ itly had 
] « “ | T \“ te 
nr née g g i gen 
¢ vert Dhe I i precisi wit 
which they played deserve va p \ 
word nmet } is fi exc 
le { playing H ( is marked by ir 
Rinse, { He knows how 
enre i f good ens« 
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‘ ] I | | k teit 
Raze 
Mrs. Wy é cer 
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, ( y sung ' 
wever, W I Id ume 
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Miss Grace Gardner. 


gabe ACE G. GARDNER s returned and take 
= g in tl She was detained 
thie as | , os 


) | no hed imber of fine voices 

‘ nine M Gardne n Europe and 
America a nger is the result of talent and years of 
yt entious stt America, Italy, France and Eng 
nd He netl ding and style cannot be« 
excelled, as aside fron ! wi areful training she has 
it indispensabl , | ue teacher, the power 
mparting her | wledg Her stud 36 West Twen 
ty-fifth street, is a itiful | om, with fine acoustic 
properties, which are advantag for pupils studying 
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ORATORIO, RECITAL and OPERA. 
ADDRESS: 


221 West 44th Street, NEW YORK 
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‘** Miss Ethel Bauer has been for several seasons my 
distinguished pupil and is in the highest degree qualified 
both as a pianist and a teacher of my method of pianoforte 
technique.” —LescHETIzky. 
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ENGLAND’S EMINENT BASSO. Assisted by M. EOUARD PARLOVITZ, the noted Polish Pianist. 


IN AMERICA, 


MARCH, APRIL and MAY, 1903. 


Can be secured for ORATORIO AND RECITALS.————-@ 
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RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
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| TER reading the conflicting opinions of the 





Manhattan critics on the playing of the young 
Jaroslav Kocian, Brooklyn 
musicians went to the Academy of Music last 
Wednesday night with their minds in a flutter. 
Some wondered if they would have a performance with a 
as one New York critic described 
it, or would the tone “small and pinched,” as another 
New York critic stated in his criticism. In reasoning out 
such contradictory testimony any intelligent mind must 
conclude that the hearing of one is affected or that he has 
1 motive in making statements that are untrue. Happily 
for the gifted and poetic young man from Bohemia his 
first recital in Brooklyn was played before an audience 
and before half the concert was 
musicians and the critics rec- 
His tone is big, and is better 
as soulful than luscious. His intonation is flaw- 
best of all, there is a wholesome quality about 
appeals to refined and normal people. 


Bohemian violinist 


big and luscious” tone, 


sound 


to accord justice, 
evident that the 
ognized Kocian’s great art. 


prepared 


over it was 


described 
and, 
his playing that 


less 


Even if matinee girls have not yet begun to rave over 
Kocian, he is destined to achieve high distinction and live 
to see his name enrolled with the great artists of this 


generation 


Assisted by Miss Julie Geyer as the solo pianist and 


Franz Spindler as accompanist, Kocian’s program in- 

cluded: 

Cos, TP Ms osc acvevadacsdcscccceswisacvtacctdonsvccanes Paganini 
Kocian 

Novelette, E major ..Schumann 

Chant Polonaise Chopin- Liszt 

Csard . Joseffy 


Miss Julie Geyer 


Canzonetta d’Ambrosio 


Romance Svendsen 
Scherzo Tarantelle Wieniawski 
Kocian. 

Rhapsodie No. 1 caveat Liszt 
Miss Julie Geyer 
Fantaisie Bohéme ooo Sevcik 


Kocian. 
difficulties, especially the dazzling 
seemed to vanish under Kocian’s magic bowing 
He was recalled four times after this showy piece, and the 


The technical more 


cadenza, 





applause and cheers from some of Kocian’s countrymen 
greeted the violinist after the short program numbers. The 
audience seemed thoroughly aroused by this time, and the 
violinist was obliged to play two extra numbers, the “Per- 
petual Motion,” from the Ries Suite, and a technically dif- 
ferent study by Sevcik, entitled in original Bohemian 
“Holka Madrooka.” A fourth encore was demanded after 
the Bohemian Fantaisie, and for this Kocian played ex- 
quisitely “Le Rondo des Lutins,” by Bazzini. 

Miss Geyer played her piano solos more reposefully than 
most women would play them, and at the same time she 
invested her performances with rhythmic charm. Miss 
Geyer is not as serene as would appear, but the emotional 
side to her art can be detected by listeners of finer in- 
stincts. The spirited “Csardas,” by Joseffy, was capitally 
played. In contrast to this, Miss Geyer played as an en- 
core a tender Berceuse by Henselt, and after the Liszt 
Rhapsody she added Joseffy’s clever transcription of 
Schubert’s “Hark, Hark, the Lark.” 

Mr. Spindler, at the piano as support to Kocian, won a 


share of the laurels. 


The first concert this season by the Brooklyn Apollo 
Club attracted many of the subscribers and their guests to 
the Academy Tuesday night, December 9, and that in spite 
of the zero weather on Brooklyn Heights. Mme. Charlotte 
Maconda, soprano, and Miss Mary T. Williamson, pianist, 
were the soloists. Dudley Buck conducted the numbers 
by the club—a cantata, “The Long Beard Saga,” by C. H. 
Lloyd; “Song of the Drum,” by Dudley Buck; “The Testa- 
ment,” by Heinrich Marschner; “The Hills and the Woods,” 
by Abt; “Hard Times Come Again No More,” Foster- 
Bartlett, and a folksong, “If a Birdling I Might Be.” In 
the main the singing was up to the high standard of the 
club, and the veteran conductor was honored in the usual 
hearty way. 

Mme. Maconda’s beautiful voice was good to hear in the 
Bell Song from Delibes “Lakmé.” Fora high soprano the 
middle register of this singer is wonderfully rich. and 


sympathetic. Mme. Maconda sang three songs later, 
“Mignon,” by the French Gounod; “Solvejg’s Lied,” 
by the Norwegian Grieg, and the “Serenade,” by the 


air, 
she repeated “Solvejg’s Lied.” 

Miss Williamson played compositions in strong contrast, 
first the romantic ballade in G minor, by Chopin, and the 


“You and I,” by Liza Lehmann, and after the songs 


second, a strikingly modern suite by Eduard Schutt. This 
young pianist has been correctly taught and her playing 
impresses the listener as individual and really artistic. The 
fair performer added a Caprice by Tschaikowsky as an 
extra number. 


SJ & 


The Educational Club of South Brooklyn gave a con 
Association Hall last Wednesday night. The Phil- 
harmonic Club, of Brooklyn, directed by Mr. Rothemund, 
played the orchestral numbers, and several vocalists and a 
appended program: 


cert in 


violinist assisted in the 
Orchestra 
Kretschmer 


Coronation March, Folkunger... 


Intermezzo, Why Do I Love Thee? .. Keiser 
Overture, Morning, Noon and Night.... .. Suppé 
Soprano— 

May Morning.........0s.scccsscccssooee cvvecetereoseoceessoe Denza 

Ein Voglein Sang die ganze Nacht..............scescecesseeees Ries 


Miss Antoinette Huncke. Miss M. O’Sullivan, accompanist 
Cotesia. Tettinter Te.. Grccrcccedecsccsccceccssecessasdssteecs Haydn 
Adagio. Allegro. Menuetto. Andante. Allegro. 


Violin, Airs Hongrois.. , 
Miss Lucile Dauvoin 


Orchestra— 
Melody in F.. Rubinstein 
Intermezzo, Base a tees hee. ‘ Bensley 
Basso— 
The Rosary... .. Nevin 


Worship of God in ‘Meter... : Beethoven 
E Robert Williams 


Orchestra— 


WHEE weccces Waldteufel 
Soldiers and Sweethearts poruiee Hall 
J €& 

Sleet and ice Thursday night could not discourage the 
150 music lovers assembled at Adelphi College Hall for 
the piano and vocal recital given by Dr. Henry G. Han- 
chett, pianist, and Martin W. Bowman, tenor. This en 
joyable program speaks for itself: 

Sonata Pathétique, C minor, op. 13......... Beethoven 
Dr. Hanchett. 

The Lark Now Leaves His Watery Nest... .. Parker 

The Young Rose.......... os MacPherson 

A Song of Thanksgiving.... .. Allitsen 

Love Is a Bubble........... : .. Allitsen 

Morning and Evening Star... .. Aidé 

The Two Grenadiers......... Schumann 
Mr. Bowman 

Des Abends, op. 12, No. 1. Schumann 

Aufschwung, op. 12, No. 2.. Schumann 


Vogel als Prophet, op. 82, No. 7 Schumann 


Polonaise in A flat, op. 53.........-+++- ; Chopin 
Dr. Hanchett. 
A Cycle of Gypsy Songs, op. 55............ Dvorak 
eo Sf Be eer valgihinane Dvorak 
Hark, How My Triangle..... .. Dvordk 
Silent and Lone.............. .. Dvorak 
Songs My Mother Taught Me. Dvorak 
Tune Thy Strings, O Gypsy. Dvoraék 
In His Airy Linen Vesture.. a diliiumtaiad Dvorak 
Cloudy Heights of Tatra................ Dvorak 
Mr. Bowman 
Magic Fire Music... ..Wagner-Brassin 
Elsa’s Dream Wagner-Liszt 
Lohengrin’s Reproof to Elsa . Wagner-Liszt 
Tsolde’s Love Death sie vows Wagner-Liszt 
Dr. Hanchett, 


Mr. Bowman’s singing, particularly in the Dvorak cycle, 


was most artistic. As for Dr. Hanchett’s playing that is 

















last time waged the dainty Serenade by Pierné. Greater German Strauss. As encores she sang after the operatic always interesting to students because the Sepetiatens 
ARTHUR MANAGEMENT 
w—S ANNA MILLAR, 
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are correct and the meaning of the different composers 
clearly defined. 
a & 


A large congregation, including many musicians, at 
tended the organ recital Wednesday night, December 10, 
given in the Emmanuel Baptist Church, by G. Waring 
Stebbins, under the auspices of the Brooklyn Institute 
Mr. Stebbins performed numbers by Guilmant, Lemaire, 
Wolstenholme, Rousseau, Wheeldon, d’Evry and Stebbins. 
Miss Marie Stillwell, solo contralto in the choir of the 
Place M, E. Church, sang “Return, Return, O 
God of Hosts,”by Handel, and songs by Nevin and Grieg 


J & 


More concerts and recitals will during the 
winter by the faculty of the Adelphi School of Musical 
Art. The school is connected with Adelphi College, and 
much has been accomplished for the advancement of good 
music in Brooklyn through the efforts of Dr. Hanchett, the 
The faculty of the School of Music includes: 


Hanson 


be given 


director. 
Dr. Charles H, Levermore, president, ex officio. 

Dr. Henry G. Hanchett, director 

Harmony, composition, organ—R. Huntington Woodman 

Musical history—Dr. John C. Griggs. 


Analysis, interpretation, piano 


Voice culture, singing—Mrs. Henry Smock Boice, M. W. Bow 
man, Miss Susan S. Boice 

Piano—Miss Ellen Holly, Mrs. Sara B. Paine, Miss Grace I 
Dodge, Miss May E. Dayton 

Violin—Clarence de Vaux Royer, Miss Madeleine W. Coverley 

Registrar—Miss May E. Dayton, 

Examiners for certificates and graduation—Dr. William Mason 
piano; Mrs. Gerrit Smith, singing; William H. Sherwood, piano; 
A. J. Goodrich, theory and composition; William C. Carl, organ; 


Gustav Dannreuther, violin. 
eH €& 

Thursday evening at the Baptist Temple the first divi- 
sion of the Temple Choir, Charles L. Jones, chief, and Mrs. 
W. D. Hohenstein, secretary, gave a creditable performance 
of the comedy in four acts, “One, Two, Buckle My Shoe,” 
before the second, third and fourth divisions and invited 
guests. The of the Miss 
Susan Purdue, Miss Josephine Ancelin, Miss Sadie Lansing, 
Miss Cora Shepardson, Miss Clara McCreery, Miss Alma 
Clapp, Miss Mary Welz, Miss Lillian McBride, Miss Anna 
Holbrook, Miss Pauline Fleiner, Miss Zelinda Hester, Miss 
Maude Mills, Miss Gertrude Hall, Miss Violet Gray, Miss 
Marie Ossman, Miss Cora Timmermann, Miss Helen Land 
graff, Miss Jennie Pearsall, Miss Helen Ryan, Miss Mary 
Mundhenk, Miss H. R. Pakenham, 

Frederick Keller, 
Platt, David Both 


members first division are 


Redding, Miss Teresa 
Aubrey Holbrook, John Grimshaw, Jr., 
William Hamblin, John Nelson, R. C 


well, Joseph Barton, Erlini Koller 
eS <= 


Charles Frederick Hammond, a young baritone singer, 
gave a concert in the Pouch Gallery Thursday night under 
He was assisted by Mrs. Eva Gardner 
Coleman, soprano; Walter Mcllroy, tenor; W. Paulding 
de Nike, ‘cellist, and William G. Hammond, pianist 


social auspices 


Mendelssohn’s sparkling music for Shakespeare’s “Mid 
summer Night’s Dream” was delightfully played by the 


at reading of the play by George 


The sextet includes Paul Liste 
Joseph 


Felix Leifels 


Listemann Sextet the 
Riddle in Memorial Hall. 
Joseph 
Laender, viola; Franz 
Charles Mole, flutist 


second violin; 


‘cellist ; 


Lapini, 
Listemann, 


mann, violin; 


bass; 


“Rhythm, the Law of the Universe,” was the subject of 
the fourth morning lecture recital by Mrs. Mary Gregory 
Murray. These recitals are given Tuesday mornings in the 
art gallery on Montague street 


eS <= 


annual 
in 


the 
Manufacturers’ Association 
Miss Mary Stillwell, con- 
violinist; Miss Mabel O 
and 


A g00 »d 
woman's 


musical program at 
of the 
the Pouch Gallery last week. 

tralto; Miss Helen L. Reynolds, 
Reynolds, ’cellist; Miss Mary Umstead, accompanist, 
the Amphion Male Quartet were heard in the following 


program: 


was given 


reception 


Quartet, Sunset Vandewater 
Amphions. 
Duet, Serenade Liebe 
The Misses Reynolds 
lenor solo, I'll Sing Thee Songs.... Clay 
Mr. Wells 
Contralto solo, Autumnal Gale Grieg 


Miss Stillwell 
Quartet, Sally in Our Alley , Old Englis! 
Amphions. 
T'schaikowsky 

Brahms 


Duet, Chant Sans Paroles 
Hungarian Dance...... 
The Misses Reynolds 


Bass solo, The Windmill Tuckerman 


Mr. Engel 
Contralto solo, Oh, That We Two Were Maying .. Nevin 
"Twas April — Nevin 
Miss Stillwell 
Quartet, Annie Laurie Suck 
Amphions 
ee = 


The Colonial Daughters of the Seventeenth Century en- 
joyed at the December meeting some music contributed by 
Miss Ethel Andrews, and Miss Pinney, 
pianist. Mrs. Virgil G. Bogue, of 458 Washington avenue, 
was hostess for the day 


violinist, Grace 


== = 


A royal welcome was extended to the Boston Symphony 


The 


Orchestra at the Academy of Music Friday night 
program follows: 


Mendelssohn 


Symphony No. 4, in A major, Italian, op. 90 

Song with orchestra, An die Hoffnung, op. o4 Beethoven 
Overture, Santa Claus Harry Rowe Shelley 
Suite L’Arlésienne, No. 1 Bizet 
Wotan’s Farewell and Fire Charm, from Die Walkire Wagner 


The reading of Mendelssohn's “Italian” symphony was 
This gentle 


that is noble and kindly in the soul 


perfection itself joyous music awakens all 
Mr. Gericke is always 
his element in the classics and the romantic, which 
suggest is classic in 
Much interest was centred in the “Santa Claus” 
by Harry Rowe Shelley, a composer residing in Brooklyn 


It is a pleasure to record that the work was favorably 


in in 


some forms what musical literature 


overture 


received and that the success was deserved. The com- 
position is in Mr. Shelley’s best vein. The orchestration 
is effective, and the themes sparkling and spontaneous 


The composer was doubly fortunate in having the work 
performed by the Boston players, for in this way the charm 
of his music was depicted with clearness and perfection 


New beauties shone forth in the Bizet Suite, and once 
again the sympathetic were wont to exclaim that that com 
poser died too soon. The vocal numbers by the Dutch 
baritone van Rooy were sung at the matinee which the 


orchestra gave at Carnegie Hall Saturday, and as that 


concert is reported on another page of this issue no further 


mention is required here 
Milo Deyo gave piano recitals at the Brooklyn Colleg« 
of Music 
The second program was devoted entirely to Chopin 
= = 
Tomorrow (Thursday) night the 
“The Messiah” at 
with Gustav Dannreuther concertmetster 
will The Miss Mary Miinchhoff 
Miss Mary Louise Clary, Evan Williams and Alexander 


Monday night and Tuesday night of this week 


srooklyn Oratorio So 


ciety will sing the Academy of Musi 


An orchestra 


assist soloists will be 
Walter Henry Hall is the conductor 


eS & 


Arthur Claassen’s Festival Mass, sung for 


Musgrove 


the first time 


in Philadelphia a week ago last Sunday night, will soon 


be heard in Brooklyn 
MICHAEL BANNER’S RECITAL. 
ICHAEL BANNER, the violinist, gave a recital last 
Wednesday evening at Miss Elizabeth L. Kones’ 
school, No. 282 West Ejighty-fifth street. The program 


consisting of Bach’s “Ciaconna,”’ 
Wilhelmj’s 


was of unusual interest 
the last movements of Mendelssohn’s Concerto; 


transcription of Chopin’s Nocturne, op. 27, No. 2 rhe 
Witches’ Dance,” by Paganini, and “Zigeunerweisen,” by 
Sarasate. The task set for himself by Mr. Banner was 
such as to test the powers of any violinist. The varied pro 
gram enabled him to show his versatility, for he played 
the romantic Chopin Nocturne as effectively as he per 


‘The Witches’ 
and musical an interpretation of the 
’ The 


several pieces which he was forced to add as encores gav« 


formed that dazzling show piece, Dance” 
he gave as intelligent 
Mendelssohn Concerto as of the classic “Ciaconna.’ 
The many sided 


his sterling quali 


still greater variety to the entertainment 


ness of the violinist was disclosed, and 


ties made manifest 

Michael Banner has resolved to make his home in New 
York, having rejected several flattering offers the accept 
ance of which involved his living elsewhere or traveling 
Mr. Banner intends to do a good deal of concert and re 


At 


viable position among the master violinists 


cital work here. one bound he has reached a most en 


Praise for Leo Stern. 


ERE are some press notices of Leo Stern, the 
‘cellist: 

Mr. Stern opened the evening with the heaviest of his works 
Concerto in A minor, by Goltermann, and won his audience at once 
w the musicianliness of his playing The Argus, Albany 

Mr. Stern aroused great enthusiasm by his playing. At his will 
his instrument becomes grave and passionate, or gay and sprightly 
and the instrument itself is one of the finest ‘n existence, being an 
authentic Stradivarius, bearing the name of its famous maker and 
the date 1725.—Denver Republican 

Mr, Stern and his prec s ‘ce one of the few genuine Stradi 
varius instruments extant—made a fine impression. His opening 
number, the Goltermann A minor Concert revealed him at his 
best. The scholarly work was given with breadth of meaning and 


exquisite digital finish.—St. Louis Post-Dispatct 


Mr. Stern also succeeded in making stanch friends of all wh« 
heard him last night. His opening number was a selection whict 
admirably exhibited his technic mastery of the ‘cell Golter 
mann’s Concerto in A minor.—St. Louis Globe-Democrat. 
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WOMEN’S STRING ORCHESTRA. 


->— 


The Seventh Year of the Society 
Ushered in with a Creditable 
Concert. 


HE seventh year of the Women’s String 
Orchestra Society opened with the con- 
Mendelssohn Hall Fri- 
day night of last week. In the pro- 
grams offered at these concerts the 
conductor, Carl V. Lachmund, shows 
that he and the performers are 
living up to the ideals outlined in the 
bylaws of the society. Old music, 
classic music and modern music are 
studied for presentation at public con- 
certs, and there marked 
provement the playing the generous supporters must 
feel repaid for their efforts. The orchestra consists of some 
‘cellists, and 
Three 


cert given in 





as is im- 


in 


thirty-five professional women _ violinists, 
players on the viola, double bass and the harp. 
public concerts are given annually and the proceeds go to 
the members of the orchestra. Many persons prominent 
in society and finance are enrolled as officers and patrons. 
The orchestral numbers played at the concert Friday 
include: 
H. 


Music Riemann) 


Tantz 


(edited by Dr 


(1608) 


Old Chamber 
Melchior 
Paul 


Frank 


Peurl 


Intrada und 


Variationen Suite (1611) 


Padovan (allegro poco moderato) 
Intrada (courante), 


Tfantz (allemande) 


Canzone auf den Schaffertanz (1618) -Erasmus Wildman 


ore . Bach 


Sarabande - 
Prince Heinrich von Preussen 


Melodie 
Berceuse de Don César de Bazan Massenet 
The Harpist’s Evening Song ...Kienzl 
Allegretto alla Polacca, from Serenade, op. 8 (violins, violas 
and ‘cellos) . Beethoven 
Preludium, Menuett und Fuge.. Reinhold 
The old chamber music and the Bach number were 
smoothly played. But the orchestra was at its best in 
the modern works. The Melodie by Prince Henry of 


Prussia sounded like a maiden effort, such as any person 
after a few quarters in harmony might have produced 
Still the royal family of Germany cannot be too highly 
the the give to 
the arts and sciences 

Julian Walker, the vocal soloist of the concert, enhanced 
He sang the stirring 
by 


commended for encouragement members 


the delights. of an enjoyable evening 
Todessehen,” by Brahms; “Don Juan’s Serenade,” 
I'schaikowsky; the characteristic “Killiekrankie,” by Her 
mann Hans Wetzler, of New York; “In My Beloved’s 
Eyes,” by Chadwick, and “The Border Song,” by Cowen. 





ADVISORY AND GUARANTORS’ BOARD. 


Mrs. Frederic Bell, chairman, Mrs. Henry Siegel, 
Mrs, Edward D. Adams, Mrs. F, S. Witherbee, 
Mrs. J. D. Archbold, The Rev. Henry Mottet, 
Mrs. Henry Seligman, George Foster Peabody. 
FOUNDERS. 
Mrs, Chas. B. Alexander, Mrs. Henry Siegel, 
Mrs. J, D. Archbold, Mrs, Samuel Thomas, 
Mrs, Frederic Bell, Mrs. Henry Villard, 
Miss Breese, Mrs, F. S. Witherbee, 
Mrs. Nicholas Fish, Albert M. Bagby, 
Mrs. Charles R. Flint, The Rev. Dr. Mottet, 
Mrs. Geo. B. De Forest, Carl V. Lachmund, 
Mrs. Thomas §S. Fuller, George Foster Peabody, 
Mrs, Edwin Gould, Ernst Pfarrius, 
Mrs. A. D. Juilliard, J. E. Schermerhorn, 
Mrs. Parmelee Prentice, William C. Whitney. 








Wetzler Orchestra Patrons. 


HIS is a list of the patrons that are interested in the 
solid financial standing of Hermann Hans Wetzler’s 
new Symphony Orchestra: 
George W. Vanderbilt, Seth Low, 

William C. Whitney, J. Pierpont Morgan, 
Levi P. Morton, Henry W. Poor, 
W. Bayard Cutting, Stanford White, 
Charles T. Mrs. L. H. Schubart, 
George W. Young, Mrs. H. Duryea, 
Sheldon Hopkins, 
Antonio Knauth, 
H. H. Vreeland, 
Robert F. Potter, 
Ed, J. DeCoppet, 
Marshall R. Kernochan 
Dr. Christian Herter, 
Mrs. Henry Ollesheimer, 
Mrs. Richard M. Hoe, 
Mrs, Jesse Seligman, 
Dr. E. K. Dunham, 


Sarney, 


Mrs. Harry Payne Whitney, 
Mrs. William Jay, 

Mrs. H. F. Dimock, 

Mrs. Ernesto Fabbri, 

Miss Adelaide Randolph, 
Mrs. C. 
Isaac N. Seligman, 
Gottfried Piel, 
Mrs. H. P. 


Miss Sophie Seligsberg, 


Francis Winthrop, 


Fachiri, 


James Stillman, 


Perry Belmont, Mrs. Theo. Hellman, 

A. M. Hess, Mrs. W. H. Draper 
Ferdinand Hermann, Mrs. John Henry Hammond, 
James A. Burden, Jr Oscar B. Weber, 

Dave Heanen Morris, Dr. Arpad G, Gerster, 


William M. Fleitmann, Joseph Obermeyer, 


Carl Schurz. 


Berlin’s Musical Festival. 
HE number of royal and titled patrons obtained by 
the Wagner Memorial Committee for the coming in- 


ternational musical festival in Berlin assures the success 


The Emperor has officially accepted the 
Other patrons 


of the enterprise. 


invitation to act as honorary patron. are 


Prince Ludwig Ferdinand of Bavaria, the Hereditary 
Prince and Princess of Saxe-Meiningen, Count and 
Countess von Biilow, Prince Hatzfeldt, the Duchess of 


Trachenberg, Major General Count von Moltke, Sir Frank 
Lascelles, Charlemagne Tower, Count and Countess Osten- 
Sacken, Conte Lanza (the Italian Ambassador) and Count 
Hochberg. The committee is composed of Count Seebach, 
Dresden; Baron von Perfall and Herr Ernst von Possart, 


MRS. PIPER AT ST. LOUIS. 
RS. RUBY SHOTWELL PIPER, the distinguished 
young dramatic soprano, gave her initial song re- 
cital at St. Louis, December 9, in which she scored an un- 
qualified success, as may be seen from the appended clip- 
pings from the daily papers of that city: 

Mrs. Ruby Shotwell Piper made her first bow before a St. Louis 
audience in a recital at the Odeon last night. The cleverness of her 
work, in a program including numbers giving her ample opportunity 
to display the quality and range of her beautiful soprano voice, puts 
aside all doubt of her future success and places her in the front rank 
f sopranos 

The 


sings 


of 
and a 


Mrs. 


dramatic 


She 


hearers 


Stage presence Piper is remarkably attractive. 


with spirit quality which wins her 
Her high notes are clear, strong and musical, while in the lower reg 
ister there is a mellow, plaintive sweetness which is very winning 
rhe singing quality of her voice is unusually fine and impresses one 
with the idea that she can sing well anything she undertakes, 

A large at the 
the 
Mrs 


were 


All 
filled 
numbers 


and fashionable audience was present recital 


boxes were occupied and the parquet comfortably 


was 
Her 
and she was obliged to appear several times besides 
Robyn. 


Mrs. Piper's opening number was an aria from Gounod’s “Queen 


Piper was enthusiastically received. three solo 


encored, 
The accompanist was Alfred G 


in response to the applause 


of Sheba.”” This she did with excellent taste, bringing out the fine 
points in a masterful manner. Two songs, “Tears of Joy” and 
“Widmung,” by Schumann, she sang with the finished delicacy of 
a trained Schumann singer. Her greatest success, however, was an 
aria from “Der Freischitz.”” This heroic composition she rounded 
out in a manner which brought forth a storm of applause.’’—St 
Louis Republic, December 10. 

Mrs. Ruby Shotwell Piper, assisted by two visiting artists of 
national reputation, and Alfred Robyn, of this city, gave a recital 
at the Odeon last night, thoroughly delighting numbers of the dis 
criminating music lovers of St. Louis The various numbers on th« 
program were received with an amount of enthusiasm unusual, and 
each of the three artists was required more than once render 
selections not down on the program 

Although Mrs, Piper is a local musician, her work on this occa 
sion, which was practically her début as a public singer, was sucl 
that she suffered no disadvantage in appearing with such artists as 
David Baxter, the Scotch basso, and Bruno Steindel, the leading 
‘cellist of the Thomas Orchestra. The reception awarded her was 
quite as much merited as was the appreciation shown the other 
soloists. 

Mrs. Piper has a soprano voice of unusual power and sufficient 
range to enable her to do ample justice to such selections as von 
Weber’s aria, “Freischiitz’ and other equally trying masterpieces 
In quality it is surpassingly sweet, impressing her hearers with the 


selections 
Nevin's 
t of the 


After rendering several heavy 





varying gifts she possesses 


from the German masters, she gave as an encore last night 


\ May 


exactness 


catching 


offered by the 


delightfully airy song Morning,” 
tal 


the 


with Other numbers 
were “Tears of Joy,” by Schumann; “Widmung,” 
Herbst,” addition 
Beside ri numbers, she 
“Wanderer Song,” by Rubinstein 


December 


composer rare 


ented lady by 


“Im by Franz, in to the Englis! 


mentioned 


same composer; 


these sang 





previously 
Mr 


Louis Globe 


song 


with Baxter the duet 


St Democrat, 


WETZLER’S THIRD CONCERT. 


HE third concert by the Wetzler Symphony Orchestra 


has been changed to Saturday evening, January 3 











The singer was compelled to —. to peri recalls. of Munich; Count George von Hiilsen, Wiesbaden; Herr Mme. Schumann-Heink will be the soloist, and the pro 
August, Homann srcompenres a Ia. “reaagr” ; Stagemann, Leipsic; Herr Ernst von Schuch, Dresden, and gram will be: 
Mrs. Dora Becker Shaffer, the concertmeister of the Or Frere Hermann Zumpe, Munich Symphonie Fantastique Berlioz 
-hestra, played unaccompanied a Chaconne, by Bach, and scineaiaaitaieaitaidiniiaidinctaciacamitineitontons Aria 4 Mozart 
st aaah , . » > <1¢ c Schumann-Heink 
nother unaccompanied number by Leonard. Such music s Madame S« 
: The Myer Studio. Group of Songs:...... Schubert 
is a test of skill and training, and on the technical side Mrs NUMBER of ' aes me ciak 
: “ ‘ } } + very gv oices ay » ar ce Madame ochumann eink 
Shaffer’s performances were highly creditable , vsaliic } & “oo —, ee re he a these Tone poem, Also Sprach Zarathustra Straus 
pam e » ‘ - i T ays ; » ¢ = 5 re » 4 . ‘ <é t ‘ < 
The names of the officers, advisory board and founders ya winter day at the studio 0 dmund J Myer on OO 
et a ’ ’ ['wenty-third street, and several of them are quite prom 
of the society include: ; . ; ’ ; M I 
BALE ising. Mr. Myer intends after the holidays to give a class Kocian at Metropolitan. 
PresipENT, Miss Breese ; ‘ " : - . : , . 
itn: bimmmeet normal course at his studio for teachers and singers. OCIAN, after his recitals in Boston, Philadelphia, 
Mrs. Frederic Bell, Mrs. Elizabeth Remsen, This course will be given evenings twice a month, and Washington, Baltimore, Brooklyn, Cleveland, Buf 
Mrs. Geo. B be ; ae = oe E — will be on the plan of his Chautauqua normal work for falo, Detroit, Toronto, Newark and Springfield, will appear 
Mrs arles ‘ Vitsor s on lar se e . . . ‘ ‘ e = = ~ 
7 a " 2 ri t Ms Herm: n v ol teachers of singing, which has met with so much favor. at the Metropolitan Opera House, New York, Sunday 
rs varies riint, . . e oge : oT . r ” . or e S 
Mion Monet Sitewctns His new book, “The Renaissance of the Vocal Art,” is evening, December 21. The arrangements for the appear 
ECRETARY AND TREASURER MUSICAL DIRECTOR being used by many teachers and in a number of schools ance have been concluded between Maurice Grau and 
M Mathilde Dressler Carl V. Lachmund as a text book for vocal pupils. Rudolph Aronson 
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San Francisco, December 8, 1902 f 

HE talk given by Mrs. Marriner-Campbell on the 
“Studios of Paris” was, despite the rain, well at- 
Mrs. Campbell has a particularly graphic style 
and her lecture was interpolated with answers to ques- 
tions which she invited from the audience. She was the 
first Madame Marchesi ever 
enter her studio during a lesson, and has come back en 
over her manner of training Mrs. 
Campbell asserts that the American student is in advance 
of foreign talent and the American voice the coming win- 
in the 


tended 


American whom allowed to 


thusiastic voices. 


race for fame 


= & 


ner 





At the last social day of the Papyrus Club the follow- 
ing program was rendered: 
Piano s 
Harmonious Blacksmith Handel 
Nocturne Midi Field 
Maurice Robb, pupil of Mrs. Oscar Mansfeldt 
Vocal soli 
I'll Send My Heart Up to Thee Beach 
Ah! Love But a Day Beach 
Miss Millie Flynn 
Accompanist, Miss Gertrude Wheeler 
Piano soli 
Impromptu, A flat Chopin 
Valse, op. x Chopin 
Maurice Robb 
Mor gist, Captain W. G. Leale 
HS €& 

\ recital was given at the von Meyerinck School of 
Music, in Recital Hall, on the “Cult of the Virgin Mary in 
Music.” The program included solos, trios, duets, mixed 
ind ladies quartets, by Arcadelt, Schubert, Saint--Saéns, 
Durante, Wagner, Reinicke, Verdi, Brahms and Oscar 


Weil 


The recital took place on Friday evening last 
eS & 

A delightful musicale and “at home” 

Mrs (Mme 


residence, 


was given by Mr. 


and Emlyn Lewys Abbie Carrington) at 


their 1712 


Bush street, on Saturday evening. / 





There were present Mrs. Walter Raymond 
and Miss Clara Lewys, of Boston 
tralto and Mrs. Raymond a soprano, and t 


with Mme. Carrington. Mme. Carrington 


THE MUSICAL COURIER. 


Miss L 





, of Pasadena, 
ewys is a con- 
»0th will study 
considers Mrs 


Raymond’s voice remarkable, being of exceptional quality, 
full and strong, as well as resonant throughout her entire 


compass and she is able to sustain the extre 
as well as any in her voice. At the close « 
she sang a few arpeggios, going to G, A an 
alt, sustaining them with the utmost ease 

thereby quite a sensation in her listeners 

rendered was: 

Prelude, C 
Iris. 


sharp minor 


Emlyn Lewys 
Duet, Spring Song — ; 
Mesdames Raymond and Lewys 
Serenata 


Song of Sunshine 


When Love Is Kind 
Parla 
Mrs. Raymond 
Romanza, F sharp 
Tremolo 
Mazurka 


Miss Mary Carrington 


Das Kranke Miagdlein 


Vien mon bien Aimé ‘ : 
Miss Clara Lewys 

The Bandeler 
You'd Better Ask Me 

Cecil Smith. 
Polonaise, E major 
Si oiseau j’etais 

Mr Lewys 
Aria from Mignon 
Mon Ami 


I Cannot Sing the Old Songs 
Swallows 


Madame Carrington-Lewys. 
Cf & 


In Oakland recently the First Baptist 


in the Y. M. C. A. Auditorium under the direc 


A. R. Dow, with a chorus of fifty voices and 


me high notes 
»f the program 
d B natural in 


and producing 


The program 


Rachmaninoff 


O, Pfefferkorn 
Lassen 
Moszkowski 
Thomas 

Arditi 
Schumann 
Gottschalk 
Chopin 


von Fielitz 
Chaminade 


Stuart 


Liszt 
Henselt 


Thomas 
Wekerlein 
Claribel 


Cowen 


Church gave 
tion of Percy 


Miss Bertha 
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to a Thangsgiving choral service 
rhe principal choruses were “The Heavens Are Telling,” 
(Haydn’s “Creation”), with solos by Miss Kyle, Mr. Kent 
and Mr. Jeffres; an anthem, “O God, Who Is Like Unto 
Thee?” Foster, solos by Mrs. Best and Miss Hibberd; 
“The Marvelous Work” (“Creation”), solo by Mrs. Best; 
“List, the Cherubic Host” (Gaul’s “Holy City”), Miss E 
Hibberd, Mesdames Turney, Riley, Warner and Best, Mr 
Jeffres and female chorus; “Cast Thy Burden” (“Elijah”), 
“Glorious Is Thy Name” (Mozart's Twelfth Mass), Miss 
Thomas, Mrs. Warner, Messrs. Kent and Burkhalter and 
the choir. There were organ numbers, a soprano aria by 
Mrs. Best, “Hear Ye Israel” (“Elijah”) ; a violin offertory 
Madrigal (Simonetti), Miss Hibberd, who also played 
the obligato to “List, the Cherubic Host,” besides the reg- 
ular service 

The same choir on Sunday, November a solo quartet 
and chorus by the same people, with the addition of Mrs 
Warner and Miss Johnson. The program was very fine 
They have in preparation, under Mr. Dow’s direction, Dud 
ley Buck’s fine cantata, “The Coming of the King.” It 
will be given with the combined choirs of two churches 


Bontinous accompany, 


> 


Vv 


at Christmas time 
oe & 

“The Lodge of Sorrow” by the Elks yesterday at the 
Clunie Theatre in Sacramento presented an uncommonly 
program of music by the best talent in the capital 
After Chopin’s Funeral March, the Elks orchestra gave 
“The Lord Is My Shepherd.” This was followed by the 
“King of Eternity,” Rich. T 
Cohn “Cavalleria,” by the orchestra; 
contralto solo, “Crossing Bar,” Mrs. R. T 
quartet, “In Memoriam,” composed by Miss Hattie Treich- 


fine 


following musical program 
tenor; Intermezzo 


the Hawley 


ler: baritone solo, “The Unseen Kingdom,” Frank C 
Schuler; “Angels’ Serenade,” orchestra; Millard’s “Ave 
Maria,” Mrs. J. H. Coppersmith, with violin obligato by 
George B. Franz; Handel’s Largo, by the orchestra; 


“Vacant Chair,” by the Elks’ Octet 
wtih a recessional march by the orchestra, which was under 


The program closed 


Franz 


Mrs 


the direction of George B 
A. Wepmore Jones 


The Manuscript Society Receives. 
N Tuesday afternoon, at the pleasant Carnegie parlors, 
Id a 4 to 
6 o'clock and regaled its many guests with music and tea 
Mrs. Theodore of the 
committee, presided over the informal gathering with her 


the Manuscript Society he reception from 


Sutro, chairman entertainment 


as 
usual grace and amiability 


Hughes’ Recital Tour Postponed. 


HE beginning of the tour of Arthur Griffith Hughes 

has been postponed until December 27. The singer 

has an attack of bronchitis, but his physician says he will 
be able to leave his room the end of next week 


Soloists for the Arion Concert. 
Sunday 


concert 


| the second 

A the New York Arion 
Bouton Arthur 
mar von Dameck, violinist 


evening, December 21, 
assisted by Mme. Isabell 
and Hjal 


will be 


contralto ; van Eweyk, baritone 


‘EHRLICH’S” 
Music School of Dresden, 


a leading School of Music, established 1878, offers a complete musj- 
calcourse: Instrumental, Vocal, Orchestral, Operatic, Dramatics, 
Harmony, Composition, etc. Instruction by recognized artists: 
E. POTTER FRISSELL, Professor of Piano, Pupil of Sauer, 
Moszkowski and Leschetizky. Leschetizky’s Method. Exceptional 
advantages now offered. Pupils’ Recitals, Concerts, etc. Lectures 
on the History of Music, in English. Apply at 
EHRLICH’S MUSIC SCHOOL, 
18 Walpurgis Str., Dresden, Germany. 
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ECENTLY there came from Vienna a story 
about a journal soon to be started there which 
will present news of all kinds in such a manner as 
to produce a minimum of shock to nervous readers. 
The New York Evening Post suggests as a title 
for the journal “Innocuous News for the Nervous.” 
Tue MusicaL Courier recommends also the pe- 
rusal of our musical contemporaries. 


UR cultured sister city fondly imagines that it 
sets the fashions in art, literature and music. 
Occasionally, however, like Homer and Philadel- 
phia, Boston nods. We were deeply grieved and 
not a little pained to clip the following paragraph 
from a representative Boston paper after a recent 
Pugno recital there: 

“Tn technic his performance was masterly and no 
less expressive. The tremulo movements were ren- 
dered with a precision and evenness that at times 
suggested the tones of an organ.” 

Without wishing to appear too inquisitive, we 
must confess that we should welcome an explana- 
tion of what constitutes “precise and even tremulo 
on the piano. 


’ 


movements’ 


HERE are too many Micawbers in music, too 
many musicians that sun themselves in the 
glory of their own accomplishments, and let the 
business side of their profession go hang. What a 
shock to the purists to discover that art has a busi- 


ness side! These gentle per- 
MICAWBERS sons have entirely escaped the 
IN MUSIC. all pervading spirit of commer- 


cialism. Attired in rusty black 
coats and furry top hats they wander naively over 
the face of this earth, and through a large pair of 
horn spectacles gaze wonderingly at their pushing, 
struggling, hustling brethren. This 
tremely picturesque, but eminently 
The world does not stop to study a man; the man 
must study the world. The feeble piping of those 
in the rear of the human procession is swallowed up 
in the mighty roar of universal achievement. A 
hawker shouts advertises 
them. There are small fry musicians as well as 
small fry merchants. On this mundane sphere mu- 
sic has been determined not a necessity, but dis- 
tinctly a luxury. The demand for it is not real, 
but forced. These conditions, rightly realized by 
some, have created the middleman in music, the 
manager, the agent and THE MusicaL Courter. 
Publicity is as the breath of life to the fame of a 
musician; oblivion signifies his artistic death. By 
chronicling the musical doings of the world this 
paper builds up a musical public in America. The 
daily press has amply demonstrated its position on 
the question of music. We have been told in so 
many words that a six day bicycle race, for instance, 
is a far more important news item than a concert 
here by the Boston Symphony Orchestra. Since 
that is the standpoint of the editors it must, beyond 
a doubt, be also the standpoint of the public. 
interest the public in music, how arrest their atten- 
tion, how hold it after it is arrested? How let the 
proper persons know that you are a capable pian- 
ist, a brilliant violinist, an accomplished singer, a 
well equipped teacher? 
often its own reward. 


sect is ex- 


unpractical. 


his wares, a merchant 


How 


Mere merit, like virtue, is 
Without a palpable clue the 
public finds out nothing. 

Most musicians are not averse to the possession 
of money, but they are ignorant of the ways of get- 
ting it. They have not yet awakened to the fact that, 
like everything else today, music is a business, and 
it is a paying business only when it is properly con- 
ducted. The successful musician (or his manager) 
must master the technic of advertising. The meth- 
ods of Barnum smelt to heaven, but his principle 
was correct. Barnum’s opinion of the public was 
shared by so eminent a philosopher as Abraham 





Lincoln. Elements remain the same; it is merely 
the external forms that change. We like our artists 
to be combed, shaved and garbed like sane citizens. 
Poverty is no longer a passport to artistic distinc- 
tion. We do not envy Bohemians, we pity them. 
We like everybody to be up and doing. We are 
content to believe that a man who is not in the front 
ranks does not belong there. And often we argue 
that musicians who do not advertise have nothing 
to advertise. It is admitted that some charlatans 
succeed where meritorious ones fail, but this argu- 
ment does not destroy the primary proposition that 
no one can succeed without business ability of a 
Another modern proposition is that 
Semblances are also 


certain kind. 
nothing succeeds like success. 
very useful. The rusty coat and the furry top hat 
when worn from choice are badges of antiquity and 
bars to polite society. Without the approval of 
polite society the musician may as well close up 
The proper armor for the modern avenue is 
Con 


shop. 
a well cut Prince Albert and a polished tile. 
versation in the average drawing room is generally 
on topics of the day. The musician usually talks as 
though he were in his studio, giving a lesson. One 
sacrifices nothing and gains much by being up to 
date. One can be modern and yet artistic. One 
can be a first rate musician and yet an advertiser 
Paderewski is not less a great pianist because he 
was advertised like a new brand of soap, and Kube 
lik’s technic lost none of its perfection because his 
placards aroused the envy of provincial circus pro- 
prietors. The sum and substance of all this gratu 
itous advice is that music is first an art and then a 
business, but one must not draw the line too close 
ly in America. At any rate, be neither a Micawber 


nor a Rip Van Winkle. 





T last several of our metropolitan critics on the 
daily newspapers are becoming keenly alive 

to some local musical needs long ago and unceas 
The 
observer of musical affairs in New York thoroughly 


ingly pointed out by THE Musica Courier 


realizes that we can play no 
THAT PERMANENT 


ORCHESTRA. 


until 
orches 
The critic of the Sun 


important role we 
have a 
tra. 


has also come to the same conclusion, and in his 


permanent 


column of last Sunday he waxes mildly wroth for 
several platitudinous paragraphs and thoroughly 
endorses the stand that has so consistently been 
taken by this paper. We can afford to forgive the 
Sun man his platitudes, for some things cannot be 
He wishes us to understand by 
3oston Symphony Orchestra is 


repeated too often. 
inference that the 
better than the New York Philharmonic Society. 
We are too polite to contradict. Besides, the Sun 
reporter should know, because he does not write 
“annotations” for any New York orchestra. It is not 
spleen that speaks in his denunciation of our locai 
orchestral situation, it is purely disinterested con- 
The gen- 
tleman is always disinterested, as a critic, as a libret 
tist and as an after dinner speaker. He would be 
disinterested even were another orchestra to form 


viction and the loyal sense of right. 


here now and engage him as its program anno- 
tator. Here is the article mentioned before: 

It has been said that the writer of this department praises 
the Boston Orchestra at the expense of home organiza 
tions. That is an incontestable statement. Such praise will 
continue to appear in this place from time to time with oc 
casional intervals for rest and refreshment, till this writer 
departs or till Boston ceases to have a better orchestra than 
New York. The fact that there is in this city a determined 
opposition to all efforts to supply New York with an or 
chestra suitable to the needs of the city showing the great 
est amount of musical activity will not operate to alter the 
* * * The naked truth is that 
New York has not such an orchestra as it ought to have 
The argument that it does not need one because all 


views expressed here. 


the 
good orchestras from other cities come here to give con- 
certs is an open confession of weakness. New York, the 
largest and richest and industriously musical 
American cities, ought to be sending orchestras to play in 
the other towns. 


most of 


We ought to have an orchestra of our 




















own so good that it could supply all the orchestral con 
certs we need and even shut out the visiting organizations 

Yet we are actually asked to pocket our pride and not 
do anything toward organizing a permanent orchestra of 
our own because Boston’s Orchestra is good enough for 
us. So it is, but is it not humiliating to think that a city 
with one-seventh the population of ours and about I per 
cent. of our number of wealthy men can possess an or- 
chestra ranked second to none in the world? Some day 
something is going to be done about this matter. When 
it is, there will be weeping and wailing and gnashing of 
teeth, but the world must move. 

Now, it would be undeniably sad were the Sun 
writer to depart ere Boston ceases to have a better 
orchestra than New York, or were the two events 
We hope he will remain to 
He makes the 


to be simultaneous. 
enjoy so happy a consummation. 
authoritative and interesting statement that “there 
is in this city a determined opposition to all efforts 
to supply New York with an orchestra suitable to 
the needs of the city.” We too know of such an 
opposition. It consists of the players themselves, 
of the very men who are to constitute the perma- 
nent orchestra when it comes. Was the writer of 
the Sun article present at a recent Wetzler rehearsal 
when the staid and sober musicians that play our 
symphonies acted like a parcel of rowdyish school- 
boys and perpetrated every conceivable prank in 
order to break up the seriousness of the rehearsal 
and lessen its duration? One man imitated on his 
violin the crowing of a cock, a bassoonist blew a 
weird grunted like a groundhog 
‘Ten rehearsals will be necessary for ‘Zarathustra,’ ” 
said Mr. Wetzler. “How 
about our theatre asked one player 
“| have called my first rehearsal for Monday morn- 
ing,” 
rise whose work at the theatres prevents them from 


blast, a ‘cello 
A how! of dissent arose. 
rehearsals?” 
continued Mr. Wetzler; “will all those please 
coming here for rehearsal?” The orchestra rose in 
a body. Two dollars for a rehearsal for each player 
was no attraction. There are now 110 musicians in 
That meant $2,200 to be expended 
that 
matchless performance of Richard Strauss’ “Also 


the orchestra. 
for rehearsals, so New York might hear a 
Sprach Zarathustra”! And with what genuine en 
thusiasm was the proposition met by Mr. Wetzler’s 
men! 

We hope the Sun man is right, and that “some 
day something is going to be done about this mat- 
And we hope, too, that the “weeping and 
wailing and gnashing of teeth” may fall to the lot 


ter.” 


of these orchestral journeymen when they see in 
their places serious minded musicians who play not 
merely for the $7 per concert, but also a bit for the 
love of the playing and of the cause of music 





FUND has been headed by Andrew Carnegie 

“to be expended upon the improvement of 

the Philharmonic concerts.” The committee looks 
to the orchestra players to 
contribute to the fund a per- 
centage of their annual earn- 
The announcement 
‘ Of their willingness to make such a sub- 
How 


FUND FOR THE 
PHILHARMONIC.‘ 

ings. 
Says: 
scription there can scarcely be a doubt.” (!) 
We are told that formerly, when Seidl was 
alive, the season’s dividends were $264 for each 
player; now they have dropped to $12.50. That is 
a covert slap at the present conductor. What share 
of the $12.50 shall be contributed, and how much 
can the orchestra be improved for the total amount 
The Wetzler concerts are doing 


naive. 


realized. 


50 

a good work in more ways than one. There 
is a significant creaking of old bones these 
days. The scheme to put the Philharmonic 
Society on a sound basis has been tried be- 
fore. On this subject we are no longer op- 
timistic. The eyes of the observant musical public 


But a scheme based on a 
to spend 


are turned elsewhere. 


proposition whereby the players are 


money for improving themselves and their con- 
ductor! 


Pardon our polite mirth. 


THE MUSICAL COURIER. 
ICHARD BUCHMAYER, of Dresden, in a 
notice of the completion of the edition of 
Bach’s works by the Bach Society, reminds us that 
a great deal still remains to be done with reference 








to the master. The supplemental volume of the 
edition contains many compo- 
J. SEB. BACH sitions the authenticity of 


which cannot be guaranteed, 
among them many of the 
works usually regarded as youthful works. It may 
be added that many of the masters who preceded 
Bach are still in obscurity, and the greater part of 
the works which influenced the musical develop- 
ment of his time has perished. 


AND OTHERS. 


Herr Buchmayer then proceeds to treat of three 
clavier pieces, usually attributed to J. Seb. Bach, 
which really come from an earlier period and were 
written by J. Christoph Bach, of Eisenach; by 
Christian Friedrich Witt, of Gotha, and Harvy 
Purcell, the Englishman. In all this there is no 
injury to J. S. Bach’s artistic glory, but there will 
be a change of view respecting the development of 
Bach’s genius and the condition of the older clavier 
literature. 

The first of the three discussed is the 
Prelude and Fugue in E flat major. In 1873 Spitta, 
in his Bach biography, wrote that this was the only 
work of Bach’s in which, together with Buxtehude’s 
In 


works 


manner, that of Froberger could be traced. 
1884 the same piece was published by A. G. Ritter 
in his “History of Organ Playing From the Four- 
teenth to the Eighteenth Century,” as the work of 
Joh. Christoph Bach, of Eisenach, with the note: 
“By the kindness of Prof. Dr. Faist, of Stuttgart.” 
In 1888 it was printed by H. Bischoff in his edition 
of the clavier works of J. S. Bach. He had no 
doubt of its authenticity, but remarked that it was 
more adapted for the organ than the clavier. Bisch- 
off used for the prelude a single copy that had been 
left by the organist Prager, now in the Royal Li- 
brary at Berlin, and for the fugue a volume con- 
taining six fugues left by Wastphal, also in the 
same library; a manuscript, page 304, in the same 
library, and a manuscript, No. 606, in the Amalia 
Library of the Joachimsthal Gymnasium, in which 
it is described as “Fugo Allegro.” In the Bach 
Society’s edition the editor, E. Naumann, describes 
the work as a “piece emanating probably from an 
early period.” Seiffert, in his “History of Clavier 
Music,” places the work under the name of J. Chris- 
toph Bach, at page 232, and strangely, at page 376, 
under the head of J. S. Bach, he writes: “A fourth 
composition, prelude and fugue in E flat major, 
gives us a proof that Froberger was one of the Vi- 
ennese musicians studied by Bach.” 

“By accident,” Herr Buchmayer continues, “I 
was turning over the leaves of Eitner’s ‘Quellen 
Lexicos,’ when I came across (page 267, column 1), 
under the title of Joh. Christoph Bach (the son of 
Sebastian), the note: ‘Prelude and Fugue E flat 
major. MS. doubtful which J. Chr. Leipzig.” On 
this intimation Herr Buchmayer applied to the li- 
brarian of the City Library of Leipsic, who placed 
the manuscript at his disposal. It is a tall folio 
volume, and bears the words “No. 5. J. Chr. Bach 
and others (organ works).” 


The first number is the work in question, in the 
handwriting of the first half of the eighteenth cen- 
tury, and is inscribed “Preludium,” with the name 
“Joh. Christoph Bach, Org. Isennaci,” and at the 
end of the prelude are the words, “Verte, sequitur 
fuga.” The other numbers-in the manuscript are 
by contemporaries of Joh. Christoph Bach. 

Herr Buchmayer concludes, therefore, that Joh. 
Christoph Bach is the author of the work in ques- 
tion, that he was acquainted with the Vienna or 
Southern school, and especially with Froberger’s 
style in early life. Of course, such a conclusion 
will annoy those who, like Spitta, believe that the 
bearers of the name Bach never had any Italian 





education, nor enjoyed the instructions of a foreign 
master. 

The Passacaglia in D minor comes next in the 
list of works falsely attributed to J. Seb. Bach. Herr 
Buchmayer two years ago, while looking for new 
material for his historical concert, consulted a cata- 
logue of the Cassel library. There he found a Pas- 
sacaglia by C. F. Witt, a composer once famous 
but now forgotten, and the manuscript was kindly 
placed at his disposal. To his astonishment he 
recognized in the composition the Passacaglia 
which had been published in Peters’ Supplemental 
Volume of the Piano Works of J. Seb. Bach, No. 
6, pp. 40-45, and in the’ Bach Society’s edition, Vol 
42, No. 15, pp. 234-240. 

The Cassel manuscript has the title Passacaglia 
and is inscribed, in faded but still clearly legible let- 
“C. F. Witt.” The proof that Witt was the au- 
thor rests not only in this inscription of the author's 


ters, 


name on an old manuscript preserved with many 
more of Witt’s compositions, but on the facts that 
the Cassel text contains very important variations 
from the Schelbe-Gleichauf text, and that Gerber 
in his “New Lexicon,” under the name of Chr. 
Fried Witt, writes: “I myself possess a MS. of his 
piano and organ work, Ciacona G major, with 15 
variations, Ciacona A minor with 100 variations, 
Passacaglia in D minor with 21 variations, &c 

The conclusion that the work is by a predecessor 
of Bach’s is inferred from the whole antique char- 
acter of the composition. In the discussion of this 
point, Herr Buchmayer differs from Seiffert, who 
regards “the variations on a Passacaglia in D minor 
as Bach’s earliest attempts in this form and as bear- 
ing a thoroughly German stamp,” and remarks that 
the Witt composition is modeled on the Chaconnes 
and Passacailles of Lully, of which the best known 
is the Passacaille in the opera of “Armida” (1686). 
Now Lully’s operas were popular in all the German 
courts at the end of that century, and therefore it 
is not surprising that German composers should 
have been influenced by them. 

Finally the Toccata in A major is taken in hand 
In 1897 Herr Buchmayer, while in London, made 
the acquaintance of Fuller Maitland, the well known 
critic of the Times, and the publisher of “English 

At that time the Germans had lit- 
of Fuller 
Maitland played several of them for him, among 
them a Toccata. On his return to Dresden, Herr 
3uchmayer was looking over the supplementary 


Virginal Music.” 


tle knowledge Purcell’s works, but 


volumes of the Bach Society, and there he found 
the Toccata assigned to Bach as “possibly genu- 
ine.” He communicated his discovery to the libra- 
rian of the Royal Library of Berlin, with a request 
that he would communicate it to Bach students. 
One of these, Max Seiffert, in his “History of 
Clavier Playing,” 
of the Toccata in the publications of the Purcell 
Society and the Bach Society, adds that “reasons 
of style, such as the octaves of the left hand in the 


confirming the double existence 


fourth part, speak against the authorship of Seb. 
Bach.” The work does not appear in the collec- 
tion of clavier pieces published by Purcell himself 
in 1689, and in those published by his widow in 
1689; it is found, however, in two collections of 
Purcell’s compositions in the British Museum, and 
was published in 1879 by E. Pauer in his “Harpsi- 
chord Music.” 
ciety edition, and in 1895 in the Purcell Society 
edition. 


In 1894 is appears in the Bach So- 


Herr Buchmayer makes a detailed investigation 
into the various texts of those three works, which 
occupies several pages in the March number of the 
International Music Society’s magazine, to which 
Bach students must be referred. 
not close my remarks without expressing my con- 
viction that more numbers, assigned as ‘possibly 
genuine’ to J. Seb. Bach in the Bach Society’s edi- 
tion, as well as some pieces in Peters’ Supplemental 
Volume, were not composed by J. Seb. Bach.” 


He adds: “I can- 
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THE MUSICAL COURIER. 











The Critic's 


Opportunity. 





THE COBBLER AND HIS LAST. 





EIGHTH 


PAPER. 





“What's the gay dolphin when 
he quits the wave and bounds 
upon the shore?” 





T a single perilous leap the music 
critic of the New York Sun 
leaves the comparatively 

safe ground of music criticism 
(safe because debatable) and 
lands with both feet plump in 
the middle of the knottiest 
of metaphysical problems. 
With the same reckless dis- 
regard of possibilities that 
characterizes his utterances 
upon M. Pugno’s “ponderosity” or the limits of 
the Italian school of opera he proceeds to pass upon 
the mental and moral capacity of the female of the 
species, to tell her what she does, what she does 
not, understand and to mark with the utmost pre- 
cision the line beyond which she may never hope 
This, too, at a time when the sex is out 
in war paint and feathers as it has never been be- 
fore within the limits of authentic history. What- 
ever may be the deficiencies of the Sun’s critic, 
his worst enemy cannot deny him the tribute that 


to pass. 


is due to courage. 

Speaking of the 
“This drama is a sermon for men. Women think 
understand “Tannhauser”; but every man 
who looks into his own heart knows that no woman 
can measure the real significance of this tragedy.” 
It is worthy of remark that in order to find out 
what a woman thinks and feels, as well as in order 
to prove what she cannot possibly feel, the critic— 
like most men who have aired their opinions on 
the sex—"‘looks into his own heart.” There is, in 
fact, no other place for him to look; consequently 
his discoveries are marked by limitations that 
might startle him were he sufficiently at leisure to 
consider them, It is true that some men have 
looked into their own hearts to more_purpose than 
others; but the most acute and painstaking have 
found their researches more or less unsatisfactory, 
and the greatest writers have ever been those who 
suspected the possibility of depths beyond their 
plumbing. The attempt to explore the mental and 
moral makeup of the woman from the interior of 
the man is beset by the same difficulties that at- 
tend the attempt to make a chart of Mars from a 
point on the earth’s surface. The most plausible 
hypothesis is more or less the result of conjecture; 
Balzac and reduced 
Gautier to despair ruffles no plume of the critic’s 
complacency. 


“Tannhauser” critic says: 


they 


but the fact that staggered 
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“The woman who thinks she understands ‘Tann- 
hauser,’” says the critic, “understands only Eliza- 
beth. She knows the breadth and depth of a love 
that forgives. The woman who loves says of her 
lover as Job said of his God: ‘Though he slay me, 
yet will I trust in him.” The women comprehend 
that attitude, but they do not drink in the full sig- 
nificance of the war of the flesh and the devil with 
the aspiration for purity which a man’s mother be- 
queathes him.” 

This is in effect the same boast that has been 
ringing through the world since the time of the 
Iliad at least; for how much longer only the 


geologist and the antiquarian may conjecture. 
Reduced to its lowest terms it means simply this: 
“TI am such a devil of a fellow that no one can have 
any notion of what it costs me to be even as decent 
as I am. IL can assure you that it is as much as 
the bargain for me to sustain the assumption of 
virtue, and I deserve a great deal of credit for mak- 
ing the attempt, even when I do not succeed.” 
This is one of the oldest forms of vainglory in 
which the male of the species is prone to indulge. 
We come upon it in various disguises both in the 
confessions of the saint and the coxcombry of Don 
Juan. The language of the confession may differ 
somewhat, but the matter is always the same. 

And is there, then, no struggle in the soul 
Or the critic assume 
The good Mussulman holds 


of the woman? does 
that she has none? 
that women have troubles enough of their own 
without being burdened with souls that require 
saving and that therefore Allah has been merciful 
to them. Is the critic prepared to go as far as this, 
or is he simply going on the generally accepted 
proposition that as women are chiefly responsible 
for the salvation of men they cannot have any time 
to devote to their own souls? Most men of Occi- 
dental education admit when the question is put 
to them directly that women have souls, though 
they are divided on the question of their having 
minds; and the majority of them, so far as they 
have been permitted the privilege of unrestricted 
expression, have put themselves on record to the 
effect that there are only two kinds of women— 
those who from their very nature are predestined 
to salvation and those who from the same cause 
are past saving. These twain have done duty in all 
the religions, the histories, the poetry and the fic- 
tion of the world and are still doing duty in the 
majority of the dramas and novels written by men. 
This is doubtless what the critic means when he 
says that no woman can understand Tannhauser. 
It is the man alone who may go in and out and 
find pasture; the woman, being good, remains 
good; or bad, remains bad. The good one cannot 
fathom the depths of iniquity to which he descends, 
and the bad one cannot measure the height of that 
aspiration bequeathed him by his mother, Has the 
bad woman, then, no mother; and has the good 
woman no father? Is it not as reasonable to sup- 
pose that a woman inherits a few things from her 
father as to assume that the man may inherit as- 
pirations from his mother? Is it not possible that 
some of the qualities that become active in men 
through the co-operation of conditions lie dormant 
in women, and that, though they may never be- 
come prominent objectively, they nevertheless play 
their part in the subjective struggle from which no 
soul on its upward way is wholly free? 
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There is, in this opinion of the sex, as in most of 
the utterances of this critic, a quaint, antique flavor. 
It belongs to the category of unconscious revela- 
tion that is at once piquant and instructive. It is 
always refreshing to come upon the survival of 
prehistoric conceptions in the minds of those who 
are supposed to stand in the forefront of modern 
development. It proves the truth of the oft con- 
tradicted statement that conditions change, men 
never. 





The critic, still upon the subject of Tannhauser’s 
struggle, continues: “This is something that men 
alone know, and which they bury in the deepest 
caverns of their hearts.” There may be caverns in 
men’s hearts and they may be as deep-and dark as 
represented; but one thing may at least be taken 
for granted—there is nothing whatever in those 
caverns that has not been brought forth and aired 
again and again for the edification of both sexes. 
The discovery that a man’s experience could be 
turned into the coin of the realm proved fatal to 
secrecy, and ever since the race acquired the art 
of writing men, and women, too, have been ex- 
ploring those caverns and exploiting their contents 
at so much per. From the moment the literary 
habit fastened itself upon the race a Brush light 
was turned upon those caverns which the critic of 
the Sun appears to consider impenetrable, and ever 
since the struggle has been to see who could drag 
up the greatest amount of “drowned honor” from 
those shadowy recesses. The ages have added lit- 
tle to the art, apparently. 
d’Annunzio, and there are others. 
been found in those caverns so good or so bad, so 
wise gr so foolish, that man, in one mood or an- 
other, has not been proud to proclaim it. From St. 
John on the isle of Patmos to Dante in the “In 
ferno,” from the “Imitation of Christ” to the “Con- 
fessions of Rousseau,” there was nothing hid that 
has not been revealed, nor secret that has not been 
made known. It is from these same caverns that 
man has dug his conception of God, likewise his 
notion of woman; and it is at least probable that 
one is no nearer the truth than the other. 

Men began writing about women almost as soon 
as they took to writing about themselves; this was 


Ovid was as expert as 
Nothing has 


no more than was to be expected, since without 
women they were able to experience neither heaven 
nor hell; and, so long as they confined themselves 
to a diagnosis of their own sensations, they were 
safe from question. 
of women, as they looked into their own hearts, 


3ut when they came to speak 


never into the hearts of the women, what they had 
to say was of little significance except to them- 
selves. The same rule that obtains in writing about 
music seems to have prevailed in writing about 
“It makes no difference what you say,” 
observed a very successful critic, with the air of 


women. 
imparting invaluable information, “so you say it 


well. The main thing is to be convincing.” 
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Men have always managed to be convincing—to 
themselves—when writing about women. So satis- 
factory has their delineation been to themselves 
that when women have essayed from time to time 
to get in a word on their own account they were 
shouted down in every case where their testimony 
smacked of originality. They did not become in- 
oculated with the disease of scribbling quite so 
early as men; partly because they were otherwise 
occupied and partly for the reason that any at- 
tempt at self revelation was rigorously discouraged 
by the other sex. 
thought they had nothing to tell or feared they 
might tell too much has never been clear. The 
only indisputable fact in this connection is that for 
a long time the woman of easy virtue and the 
woman of the quill sustained in about equal meas- 
ure the brunt of society’s distrust and condemna- 
tion. For a long time the bas bleu appeared in lit- 
erature only as a caricature. She was still in this 
stage of her development when Dickens and 
Thackeray filled the public eye, and even today he 
is a bold writer who takes her seriously. 

Few women, under the penalties imposed, had 
the courage to “ride the barriere,”’ and those who 
did were shy of laying bare the facts. The ma- 
jority of them modeled their heroines on the con- 
ventional lines, and those of them who were bold 
enough to blaze a trail for themselves were looked 
upon as freaks. With Frances Burney, Jane Aus- 


Whether this was because men 











ten and Marie Edgeworth a new era dawned, and it 
reached high noon in women like Marie Bashkert- 
scheff and Amelie Rives, who left little or nothing 


to the imagination. They have all contributed 
something to the fund of exact knowledge, and a 
few men have been wise enough to take advantage 
of it. Zangwill does well to study the output of 
the lady novelist; for, as he says, even where her 
labors do not reach the high level of literature they 
are always reliable as scientific data. It is per- 
haps to his study of the soul feminine in the pages 
of the lady novelist that Zangwill owes the crit- 
icism passed upon him by a lady reader to the ef- 
fect that he “sees like a woman and writes like a 


man.” 
Ze €& 
It is interesting to trace the history of the two 
women who have furnished the model for the 


heroine and the female villain of nearly all the nov- 
We are all 


els and dramas written by men. fa- 
miliar with the good woman of English literature. 
She is the lineal descendant of the “Patient Grisel- 
da” introduced by Chaucer, and variously modified 
to suit the tastes of those who have come after him. 
As the habits of men become less brutal some of 
the tests to which Griselda was subjected become 
revolting to the taste; but the woman herself is 
always there; one feels that if the tests were ap- 
plied she would not shrink. The good women of 
the earlier English novelists are sufficiently tire- 
some to have driven the most determined moralist 
to drink, or worse; one may easily see why the 
bad woman was necessary; she alone gave piquancy 
to life; she alone was resourceful; she alone made 
it worth while for a man to seek experience. 
fore woman began writing the heroine of the novel 


Be- 


was an invertebrate male fantastically draped in the 
virtue of resignation. She was that to which the 
man returned, after he had lived his life and drunk 
his cup to the dregs; when either by means of 
fatigue or philosophy he had come to the end of 
his tether. This feminine duality had its beginning 
in religion, not in life; and there is nothing to cor- 
respond to these twain in actual existence. They 
remain, however, the most prominent features of 
religion, philosophy and art, and must remain so 
because they are the symbols best understood by 
the majority of mankind. Tennyson has expressed 
the proposition in the fewest words. He 
“Men differ worst and best as heaven and earth; 
but women worst and best as heaven and hell.” 
As a statement of the Occidental creed in religion 
and in art this will probably never be improved 
The social damnation of the woman who has 


Says: 


upon. 
once gone wrong is nothing more than the logical 
result of the belief that a woman must be either 
more or less than human; that she must be either 
beyond temptation or beyond the reach of salva- 
tion. 
after all, the philosophy we live by, and it is the 
only one that we really accept. 


This is of course denied in theory; but it is, 
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The French have held a somewhat different view, 
and their works show it; but the majority of 
Frenchmen come nearer the truth than the 
English. Most Frenchmen have been content to 
take the woman as they find her. They have oc- 
cupied themselves with the outside of her and, with 
a few notable exceptions, have not appeared to sus- 
pect that there was an inside. They have painted 
with great accuracy and vividness the woman of 
the salon, the studio, the street, as she appears to 
them. Like a clever artist working in colors they 
have created the most exquisite illusions of model- 
ing and perspective; the figures “stand out” until 
the hand is passed across the canvas and the sur- 
face is found to be flat. It was this flatness that 
tormented Gautier, puzzled Balzac and drove 
Shakespeare to create Rosalind. To the modern 
Frenchman a woman is the sum of her actions; to 


no 
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the modern Englishman she is the sum of all that 
he is not and would hate most damnably to be. 
Gautier, besides being a cunning story teller, was 
a subtle analyst; but after exhausting his ingenuity 
in the attempt to portray a woman, he confesses 
failure. 
a letter to a friend that years of intimacy with the 
woman he loves has not enabled him to see her as 


The hero of his greatest novel confides in 


He could not get “inside her skin,” could 
He 


could know only what she said and what she did. 


she is. 
not know what she felt, what she thought. 


In the most intimate moment of their lives he could 
With the insight of 
the poet and the fine irony of the man of the world 
Gautier leaves his hero in doubt to the end. Bal- 
zac has labored with the idea that a woman must 
be something more than a pallid reflection of the 


never get beyond conjecture. 


masculine consciousness, and Seraphita was the 
result. It is a thought beyond the reaches of the 


It 


cannot be said that the real flesh and blood woman 


average mind, but it is not altogether a success. 


made her appearance in fiction until the middle of 
the last century. She is directly traceable to Ma- 
dame de Staél, George Sand and George Eliot. 
Not that either of these had the strength of mind 
and the courage to break away completely from 
They filled in detail and 
dropped hints by the way, so that those who were 


the conventional thing. 


willing to receive instruction were able to do so 
within certain limits. George Eliot was not in a 
position to set a pace and Sand was at her best 
when she left the conventional form of the novel 
and struck out boldly in the direction of personal 
revelation. Since then the woman writer has be- 
come a power in the land, and still apparently she 
has impressed but few. Because she is not a stylist 
and because she is not always logical from the 
man’s standpoint he assumes that she has nothing 
to say that is worth hearing. Is it not from chil- 
dren and fools that we get the truth, and will not 
babble facts that when 
clothed in his right mind he would perish rather 


the patient in delirium 
than divulge? 
eS & 


In sober truth men, like water, seek their level 
with unfailing certainty, in women as in all other 
things. A man is naturally attracted to the woman 
who comes the nearest to being the exact measure 
of himself. Even where this is not the case he can 
get no more from her than he is prepared to draw 
out; just as he can get no more from a picture or a 
piece of music than he contains within himself. No 
matter how skillfully she may be prepared to play 
upon him she cannot sound a stop above his com- 
It is true that he is in the habit of assuming, 


as does the critic of the Sun, that his compass is the 


pass. 


greater, by far, of the two; but this, again, may be 
only his way of looking at it. The habit of egotism 
is so embedded in the fibre of the race that it has 
We covet 
our neighbor’s position, his possessions, but we do 
not covet his personality. If we think his ideas are 
good we employ them without scruple, giving him 
no credit; on the contrary, we wonder how they 
managed to get into his head. The fact that they 
did not stick there seems proof positive that they 
did not belong to him by right. If we judge in this 
way men of whom we have been told so much on 


become the strongest of all instincts. 


the best authority—that is, their own—how can we 
hope to judge with accuracy women of whom we 
know nothing at first hand and concerning whom 
we have refused to accept their own testimony? 
lhe critic of the Sun evidently proceeds on the sup- 
and a female soul 
as Abraham and 


position that there is a male soul 
and that they are as far apart 
Dives in the parable. That it is only the male 
consciousness that has the power to bridge this aw- 
ful chasm and know just what it going on in both 
places at the same time. 

‘“‘Wagner was not a moralist,” says the critic. 


True. He was a poet and a musician, but he was 
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more metaphysician than either, as not only his 
With the 
moralist the battle is between good and evil; with 


prose writings but his librettos show 


the metaphysician the contention is between the 


real and the unreal, between the shadow and th 
substance. So much of the life of the ordinary mor 
tal is mere shadow that when the strong man ap 
pears the barriers that confine the many crumble at 
his approach. They do not exist for him, because 
they do not exist for anybody save as a matter of 
pure illusion. 

The battle that 
wages against the decree of Nature is apparent to 
all. 


that makes it a losing battle is planted in the breasts 


losing conventional morality 
£ 


It requires no explanation, because the instinc: 


of all, of men and women alike; and so soon as we 
are brought face to face with the contending ele 
ments the sympathies of the natural man go out to 
the winning side. Man has managed so that his 
honor, or at least his sense of honor, has become 


that 


, with the unreal, rather than with the real side of 


inextricably entangled with the conventions 
is 
life; but in spite of this every consideration at last 
gives way to the natural impulse, just as the con 
ventional rules and purely arbitrary canons of criti- 
cism give way finally to the victorious march of 
genius. The conclusion is foregone in the one case 
as in the other. Since the real must eventually tri 
the the 
shadow, there is after all a question of predestina 


umph over unreal, the substance over 


tion. There is after al] a Divine Right, and in the 
supreme moment it is recognized even by those 
who live according to a different standard 

to the 
struggle with the purely arbitrary limitations of his 


Committed hand to hand and lifelong 
chosen art, it was only natural that Wagner should 
translate his own Promethean throes into such con 
crete figures as all the world might understand; and 
nothing could better serve his purpose than the de- 
vice which has served in art, in philosophy and in 
religion from time immemorial for presenting to 


the mind that is incapable of grasping abstract 


truths the difference between the real and the mere- 
This device is the femi 
the 
mi 


ly illusory aspects of life. 


nine duality; what Goethe calls eternal fem- 


inine, and Wagner’s figures no more stand for 


persons than do Bunyan’s. They stand for princi 
ples; his situations are not particular but universal 
His delineations are as frankly symbolic as Chris 
that, while 
in 


tian and Patience and Mercy, except 
Bunyan’s impersonations resemble drawings 
black and white, Wagner has filled in color and so 
heightened the delusion. 

In “Tristan and Isolde” we have the elemental 
force of nature beating like a raging sea against the 
feeble barriers “Parsifal” the 
search of the soul for a religion that will wear, for 


of convention; in 


an ideal that will endure at least for a lifetime—and 
so on down the list. In none of his dramas are the 
characters more broadly typical than is “Tannhau 
ser,” where the 
quality, the aspiration that necessarily remains pas 


Elizabeth stands for permanent 
sive and expectant while the man is engaged with 
To that a 


cannot understand this is to place her at once out 


the world of the senses. Say woman 
side the pale of moral growth; to declare that she 
is either more or less than human; that she is either 
above or below temptation—that she cannot make 
a mistake. 

The tragic element in life is wholly unnecessary. 
Man is here to discover that fact. He can make 
the discovery difficult or comparatively easy, ac- 
As the end of 
physical growth is muscular control, so the end of 
When 
a man is able to distinguish between the essential 
and the non-essential he is master of both good and 
evil, and has nothing to fear from either; but to at 
tain this it is not more necessary for him to fight 
and struggle than it is for the boy to fight to be 
man, Only death can prevent the hor 


cording to the bent of his mind. 


moral or spiritual growth is mental control. 
g 


come a 
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from becoming a man, and nothing short of annihi- 
lation can prevent the moral growth. The struggle 
that a man wages with the various conventions and 
opinions he meets with by the way have nothing to 
do with his attaining his spiritual majority. If it 
were not for the conventions he has set up, the 
swaddling clothes in which he has bound himself, 
the false virtues that compose his ideal, his growth 
would be as natural and as unconscious as that of 
the child into the man. It is not necessary to fight, 
it is only necessary to think; but, as this is more 
dificult than fighting, many prefer the latter 
niethod. It is all a matter of inclination, but in any 
case his battle is largely imaginary; and as much 
of his virtue is mock virtue, so much of his shame 
is mock shame. We cling to the old notion that 

“we only escape by the “skin of our teeth” because 
it affords such a fine opportunity for attitudinizing, 
and we have a right to all the comfort we can get 
out of it; but there is no reason for asserting or be- 
lieving that the posturing is all on one side and that 
women have no part in it. 


HE daily critics of music are rather severe with 
the singing and acting of Emma Eames and 
other stars of the opera, and many personalities are 
indulged in that are no part of criticism under any 
For instance, the critic of the 
Staats Zeitung, who is a public 
performer himself and who 
would object very much if any- 
one were to refer to his trou- 
sers, speaks of the modern corset Madame Eames 
wears as if the corset were a musical appurtenance. 
All this is decidedly brutal and should not be coun- 
tenanced. This paper has never been seriously im- 
pressed with Madame Eames’ singing or acting, but 
it must be said of her that she sings invariably and 
persistently, and, like a musician, on pitch, and 
every note she emits is true, and this in the days of 
\lvarez and Gadski and Gerhauser and others is 


guise whatever. 


CORSETS AND 
CRITICS. 


like a sunbeam in a fog. 

Both Eames and Nordica are true to the tone, 
and this proves them musical and always is a source 
of satisfaction to the musician. As to “Tosca” and 
the comparison with Bernhardt and Ternina, an- 
other word, if you please. Bernhardt is an actress 
and concentrates all her art in her histrionic work, 
and is not compelled to divide her energy between 
acting and singing; and Ternina is a forcible, pow- 
erful dramatic singer, a woman with a rare temper- 
amental adjunct to her vocal gifts, but the latter 
have suffered so seriously from the inroads of her 
passion that her pitch is unsafe and uncertain. She 
sings, but she is not a vocalist. Emma Eames and 
others of her class are musical natures who have 
acquired a vocal art, and like Melba, who is another 
vocalist, do not and cannot permit their nerves to 
Hence 
their acting is automatic, as they have learned it, 
also have 


be influenced by any shadow of a passion. 


and their vocalization is pure, as they 
learned it. 

The corset, old or modern in style, has no rela- 
tion whatever to the criticism, unless it is a criticism 
of a fashion writer, or a descriptive essay on.dress 
written by a sartorial critic, but the Staats Zeitung 
and other critics will soon be suggested for other 
pursuits unless they abandon their wretched per- 
Madame Eames is 
entitled to a proper and even free criticism of her 


sonalities regarding the artists. 


work, but as to her mode of dressing below the 
costume that is a feature the wives of our daily pa- 
per critics should not influence. She knows how to 


dress and she has had sense enough to acquire a 
position which enables her to purchase fine clothes 
without borrowing money. There are some critics 
of the daily press here who have not yet reached a 
stage of independence, which in itself opens them 
to severe criticism for what they are doing. Ma- 
dame Eames has a good case against a number of 
papers for “wounded feelings,” for it is not the 
affair of daily papers to abuse personally the artists: 
that is extraneous of criticism, and impudent, if not 
libelous. 





5 dsae daily newspaper critic should be so situated 
as not to have any interest whatever in mu- 
sical affairs which in the course of his duties he is 
called upon to criticise. Not that there would be 
anything wrong in his writing annotations of pro- 
grams the institutions 
and singers and players, but 
the musical critic should not 
be a public performer. He 
should not be a public lecturer except on his own 
account. Musicians do not, as a general thing, 
make a living in lecturing. Musicians exist through 
playing and singing; therefore the music critic 
should not become a competitor by lecturing when 
a musical lecturer himself, in his professional ca- 
pacity, is to be criticised by the musical critic. 
There should be no conflicts whatever. The mu- 
sical critic should exist purely as a musical critic 
when he is connected with a daily paper. Other- 
wise his other interests will prejudice the public 
against his criticism, which will become valueless, 
no matter how honest and sincere he may be. 
The world will not believe that a man who is a 


for 
DUTIES OF THE 


CRITICS. 


musical critic is above those prejudices and feelings 
which usually control human thought. In his own 
estimation he may be the most infallible character, 
but this world refuses to admit that he is any more 
so than any other person. Therefore the daily pa- 
pers should insist that their musical critics be free 
from all entanglements; that the critics should not 
play in public, should not lecture in public except 
on their own account and should not be connected 
with institutions as program annotators or program 
writers. They should have nothing to do with pi- 
ano recitals, concerts or music festivals and should 
have no interests in publication houses. The mu- 
sical critic should stand aloof from all this in order 
to strengthen his own position and to give his paper 
the tone and character of his musical criticism 
which is due to that paper, and which, through that 
paper, is due to the public. 





ARTHUR WHITING NOTICES. 


HE following extracts are from criticisms in the New 
York daily papers on Arthur Whiting’s recital of his 
own compositions in Mendelssohn Hall, November 21: 
All of the music to which Arthur Whiting gave a hearing yester- 
day afternoon had much to commend it, some grace of expression, 
some dainty bit of melodic or harmonic characterization to arouse 
interest. There were duets for contralto and baritone, and soprano 
and tenor, settings for soprano of poems by Christina Rossetti, ex- 
pressivie measures in a ballad strain of three of Kipling’s “Bar 
rack Room Ballads,” a cycle of ingeniously humorous songs which 
he calls “Floriana,” the poems culled from Oliver Herford’s “Over- 
Finally a suite for piano of charming dance 
pieces, giving modern expression to the graceful conceit which oc- 
cupied the fancy of such French clavecinists as Couperin and Ra 
meau.—The Tribune, November 23. 


heard in a Garden.” 


Mr. Whiting’s settings of Elizabethan songs are wholly charming, 
full of the grace and distinction that belong to the verse and always 
subtly original. There are passion and fire glowing in the setting of 
Spenser’s “Love Is Life’s End,” and the cadence of Swain’s “A 
* could not be more aptly or more irresistibly 
A more serious mood is voiced in the three songs of 
Christina Rossetti, with a deep and sincere feeling. Mr. Whiting’s 
settings of Kipling’s soldier ballads, “Danny Deever,” “Soldier, Sol- 
dier,” and “Fuzzy Wuzzy” are full of atmosphere and suggestive- 
ness. In his song cycle “Floriana” Mr. Whiting is at his very best 
and most characteristic. He has taken seven poems from Oliver 


Heart for Everyone’ 


expressed, 


Herford’s “Overheard in a Garden,” and treating them with perfect 
freedom as to form, he has given them a musical setting that is 
full of arch humor and gayety, sparkling with mischievous irony and 
quaint drollery. The music is scintillant, witty and worked out with 
polished elaboration.—The Times, November 23. 





Arthur Whiting, one of the most serious of American composers, 
gve a concert yesterday afternoon for the purpose of making known 
some of his latest compositions. Mr. Whiting has many admirers 
and he had a large audience, which manifested a lively interest in 
the proceedings. Of the duets for contralto and baritone the most 
pleasing was “Love Is Life’s End,” which had melody, atmosphere 
and fluency, and was effective in both voices. Among the soprano 
songs the most successful was “When I Am Dead, My Dearest.” 
Mr. Whiting caught the spirt of the poem perfectly and shrined the 
text in a medium through which it was entirely intelligible. The 
duet “My Delight and Thy Delight” was excellently made and 
charmingly effective. The song cycle, “Floriana,” was partly hu- 
morous in spirit and partly serious. The most successful number 
was the quartet “When the First Bee Sang,” in which the musician 
employed a very realistic bit of crooning harmony. There was more 
variety, however, in the quartet “A Hopeless Case,” 
tenor stanzas, narrating the opinion of Dr. Bee, was almost a crea 
The Sun, November 23 


in which the 


tion. 
The Kipling songs, especially the inevitable ““Danny Deever,”’ have 


a swing and movement truly influential.—Mail and Express, No 


vember 24. 





BRUCE G. KINGSLEY’'S LECTURE. 


HE organist of the Christian Scientist Church, Sixty- 
eighth street and Central Park West, has recently 
developed and given a lecture on the “Three-Fold Basis 
of Music.” A synopsis of this original and interesting 
lecture is here printed: 
Connection Between Sound anv CoLor 
The 3 notes of the Triad, the 7 notes of the Diatonic scale 
The 3 primary colors, the 7 secondary colors 
3 and 7 the key numbers of the solar system 
tion of this—Discoveries and teaching of Pythagoras 
Sound convertible into color and vice 


The occult significa 


Latest scientific researches 
versa—Physical analogics—Sound, color and number a trinity 
What a Beethoven symphony would look like in color and what 
a Michael Angelo would appear like in sound. 
The Triad: Tonic, Mediant, Dominant. 
Tonic—Stability, inertia. 
Median—Mediator, tone. 
Dominant— Power. 
The harmonic series. The mediant (mediator) last to be added 
This compared with the 3 Logoi in bringing into manifestation a 


Universe. 
Quadruple time (4)—e. g., Marches. Mars 
Triple time (3)—e. g., Waltzes. Venus. 
7 The Perfect number. 


Tue Esoteric Bearinc or Tus Discussep 
The Fugue and Sonata—Their triple division. 
Fugue. 
Exposition. ' 
Middle section. 
Final section. 
Lyrically a 3 movement form, Scherzo or Minuet being 
theoretically part of third movement. 
Ist movement, Allegro—Stability. 
2d movemem, Andante—Tone. 


Sonata 
) Exposition 
{ analagous to | Development 
} Recapitulation 


Sonata 


3d movement, Allegro—Power 
A Trinity as apparent here as elsewhere 


° 


3. Dimensional music. Why not ultimately? 


4. Dimensional music. 








EDITH DECKER WINS FAME. 
AST spring Signor Abramoff, the well known basso 
and vocal instructor, gave a recital, at which Miss 
Edith Decker, one of his pupils, sang with great success. 
In its report of the concert THE MusicaL Courier pre- 
dicted a great future for the young woman. Judging by 
the appended press notice, which-is only of many 

similar ones, that prediction has become a fact: 

One of the loveliest young Marguerites whom New Orleans has 
seen and heard in many a day is Miss Edith Decker, who is the 
soprano in the Decker-Clodio-Abramoff trio, who sing in the prison 
scene from “Faust,” which introductory bit of grand 
made one of the most emphatic hits ever made in this city 

Not so many moons ago Edith Decker was a short frocked girl out 
in San Francisco. Just on the eve of her emancipation from the 
school room chance threw her in the way of Signor Abramoff, the 
big basso in this trio of singers. 

Abramoff had a wide experience in opera. 
greatest operatic organizations in the world, and there is no star 
of any magnitude whom he has not supported in the last twenty 
years. His finely trained ear at once discovered the possibilities in 
little Miss Decker’s voice, and his offer to train her for the operatic 
stage was gladly accepted by the young girl’s parents. 

This all happened only two years ago, and under the signor’s 
tuition Miss Decker has accomplished in that time what has usually 
taken years of practice and teaching. 

Signor Abramoff may well be proud of the new songbird he has 
given to the world.—Daily News, New Orleans, La. 


one 


opera has 


He has sung with the 








Ludwig Breitner Departs. 

UDWIG BREITNER, the 

seriously ill, sailed on the French line steamer last 

week for his home in France. He was accompanied by 
Mrs. Breitner and their little daughter. 


pianist, who has _ been 
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Hayda.—By J. Cuthbert Hadden. London, J. M. Dent 
& Co. New York, E. P. Dutton & Co 

HIS book with a photogravure of.old Father Haydn 

is dedicated to the Rev. Robert Blair, D. D. Mr 

Hadden is a Scotchman. He bases a good deal of his bio 

graphical sketch on Dr. Pohl’s work, and upon mono- 

graphs of Miss Townsend. It is an interesting study, full 


of pleasant details and illustrations, and it will make an 


excellent addition to any biographical collection of musical 


importance. People seem to forget sometimes that Haydn 
was born in the same year in which George Washington 
was born, about five or six weeks later. He was one of 


twelve children. Now there is no particular analogy be- 
tween Washington and Haydn. The probability is that 
George Washington never knew much about Haydn, al 
though Haydn must have heard considerable about the 


Revolutionary War, because he subsequently became closely 
attached to the aristocracy of the Austrian Court 
Vienna. George Washington died in 1797, but Haydn 
lived twelve years longer and died in 1809, and that 
what Washington 
record. It is 


at 


by 
time, of course, he was acquainted with 
had accomplished although nothing is 
merely a coincidence of the births in the same year of two 


on 


had accomplished, although nothing is on record It is 
hardly known that Haydn wrote 125 symphonies Of 
these forty are published in scores and forty have been 


six for piano for four 
He the 


innumerable 


arranged for piano for two hands 
hands, ten for piano 

“Seven Words from the 
ber of compositions in the 


eight hands wrote 


Cross,” 


for 
and an num 
shape of concertos, and all kinds 
Also seventy-seven quartets and thirty 
and a for harmonica, for harp 
with flute and bass. Then 
concertos, and then thirty-eight trios, 
for flute and 
printed 
of which 


of concerto pieces 
trios, solo and a sonata 
for the 
thirty-five 
‘cello. Of these 
He fifty 
are printed and four for vio 
He 
compositions amounting to 
know that he wrote the 
‘The Seven Words,” 
all kinds of cantatas 


An 


and 


he wrote piano twenty 
for violin 
thirty 


three 


and three 
thirty-one 
thirty-five 
Also many 


and ’cello, 


eight trios are wrote 
sonatas, 
lin and piano. smaller wrote four 
teen Masses and other church 

Of course 
and “The 
“Invocation to Neptune,” 
Operas? Well! No than 
a German opera marionette 
“Alfred.” Many 


it is impossible to go over all 


pieces. 


thirty-seven we all 


“Creation” Seasons,”” and 


and an and 


fewer fourteen Italian 


opera, five music 


for a tragedy called 


operas 


songs were written 


by him; fact 

The bibliography of Hadden is also an enormous mass 
of literature. There Michael 
Kelly, Parke, by late Haweis, 
Joseph Bennett, Parry, Wil 
Frank Mer- 
and Arnold, 


in 
Burney, by 
by the 
Pohl, and Mr 
liam Spark, Shedlock, John Runciman, Dr. 
rick, Miss Townsend, Mr. Riemann, Gerber 
Le Breten, Carpani, Wurzbach, Fetis, &c 


by 
Tytler 


were books 


by Sarah 


and of course 


Cf €& 
trietkopf & Hartel, of Leipsic, publish the letters of 
Franz Liszt to Carl Gille, and the le of Hector Ber 

Dutchess of Sayn-Wittgenstein. The Liszt 
published in German Roman text. The Ber- 
French and edited by La 
friend of Liszt, the latter 
years residing in Jena. There is a letter from 
dated Rome, February 24, 1865, 
writes of a Mrs. Cholmeley. an English lady, 
kind a Weimar concert that 
and that she constitutes a complete acad- 


*tters 
lioz to the 
etters 
letters are 

Dr. C 


many 


are 
lioz published in 


Mara 


for 


arl Gille was a 


Liszt this volume, in 


ich 


s to 


in 
wl he 
give a concert, a of 


Rome, 
emy of art within herself, being not only a sculptor and a 


night in 


painter but a poet and a musician as well. He says she 
medeled his bust for the London Exposition, and that 
she would sing some of his compositions that night 
Whatever became of such a woman as this Mrs. Chol- 
meley? If she is alive today she ought to be an inter 
esting source of reminiscence 

In a letter from Rome, dated June 25, 1867, Liszt 
writes that contrary to the notion of Cherubini, who 


stated that nothing is more tedious than one flute except 
two flutes, he (Liszt) wishes to say that two harps are 
particularly acceptable for orchestral work. He also says 
the same letter that his “Christus” will 
produced the following week in Rome. under the direc 
tion of Sgambati. 

He writes on July 20, 1869, from Rome that he expects 
to be in London on August 25 for the next performance 
of “Rheingold,” taking a week’s time from Rome to get 
there. And on September 18 of the same year he writes 
from Rome that he expects to remain there until April 
when he proposes to go to the Ville de Este at Tivoli in 
order to look himself up and make himself unapproach- 


in oratorio be 


place. He writes from the latter place that he had a 
letter from Lembourg Gallicia to the effect that his Re- 
on the anniversary of the 


but 


quiem was performed there 


death of Chopin, October 17, he a query after 


that He 
1870, &c 


puts 


was at the Oberammergau Passion Play in 


Symphonies and Their Meaning. 
Philip H. Goepp. Philadelphia, J 


pany 
Two volumes in uniform binding, 


Second Series. By 
B. Lippincott Com 


above title 
The first, 


edition; 


under the 
have been issued by the Lippincott Company 
in its fourth 


the 


published some years ago, is now 
the and 


greater 


second is new continues same subject with 


amplification and on somewhat broader lines 


a series of lectures in which the 
the 


hese volumes consist of 


attempt is made to bring subject of the symphony 


within the comprehension of that class of listeners who, 
without any technical knowledge of music, have still a 
love for it and a desire for some more exact guide than 


mere feeling in the great tonai labyrinth in which many, 

with the best intentions, 
The 

cisely what they profess to be—a clear 

and common sense of a subject that has hith 


of 


lost their way 
that 
exposition on the 


have 


chief value of these volumes is they are pre- 
lines of logic 
obscured by its cloud witnesses 
The far as possible 
terms and discards at the outset all merely 
ories, thus meeting his reader on ground that affords a 
solid footing for beth teacher 
attempt at a display of knowledge 
ing,” upon hysteria, for 


has of 


to meet 


erto been very much 


with technical 


fanciful the- 


author dispenses as 


There is no 
the ‘ 
which 


and student 


none of fine writ 


sometimes verging music 


late so often furnished the theme. It is a pleasure 


a writer who does not regard music as an occult 


science; who believes with Gautier that “the inexpressible 


does not exist”; who is as willing as was Robert Schu- 
mann, in his day, to discuss a much befogged topic in 
language that all may understand 

Truly there is no end of making books on the subject 
and it has doubtless often occurred to the earnest seeker 
after information that it ought to be made a felony for 
anyone who has nothing to add to the general stock «f 
knowledge to write a book on music. Let the person who 


This 

of 
fel- 
and 


historical novel 
the arena 
dares the idle 
his much speaking” 


merely wants to show off stick to the 
should 
little 


is pre-eminently, and be exclusively, 


the writer who knows and much 


low who expects “to be heard for 


the mere disputant whose office is not to settle, but to un 
settle, has no more right to meddle with the subject of 
music than he has to enter the field of theology. In either 
case he can only disturb and mislead the minds he is 
powerless to enlighten 

The crying need of this country is for people who are 
willing to study music from the standpoint of the listener 
rather than from that of the performer. Too many are 
spending time, money and enthusiasm upon the study of 
some instrument, or upon the culture of the voice, who 
will never amount to anything as professionals, who with 
one-third of the time and one-sixteenth of the money could 
fit themselves to enjoy good music in every branch of the 
art, and so keep alive their enthusiasm instead of killing 
it by a laborious application to wholly unprofitable pursuits 

So firmly rooted in the American mind is the notion 
that no one can be musical who does not play some in 
strument, or sing, that if a person heard to discuss the 
subject with a degree of intelligence in a crowd he is 
nearly sure to be asked to “play something,” and if he 
cannot do so the remarks which were at first listened 
with respect instantly lose their value But we cannot 
all play symphonies; and if a person may come to under 


being able to play 
gard to other 


stand and enjoy a symphony without 


it all by himself he need not despair with re 


forms of music. A careful study of such works as this 
in which the principal themes of the more important 
symphenies are printed, would do away with the neces 


sity for the analytical program in which pure nonsense 


is often given out with oracular solemnity 


A person can no more give his attention profitably to 
two things at the same time than he can occupy two places 
at the same time, and if he is attending to his program 
he cannot get much out of the musi If he goes to a 
symphony concert wholly ignorant of what he is to hear 
and depending on the program, he gets very little, and 
what he gets makes a very ephemeral impression. He 
forgets it as soon as he leaves the ball; probably never 
thinks of it again until the next concert, and if the sams 
symphony were played in his hearing two weeks later he 


would not recognize it without a program. The analyti 
cal program plays about the same part in the education 
of the music student that the convenient interlinear trans 


lations of the classics play in colleges where Greek and 


Latin are studies but 





compulsory [hey supply a want, 


is a wemporary need and does not grow by what it 
feeds on 

The person who is willing take a book like the one 
under consideration and study the themes until he is fa- 


miliar with them really wants to know something, and he 
will find, when he goes to the concert, that he is able to 
dispense with the program, or, at least, that he is not 
compelled to give his whole attention. In his preface 
to the first volume the author makes a plea for “leader- 
ship” in music as in the other arts. He says: 

“In prose and in poetry we do not hesitate to apply the 
earching test of sound art with clear principles and 
highest ideals. And we are wont to listen with respect 
to those who are trained to know and to judge. There is 
a natural leadership of the few critics in literature, in 


painting and in architecture, Yet in the most complex of 








rts we insist on this rampant, democratic dictum 

i is all a rude question of taste. Nay, we dare to hold 
that precisely because we are not trained we are better 
qualified to judge; that it is the very knowlédge that unfits 
the critic.” 

It is doubtless true that many stand guilty as charged 
but their position, if ve without justification, may at 
ea be explained on the ground that the leaders them 
selves have gone a y like sheep, that not knowledge, 
but the lack of it, unfits the critic No two of them a 
present believe the same thing or preach the same gospel, 
and the unfortunate layman is between the devil of denial 
and the deep sea of unsupported affirmation. The only 
remedy for this condition seems to be for every man to 
become his own critic, which he may do if ufficiently 
nterested and sufficiently enterprising. Sure'y it would 
ré ‘ stupendous effort for a person with a fairly good 
ear and average intelligence to arrive at a point where his 

udgments would be at least as accurate and as intelligible 
as most of. those that are now printed in the name of crit 
icism 

The author touches in his last volume on the question of 
program music and very speedily finds the two grains of 
wheat in the two measures of chaff. He holds that music 


leals primarily with the interior, not the exterior life; that 
where the whole poem lacks in true organic growth the 
strong pervading moral tone is absent; the impulse of dis 


play less sincere poetic message, finds a special chan 


1 
nel 


The Art of Violin Bowing,—By Pau! Stoeving. \ 


ncent 


Mu Company, London 

I Vine ent Music Company, of London, has just pub 
shed an important book by Paul Stoeving, who has dedi 
ated it to the memory of his revered master, Leonard 
It is called “The Art of Violin Bowing,” and it is theoret 
cally and practically entirely for students, Mr. Stoeving 
himself being an authority on the subject, which adds very 
much through that fact to its importance. Of course, it 
ippeals to violin students who have passed the preliminary 
stages so that they can do their exercises for the right 
arm, just as they study the scales and broken chords for 





“Mr, Huneker is a powerful personal- 
ity, a man of energetic imagination, of 
moods and temperament.” — London 
Saturday Review 


Melomaniacs. 
12mo, - $1.50. 


“We have o4 oe unt a page that is dull.” 
—New York 
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0, $2.0. WITH PORTRAIT. 
“A work of unique merit, of distinguished style, of 
goctouns insight C~ sympath the most bril- 
pe — is quality.”—New York Times Saturday 


Mezzotints i in Modern Music. 


12mo, - $1.50. 
“The most interesting contribution to musical criti- 
cism that 5" —. from the American press in 
years."—New York Sun. 


THE OPERA, PAST AND PRESENT. By W. FP. Apthorp. 
CHOIRS AND CHORAL MUSIC. By Arthur Mees 
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able to his many friends who were disturbing his work 


Then subsequent letters were written him from that 
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the benefit of the left hand, and it is for the purpose of 
giving systematic rules and methods for practicing and 
studying, many of the most useful movements being em- 
bodied in the book. There is a time table of work and all 
kinds of indications and every conceivable figuration and 
configuration in the art of violin bowing. The springing 
bow receives a great deal of attention. Also that part of 
it known as the raised bow at the nut, and also the 
pichietatto. People should study very carefully parts refer- 
ring to the springing bow above the point of gravity of the 
bow and the springing bow below the point of gravity. 
Chen practice the exercises at moderate speed, and at 
fast speed and at higher speed, &c. After that comes the 
arpeggio and the stacatto volant of the chords. Of course 
t is a very interesting thing for violinists; movements 
taken from all kinds of important classical works are 
used as aids to show examples, &c. We recommend this 
ok at once to every student of the violin. 
The Song and the Singer.—By Frederick R. Burton 
Street & Smith. 

Here is a work of unusual freshness and originality. It 
relates the struggles of a composer to gain publicity for his 
work. A beautiful prima donna sings one of his arias, and 
from that moment the author becomes a public character. 
\ keen insight is given to the musical world, and the ac- 

ms of a typical New York newspaper man hold the at- 





tention to the very end. 





Obituary. 





Mrs. Samuel Franko. 
RS. ELIZABETH SAAR-FRANKO, the wife of 
Samuel Franko, conductor of the American Sym- 
phony Orchestra, died Monday at her home, 249 East 
Forty-eighth street. Mrs. Franko was ill a week suffer- 

g from a severe cold, which developed into pneumonia. 
Both as a vocalist and pianist Mrs, Franko made a name 

herself. She was thirty-five years old. The funeral 
held this morning from her late home. 

Mr Franko was a woman of unusual attainments 
ind graces, of a generous disposition and a high minded 
pirit. She was exceptionally gifted and had great love for 
irt, and her death is regretted by a very large circle of 
friends, all of whom sympathize with Mr. Franko in his 
great loss. The memory of her will remain imperishable 
vith those who had the pleasure of knowing her. 


Wegener to Sing Lorenzo. 
ILLIAM A. WEGENER will sing the role of 


Lorenzo in a performance of “Fra Diavolo,”’ to be 
ven by the Grau Opera Company at the Fremdschait 
lub, December 23. The other parts will be taken as fol 
ws: Fra Diavolo, Herr Anthes; Zerlina, Fritzi Scheff; 
Parmela, Madame Schumann-Heink; Matteo, Herr Mihl- 
mann; Giacomo, Herr Blass; Beppo, Herr Reiss; Lord 
\lleash, Herr Elmblatt 


Strauss in London. 
N EW YORK is far ahead of London after all. Strauss’ 
“Heldenleben” was not performed in the English 
ipital until a week or so ago. The composer conducted 
Ife has been commissioned to write a new work for the 
leeds Festival of 1904. 
Virginia Listemann Here. 
VV IRGINIA LISTEMANN, the Chicago soprano, is in 
New York for a short professional visit, and has 
ranged for a public appearance here later in the season 
Miss Listemann’s next recital will be in Boston. 


JUST PUBLISHED. 


THE NEW JERUSALEM 


A Sacred Cantata by CHARLES ERWIN DAVIS. 
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RIEGER, ™ 


Oratorio, Concerts and Song Recitals. 


VOCAL INSTRUCTION. 
STUDIO: 157 West Twenty-third St., New York. 





CONCERT RECORD OF WORKS BY SOME 
OF OUR BEST AMERICAN 
COMPOSERS. 


Paul Ambrose. 
So Sleep, My Heart (women’s voices).... Tuesday Club, Denver, Col. 


Gerard Barton. 


Love, the Pilgrim. Song....Miss Margaret Volden, Valparaiso, Ind. 
Mrs. H. H. A. Beach. 

tees, OR, p cepevescivesen Mme. Lillian Blauvelt, Newport, R. I. 

Hestasy. Somg.........cc00e0 Mme. Lillian Blauvelt, Bar Harbor, Me. 

NN No hiececiccnsetedicterecs Mrs. Whitcomb, Malden, Mass. 


My Sweetheart and I. Song..Mme. Lillian Blauvelt, Newport, R. I. 
My Sweetheart and I. Song.Mme. Lillian Blauvelt, Bar Harbor, Me. 


Forget Me Not. Song...... Mrs, G. W. R. Harriman, Malden, Mass. 
Fairy Lullaby. Song........ Miss Linda L. Clark, Dorchester, Mass. 
Just for This. Song......... Miss Linda L. Clark, Dorchester, Mass. 
Spring. Song................Mrs. Hollingsworth-Watkins, New York 
The Year’s at the Spring.......... Miss Lucie Tucker, Boston, Mass. 
The Year’s at the Spring........ Mrs. Helen A. Hunt, Boston, Mass. 
The Year’s at the Spring........ Mrs, E. K. Bradbury, Boston, Mass. 
I Send My Heart Up to Thee..Mrs. E. K. Bradbury, Boston, Mass. 
I Send My Heart Up to Thee..... Mrs, Sherman Stanley, New York 
George W. Chadwick. 

PT, DOB iscsi ssssdecvicnctes Mis. W. A. Groppel, Baltimore, Md. 
DA. PR Baccecensesesesa Mrs. Hollingsworth-Watkins, New York 
The Lament. Song.......... Mrs. Hollingsworth-Watkins, New York 
Before the Dawn. Song......... Miss Louise Voigt, Wilkesbarre, Pa. 
Before the Dawn. Song...............-- Miss Blanke, Burlington, Ia 
Before the Dawn. Song................+ Miss Kenny, St. Louis, Mo. 
Bedouin Love Seng. .....0.cssccsevcees Max Heinrich, Champaign, III. 
The Danza. Song...............«....Miss Clara H. Jacob, New York 
We I Sane cccsixsceccces Miss Edith Elsbee, Boston, Mass 
TE WO. BOR vccecccescess ...Miss Mundy, Atlantic City, N. J 
The Rose Leans Over the Pool. } 

SS ete eee er ae N Miss Mundy, Atlantic City, N. J. 


The Rose Leans Over the Pool. Song.Mrs. Irving, Brooklyn, N. Y 
The Rose Leans Over the Pool. Song.Mrs, Cumming, Buffalo, N. Y. 
The Miller’s Daughter. Song........J. A. Farrell, Kansas City, Mo 


Louis R. Dressler. 
ee eee Miss Edith Sigler, Valparaiso, Ind 


Arthur Foote. 
The Rose and the Gardener. Song..Mrs. F. B Martin, Denver, Col 
Come Back to Me, Beloved. Song..Mrs. F. B. Martin, Denver, Col. 
Ashes of Roses. Song..........Miss May Walters, Philadelphia, Pa 
A Song of Four Seasons..Mrs. D. M. Leavenworth, Rochester, N. Y 
On the Way to Kew. Song...Miss Estelle Kohler, Rochester, N. Y 
On the Way to Kew. Song...........Max Heinrich, Champaign, II! 
The Eden Rose. Song...... ...Edward Whitney, Rochester, N. Y. 


Love’s Philosophy. Song.....Miss Mabel Fletcher, Rochester, N. Y. 
To Blossoms. Song...........Mrs. E. F. Edwards, Rochester. N. Y¥ 
Summer Longings. Song...... Mrs, E. F. Edwards, Rochester, N. Y 
My True Love. Song......Mrs, Maud N. Jones, Minneapolis, Minn 





8 ee Miss Helen Hobbie, Rochester, N. Y. 
Roumanian Song................. Miss Belle Goring, Rochester, N. Y. 
In Picardie. Song............... Miss Belle Goring, Rochester, N. Y. 
PE TSN. oS. 00s dcvbdesapnces William Whitney, Rochester, N. Y. 
Memnon. Song... William Whitney, Rochester, N. Y. 
I'm Wearin’ Awa’. Song.............. Max Heinrich, Champaign, III. 
I’m Wearin’ Awa’. Song.......... Oscar Seagle, Minneapolis, Minn 


I’m Wearin’ Awa’. Song...Mrs, Hollingsworth-Watkins, New York 
If You Become a Nun, Dear. Song..Yale Whitney, Rochester, N. Y 
The Roses Are Dead. Song...Miss Estelle Kohler, Rochester, N. Y 


Irish Folksong......... Mme. Charlotte Maconda, Minneapolis, Minn. 
It Was a Lover. Song.......... Miss Minnie Ward, Rochester, N. Y. 
Go, Lovely Rose. Song........ Miss Minnie Ward, Rochester, N. Y 


Come Live With Me. Duet..Misses Hall and Kohler, Rochester, N.Y 
Misses Hall and Kohler, Roches- 
ter, N. Y. 
Flower Songs (women’s voices)...Tuesday Musical Club, Denver,Col 
Suite in C minor, op. 30. Piano..Miss Rothschild, Rochester, N. Y 
Prelude and Fugue, op, 15. Piano....Miss K. R. Heyman, Montreal 
Sonata in G minor. Violin and Mr. and Mrs, Ludwig Schenck. 
CGD cade dee dasenctdprentiades Rochester, N. Y. 
Helen Hood. 
The Violet. Demiticicevcsecavisevas Miss Sara Anderson, Denver, Co! 
Henry Houseley. 
King Death (men’s voices)..... 
Tell Her I Love Her So (men’s 
voices) ....... aes 260% 
Margaret Ruthven Lang. 

Summer Noon. Song ...Miss May Walters, Philadelphia, Pa. 
Tryste Noél. Song...........Mrs, Helen Allen Hunt, Boston, Mass 
Edward MacDowell. 

From Sea Pieces, op. 55. Piano— 
OS ....+-Miss Houser, Brooklyn, New York 
From a Wandering Iceberg....Miss Houser, Brooklyn, New York 
In Mid-Ocean......... ..Miss Houser, Brooklyn, New York 
Shadow Dance, op. 39. Piano............ Lester Cook, Newark, N. J 


From Fireside Tales, op. 61. Piano— 


A Song From the Persian. Duet. 


Houston Quartet Society, Hous 
ton, Tex 


From a German Forest ..Mme. Helen Hopekirk, Boston, Mass 
Of Salamanders Mme. Helen Hopekirk, Boston, Mass 
An Old Love Story.. ..Mme. Helen Hopekirk, Boston, Mass 
Of Br’er Rabbit : ...Mme. Helen Hopekirk, Boston, Mass 
By Smouldering Embers Mme. Helen Hopekirk, Boston, Mass 


Long Ago. Song.. ..Miss J. B. Dickinson, Holyoke, Mass 
A Maid Sings Light. Song...Miss J. B. Dickinson, Holyoke, Mass 
John K. Paine. 

Phoebus, Arise (men’s voices)........ Apollo Club, Boston, Mass 
George E. Whiting. 


Mrs. Mollengraft, Cincinnati, Ohi 


Sonata in A minor. Organ. 


Richard Kay’s Success. 
HE boy virtuoso played recently for the Pleiade Club 
and had to satisfy the demand for more by playing 
three encores. He is studying carefully, and aims for still 


higher things 
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(new) 
was a program of the modern romantic school, 
two compositions of the present day by way of contrast. 
in the orchestral work 
the baton of the composer, 
found in their attack by 


Ihe work was given a careful reading, and 
various moods were brought out with 
singing quality of the violins gave the 
Mendelssohn’s composition a 


that the orchestra attained its triumph 
orchestra played as one man. 


chestra and conductor were at their best 

an episode for orchestra, 
“Pagina d’Amore,” 
to d’Albert’s new 


s a tender love theme 


warm, 
and 


orchestra played it remarkably well 
The d’Albert overture 
which was produced for the first time last 


from the 


but which has not been an 
mands respect and attention 


Hambourg played 


in technical difficulties, but they are as nothing to Ham 
stature and young in 
me of the foremost pianists today 


sharp contrasts 


conscientious 
movement, the 
tion being nothing short of wonderful 
and 


prodigious as to astound 


ie first concert of the eleventh season of the Orpheus 
Club, on Thursday night, December 11, 


was attended by many results which go t 





acter that cannot be 


Almacht,” sung in the 


plause. The chorus 


CINCINNATI, December 13, 1902. 
_ songs, but gave evidence 
1e symphony seas *riday roc rR 
the a y phony € ee ho ay ing Ww. ¢ Earnest 
] sented Mark aim- T P 
Hall, presented sl m= factorily, The old Welsh air, 


follow ing program: 
Mendelss« 


was splendidly done, 


"8 lowed by the 
op. 38 Schumann ,, 4 . . . 
is ( hristmas S ng by sruno 
Mark Hambourg number. The first part of the 
Van der Stucken Soldiers’ and Students’ 
d’ Albert 7 ” } } 
Albert of Faust Lhis was the best 
with yariovs voices responding n 


buoyancy, grace and warmth , 


All the divisions respond- 


fe, dash and attack such as 


singing 


and no uncertain- 


Kremser, a very pretty 


commendable in the open- “Kentucky Babe 


icy Buck's 


careful atten- particularly well done, the sol 


tender est and Edmund Jahn. The soloist was Mme 
beautiful set Maconda, a favorite with local music lovers 
overture deserved earnest ap American singer is more famed for coloratura than 

dame Maconda, and that she was in fine voice 

exquisite Schumann Symphony, the No. reception by both chorus and audience attested 
The number was “Charmant Oiseau,” from David's 

The ensemble was well Brazil,’ an insipid composition it gave h 

movement the trumpets were tunity to demonstrate a vocal organ almost 


‘ > Anal > " ’ 
and the final movement or range, always pure in tone 


cadenzas, trills and runs were 


+] 8 . 
entitled ['schaikowsky and Schumann 


der Stucken, and the over- cecond number. she was 


“Der Improvisator,” 
der Stucken’s 


were of understanding, no 


composition superficiality. The 


even sensuous, that grows with much pathos and sweet 

then dies away again intO were Gounod’s “Mignon” an 

is a short but beautiful composition, and the “Jubilate Amen” she sang 
Sidney C. Durst played the 


opera, “Der Impro- and discretion, and Paul E. 1 


year, Edward Simmons, of the 


overwhelming success. This, flute obligato in Ma 


t lame Ma 
is due to the poor libretto. Be that as it The next concert of the Orp 
work of a musician and com- ryary 26, with Gregory Hast, a 
It is composed in Italian The second concert by 


brilliant n of the 


compositi 


College of Music, on 


10, in Sinton Hall, was of the 


1e showy Liszt Concerto in presented the following program 
force The concerto abounds Organ, Grand Chorus in D major 
Miss Elean Hyde 
years, Hambourg Senata in E minor for piano and violin (first movement) 
s Clarence Adler and George Hammer 
His technic is sim Voice, aria, My Heart at Thy Sweet Voice, Samson 
Maturer years may broaden his scope and Delilah 
consummate artist, but even Miss Lillian Sutt 
the greatest. Thundering Recitation, Enoch’s Return, from Enoch Arden 
Miss Elizabeth McFee 


tre > < 1; 
tremendous « Mek Scherso. for 4wo pianos 


rapidly There is never a 
1 


the lis 


tener is dazzled and Voice 
1! N S t Repose 
and intelligence that be My Sweet Rey 
» Spring Song 
study. This was Miss I n 


Serenade, Eine Kleine Nachtmusik 
rhe College 
Frank 


brilliancy of its rendi 


In the slow move 


grace, and in the finale 


P_ — 


in the Auditorium, 


oO ) show that under CATALOGUE. 


doubted as 


English 


de manding an encore, 
McFarren 
was the next 
program closed with the 
“Damnation 
the evening, the 
conductor’s call. 


‘Highland War Song,” by 


Chorus from Ber! 


In the second part the chorus Sang 


’ and concluded 
“King Olaf’s Christmas.” This 
being sung by Earn- 
Charlotte 


lisappointing 
dep nh ot 
numLer she 
light to our symphony goers. It folk song by Grieg. The 


ness 


Symphony 


Wednesday 


van der Stucken, 


One of the largest, most 
Residence department for lady students conducted on home principles. 
Faculty of Leading Professors. 


musical 


When 


text 


Oscar Klein, 


io0z’s 


number o 
bly to the 


dom h 


S sé 


harmonization of 


) parts 


and wonderfully fle 


as running 


group, which 
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The program is th 
was opened with the Liszi arrangement of Schubert’s “Die is cver ready to er 


Glover 


Mr 


took the conductor's stand he was greeted with much ap- 
did not sing the opening number with J. A. Homa» 


sang the incidental tenor solo satis- 
“All Through the Night,” 
and was fol- 
The 


Chere was a volume that came as a mild surprise, energy, 
eard in 


‘The Alpine Fay,” 
the popular 
the program with Dud- 
number was 


Perhaps no 


her hearty 
Her first 


er an 
limitless 
xible 
water! 


formed 


[here was 
expression and too 
sang best was a 


tender little melody 


Her 
da 


with the chorus 


Serenade 


accompaniments 


homson was the 


torces, 


othe 


by 


was 
r numbers 
with 


played the 
conda’s first number 


heus Club will be o1 


tenor, as the 


advanced student 


evening 


usual order of 


Miss Dora Dieckman and Alvin Hertwig 


Suttor 


String ‘(/rchestr 


Director 


Decem! 


mer 


Ohio Conservatory of Music, 


“Pearl 


otra 


organist 
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Edwin W. Glover’s direction its members are banded to- [he work of the string orchestra, under Mr, van der 
gether for honest, conscientious work and high art en- Stucken’s direction, is one that any educational institution 
deavors. The club numbers seventy-two voices this sea- in this country or Europe might well be proud of. It se 
son—thirty-one tenors and forty-one basses. The balanc- cures for the Symphony Orchestra the resources from 
ing is good, and the tone = generally of such a char- which its own material may be continually renewed. It 


young blood the permanent organization, which 
and give it the 
No one 


van det 


liven it impetus of its 


more youthful ardor and vigor could be bett 


fitted for such a task than Mr Stucken 


that zest and fervor which characterized some of the later 
of careful and consistent train- 


Burrowes’ Musical Kindergarten. 
HERE is increased 


children, so 


inquiry as to this 


ily endors } t} many ¢ we 
warmiy endorsed Dy e many teache 


present at the Put-in-Bay meeting of the Music Teacher 


National Associatior t July. The impression made then 
on those present led to special interest in Eastern circles 
in this very practical method, and Carolyn Wade Greene 
of Bri oklyn, has a ready established a school there An 


instance of what the method will do is that of a mother 
| 


who brought a child, warning the teacher “there was n¢ 
music in her.” She was mistaken; the child possessed mu 
sical talent, which only needed musical surroundings 

give it life. She developed marked ability, and in a year 
was actually producing musical thoughts and compositions 


of her own. One little girl could not even “hum a tune 


After one season in this method she sang the scale c: 


rectly and all the songs used, could name correctly by ea 
iny tone, interval or triad struch n the piano, or any 

rs f eos forming a melod Ind i} stagrani 
eries of notes forming a melody. Indorsed by autograph 


etters ex-Secretary 


from Senator McMillan of 




















of War R A Alger yy protes ional teachers and others 
whose approval stamps the method as worthy public 
confidence, For detailed information, call at 502 Carnegic 
Hall, or address Miss Burrowes at the same plac 
The German Hospital Benefit. 
HE German Liederkrat ind the New Y \rion 
united for the concert given in Larnegi Hall Su 
lay night for the benefit of the German Hospital \ 
splendid program was given anc é y disappointment 
t the evening was the absence f Dr. Paul Klengel, the 
mductor.of the Liederkran vho is seriously ill. Julius 
Lorenz, the regular conductor of the Arion, led his society 
n several fine numbers, and Mr. Graff directed the number 
sung by the Liederkrar Bot clubs ing beautifull 
The orchestra directed by Mr. Lorenz played the “Tann 
iuser Overture and Massenet’s Scénes Pittoresques 
Miss Maud MacCarthy, the Iris viol Miss i 
Winstein, soprano, and Robert Blass, baritone, the soloist 
f the evening, scored immensely by their number M 
MacCarthy played brilliantly the Rondo Capriccioso by 
Saint-Saéns and smaller pieces by Wi vski and Zarz 
Miss Winstein’s pure, flexible voice and excellent voca 
method were heard to excellent advantage n the \ria 
from Mozart's “II Re Pastore M ing “Die All 
macht,” by Schubert, and songs by Schumann, von Fielit 
und Lassen, revealing in numbers a noble voice and 
dignity 
Royal Musicians. 
Tie aris Herald says chamber music mce mor 
becoming popular at the German court Kaiser 
Vilhelm encourages every kind of musical endeavor, and 
aot favors with his presence the amateur concerts 
given by Prince Philipp of Eulenburg, Prince Henry of 
cker Prussia, the Hereditary Prince of Saxe-Meiningen, Prince 
Joachim of Prussia, Prince Reuss, and Prince Eitel Fried 
ch. Not since the days of Frederick the Great has there 
been so much royal interest in music at the Berlin court 
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CINCINNATI. 
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Cuicaco, December 15, 1902. 
entertaining space filler on one of the dailies 
ha scovered a perfect nest of musical genius 
n the lower branches of the Chicago Audi- 
torium. The nest is fairly bulging with em- 
bryo Paderewskis, Paganinis and “potential 
We are told that “from the moment you ap- 

the box office to buy your ticket until you are 
to your seat by an obliging and gentlemanly usher 
ire in the hands of an artist.” What wonder then 


Chicago is pushing so fast ahead among the world’s 
cal “centres”? Where else in all the world can you 
y your tickets of an artist who hums the theme soon 


full orchestral score; check 
whistles the 
and 


rill you through in the 


at with artist who 


accompaniment; 


brass buttoned 


on to stir you with orchestral 


en be led to your seat by another artist in uniform who 
| u in advance of the fine points in the new sym- 
y in a way that makes the performance doubly de- 
ul? Is there such another beehive anywhere as the 
ium, where pianists, violinists, singers and critics 
music hungry guests without tips and show, by 

r very expressions of countenance, just where ap- 


and just where even the great Thomas may 
e “fallen down”? The art usher and ticket taker staff 
Auditorium this season embraces all of the 


ise 1s due 


Chicago 
ng: 
Taussig, a talented and skillful violinist, who is 
Armour Institute. 

a piano player, who has advanced so far 


Mokrejs, < 
a teacher in the American 


William 
tudent at 
art that he is at present 

Music. 


Co! itory ot 


oni - SHERWOOD soon 
con GLE FORD corn 
SH A BR P cnno 
‘ue SAN BORN Situ: 


Miss MARY TRACY, Regular Accompanist. 


MABEL 
GENEVA 






—-FINE ARTS BUILDING. 


Edwin J. Hiller, who has been a student of the ’cello 
for a number of years and is well known as a member of 
a prominent string quartet. He is also a student at the 
Armour Institute. 

A. Knaur, who has been privately teaching large classes 
on the piano for several years. 


R. E. Kenyon, a tenor soloist, who is combining the 
further study of his art with occasional appearances at 
recitals and concerts. 

W. R. Colton, a violin player, whose talents have won 


him a place as one of the teachers at the Chicago Musical 
College. 

E. A. Groff, head usher, who is a violinist of such talent 
that his services are in frequent demand as a player in 
string quartets. 

W. H. Groff, a pianist, who serves as ticket taker at the 
entrance from the hotel to the theatre. 
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George Hamlin’s fourteenth popular concert at the Grand 
Opera House took place on Sunday afternoon, December 7. 








for his brilliant technic, his verve and his enthusiasm. He 


seems to be a younger Rosenthal. 
et «& 


At the sixteenth Hamlin concert, December 14, Mme 
Zélie de Lussan was the A detailed report of the 
concert will appear in this column next week. 
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latest Thomas concert comprised 
symphony, played in wonderful fashion; 
Cellini” overture; Wagner's “Lo 
introduction; Richard Strauss’ “Till Eulen 
spiegel,” and Prelude to Wagner’s “Meistersinger.” 
The Strauss number was done with astonishing brilliancy 
Thomas outdid himself in his absolute mas- 
The audience did not under 
affairs for which the 


soloist. 


The program of the 
Liszt’s “Dante” 
Berlioz’s ‘Benvenuto 
hengrin,” 
the 


and finish 
tery of the involved score. 
stand the Strauss number, 
composer can hardly be held responsible 


a state of 


fe € 
Here is a criticism of some singing recently done by 
Miss Helen Buckley in Muskegon, Mich.: “This singer 


as her voice 
thor- 


met the favor of the audience immediately 
was clear, true and sweet, and her interpretation 
oughly artistic. Miss Buckley scored her greatest success, 
however, when she rendered ‘With Verdure Clad,’ Haydn 
The singer’s fine interpretation of this beautiful selection 
left nothing to be desired and marked 
Miss Buckley responded by singing a tender old ballad.” 
Muskegon Morning News. 
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The Chicago Philharmonic 
organized by Kenneth M. Bradley in c: 
work of the Bush Temple Conservatory, 
concert of a series of three on December 22, 
ple of Music. Dr, Charies E. Allum, the 
Philharmonic, is one of the best interpreters of oratorio in 
this country. The new “The Me 
siah,” with the following soloists: Osborn 
Hanna, Miss Mabelle contralto 
Holmes Cowper, tenor, and George Crampton, bass. A 
handsome prospectus of the Philharmonic Musical Asso 
ciation has appeared, which the aims are set forth as 
follows: First, the cultivation of the higher grade of cho 
ral singing. Second, to to the of the 
North Side renderings of the great oratorios 
a line with perfection as possible 

During the present season it 


elicited applaus 


Association, which has been 


mnection with the 
will give its fir 
in Bush 


director of th 


Tem 


will 
Mrs 
Crawford, 


association give 


Jennie 


soprano ; 


in 
present residents 


as nearly in 


is purposed to present 


Mr. Hamlin gave a mellowed and impressive reading of «The Messiah,” to be followed by “The Golden Legend” 
Beethoven's “Adelaide.” This gem of classical song has 3nq “Jcrael in Egypt.” 
never before been revealed her with so much tenderness 
and at the same time with such evident appreciation of its = = 
dramatic qualities. Two melodious songs by Rubinstein Tuesday, December 16, George Crampton, the basso 
set off the purely poetical chapter of Mr. Hamlin’s many will give a modern song recital at‘the Bush Temple of 
vocal virtues, and in Schumann’s “Widmung” he proved y44,<;- 
himself a rare master of the German lied. To hear eZ «= 
George Hamlin is to praise him, and that is what every 
critic, including the writer, generally does. Mark Ham- The Beethoven Club Chorus, under the direction of 
Bae ae some piano solos, and wv was _warmly = = raarml Charles A. 5 ee will sing Handel’s “Messiah” on De- 
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cember 19 at the Austin Presbyterian Church. The solo- 
ists are to be Ada Markland Sheffield, soprano; Maud Earl 
Burdette, contralto; Henry W. Newton, tenor; Hugh 
Schussler, basso, and Dr. Louis Falk, organist 
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Among pupils of Jeannette Durno who are having suc- 
cess in the concert field is Mrs. Athlena Mowery. Some of 
this lady’s engagements past and to come are: The Union 
Club, Joliet, Ill, November 14; Handel Hall, Chicago, 
October 31; Edgewater Club, Chicago, November 26; 
Ontwentsia Club, Chicago, October 18; Ravensw Ill, 
November 21; Hyde Park Methodist Church, Chicago, 
October 10. Mrs, Mowery has also played at private mu- 
the Miss Marx Mrs. J. B 
Adams, Chicago. She is much sought after both as soloist 
and accompanist. 


rs 
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ood, 


sicales at residences of and 
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The Mendelssohn recital given on December 13 by the 
American Conservatory pleased a large and discriminative 
Those who assisted to make the concert a suc 
Edward C 
Blish 


audience 
eess were Theodore Militzer, Herbert Butler 
Adolf Weidig, Kalas, 


Amanda Closius. 


Towne, Jan Louise and 
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Tuesday, December 16, the Spiering Quartet gave its 
The soloist was Mabel Geneva Sharp. 


ase = 


second concert 


Chicago is enjoying one of the most delightful seasons 
of grand opera in English that has yet been recorded 
The engagement of the Castle Square Opera Company at 
the Studebaker Theatre a genuine 
music lovers, and they are showing thier appreciation of 


is proving treat to 


the admirable organization by exceedingly liberal patron- 


age. Rehearsals will begin next week for George Ade’s 
new light opera, “Peggy From Paris,” which Henry W 


Savage will produce in Chicago at the Studebaker Thea 
soon after the first of the year. The music of the 
William of “Salome” and “Zo 
mona” fame, and is said to be particularly tuneful. The 
book is decidedly “Adesque,” being much on the order of 


tre 
opera is by Lorraine, 


universally read “Fables in Slang.” 
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which have brought him recognition as one of the fore- 
in America. “Peggy From Paris” wil 
be, by all odds, the most elaborate light opera production 


most humorists 


Mr. Savage has brought out. 
= es 
The Mendelssohn Club gave a delightful concert on 
December 11 at Music Hall. Mr. Wild has brought bis 


singers to a state of comparative perfection 


< 
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A most attractive program will be presented at Assem 
bly Hall, Fine Arts Building, vening 
19, by the advanced pupils of the Sherwood Music School 
Ihese recitals are largely attended by the music loving 


Friday ¢ December 


element, and were this season transferred from the lecture 
hall to the assembly hall, owing to the increase in their 
popularity. 
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Ihe program for the Thomas concerts of December 


“Lodoiska,” Cheru 
bini; Concerto for violin, B minor, Saint-Saéns ; 


FE 


“Kaisermarsch,” 


Overture 


2 and 13 was as follows: 
Dramatic 
Gla 


Leo 


“Raymonda,’ 
lhe 


Symphony, minor, Duvivier; suite 


zounow ; Wagner soloist was 


pold Kramer 
— 
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Ovide Musin v1i0 
hall of the 


was both 


On held 


3ush 


December 
the 


Saturday 13, 


recital 


a 


linists’ reception in lremple 

Music Phe 
structive was not a public affair, as i 
Mr. Musin 


principal professor in the great Liege Conservatory, and 
f 


entertainment unique and in 


It 


serious 


t was designed 


for violin students has been 


only 


3ush 
that 


has taken charge of the violin department of the 
While the 
advantageous features 


this 
little 


public 
be had 


at the 


remple Conservatory realizes 


many are to in the class- 


work of great Belgian school, same time they 


know very about it, and was on this occasion Mr 


Musin’s purpose to explain the particular points in such 


a manner as to give a very clear idea of the Liege class- 
work. Mr. Musin played a number of his own composi- 
ons, some of which have never been heard in Chicago 
and other compositions very seldom heard 
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Jeannette Durno’s piano recital at Music Hall revealed 
the young Chicago pianist as one of our best players 
Miss Durno has a brilliant and reliable technic, and all 
her work shows evidence hought and ripe musician 


ship. She possesses temperament, and has a large tone 


In Schumann’s “Papillons” there 
Beet op 
moderation and a distinct and in 
short pieces, by Heller, Moszkowski 

Leschetizky, Miss Durno demonstrated that she can also 
The “Erlking” 
Hearty 


capable of modulation 


taste; hoven’s Sonata, 
of 


Brahms, 


was poetry and in 


53 
power analysis 


and 


Say pretty, pleasing things on the piano 
was a graphic performance, eloquent with realism 
applause rewarded every number, and several encores 
were insistently demanded and graciously given 
eS <= 

R. Baker, the exclusive manager of that sterling 
soprano Electa Gifford, her 
the Schubert Club, of Grand Rapids, Mich 
the Kansas City Apollo Club for February 5 


HARMONICA 


Chas. 


announces engagement by 


for February 
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and 
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MUSIC IN NAPLES. 


NAPLES, DECEMBER 2, 1902 


LICE NEILSEN, well known in New York, is t 
make her début tomorrow night at the Teatr 
sellini in this city in “Faust.” This theatre is 


doing an immense business and has a large repertory from 


which to choose Among the operas to be heard here 
new ones—this season are “Norra” by Maestro Luporim 
and “Nannetta” by the head of the orchestra, the Maestr 
Sebastiani. This latter conductor of orchestra, whom Mr 
Blumenberg heard when he was in Naples conducting at th« 


family of 


id 


substitutes 


Teatro Mercadante, has a remarkable musicians 


Among them is a son only twelve years Augusto, wh 


a harpist of attainment, and for his father 


at times as conductor, something unheard of even in Italy 
=e «& 

Che San Carlos Theatre opens in a few days, possibly 
on December 20, and announces the following opera 
Germania,” “Aida,” “Mignon “Rigoletto,” “Favorita,’ 
“Puritani,” “La Tosca” and “Navarrese.” The conductor 
will be Poine 

Alma d’Alma present in Naples. She is one of 
those gifted Americans who has gone to Italy to study, and 


| be he 


isit New York shortly 
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If n 


wi ard ery so Miss d Alma expect 
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BOSTON SYMPHONY CONCERTS 


. i - 
One Hundredth Concert in New York—Kneisel and 
Van Rooy the Soloists. 

THURSDAY EVENING, DECEMBER 11. 


(verture, The Betrothed of the Tsar...............- Rimsky- Korsakoff 
Conceérte, A mlek, F6F VE csccscse csc scvccdestesccvessecsvecnes Bach 
80, Symphonie POOMi.c.ccocccscccccvssecccocsveseeosesosesecees Liszt 

RY, Behedees ccvcecccewspcenpcpesqoscaaecodeeeosnsuese Beethoven 


SATURDAY AFTERNOON, DECEMBER 13 





I y No, & C majetecccoscccces é crnddedecysowoses Schumann 
An die Ho finung, song with orchestra...........+++-+++ e008 Beethoven 
Symphonic Variatioms.......cccccceccecreceececcesecceessececees Dvorak 
Wotan’s Farewell, from Walkiire.........ccccccsccccccccsesvess Wagner 


aemmeliVENTEEN years ago,,at Steinway Hall, in 
Fourteenth street, the Boston Symphony Or- 
chestra gave its first concert in New York. 
Last Thursday, at Carnegie Hall, the men from 
Boston gave their one hundredth concert here. 
On both occasions Wilhelm Gericke was the 
conductor and Franz Kneisel was the soloist. Seventeen 
years ago it was unanimously conceded that the Boston 
Symphony organization was the best orchestra that had 
ver been heard in New York; the concerts of last week 
gave local music lovers no reason to reverse that judg- 
ment. The high standard set at the first concert has 
been maintained in the other ninety-nine. This artist or- 





hestra has never aroused the jealousy of our musicians, 
because it was apparent from the outset that we were 
opelessly distanced. In these seventeen years we have 
ot had an orchestra in New York that would rehearse 
ufficiently, or even properly, and therefore we wert un- 
able to enter into any kind of serious rivalry with Bos- 
on. We admired without envying, because we realized 
our own unworthiness. Colonel Higginson spent a for- 
tune to found the Boston Symphony Orchestra. For a 
few years he lost money, but today he realizes a return 

about 10 per cent. on his original investment. Here 
we spent nothing to start our many scrub orchestras, 
and today they are losing more money than ever before. 
We have almost given up hope. Many persons who 
would not patronize a local orchestra concert, even if 
they had tickets for nothing, cheerfully pay to hear all 
of the Boston Symphony’s New York concerts. Local 
patriotism in musical matters has sunk to a low ebb. 
\nd we can well understand why. The public has been 
educated. It can discriminate between rehearsed and un- 
rehearsed orchestral performances. It is unwilling to 
hear symphonies played once a month by men who play 
ragtime on the other twenty-nine days. There is at pres- 
ent only a single ray of hope. Hermann Hans Wetzler 

treading the righteous road with his newly formed sym- 
phony orchestra. He can save the situation. We look to 
m. His orchestra can bring the crowning musical glory 

New York, but Wetzler must not build for a day, or 
for a month, or a season, or a year. Permanent must be 
the orchestra that is to represent the great city of New 
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York, and then permanent will be its musical Sates. 
Colonel Higginson wrote his name neither in water nor 
on sand, but on checks of large denomination. Where is 
our own Colonel Higginson, and where the New York 
Symphony Orchestra that may endure? 

The program of last Thursday could not have been bet- 
ter chosen to display the many sidedness of Gericke and 
his men, The severe, simple style of Bach; the majesty 
of Beethoven; the virility of Liszt and the brilliancy of 
Rimsky-Korsakoff, all these qualities are in the orchestral 
gamut olf the practiced players from Boston. It is not nec- 
essary to emphasize details in discussing their perform- 
ances, Certain things in this world may be accepted as 
being good, unquestionably good. Criticism should deal 
with facts, but facts also deal with criticism. The worth 
of the Boston Symphony Orchestra is a fact, and it deals 
all criticism a silencing blow. The men had doubtless 
made extra exertions for this concert, and the result was 
brilliantly evident. It was one of those rare occasions 
when—mirabile dictu—the critic can but admire and lay 
down his pen. 

Rimsky-Korsakoff, one of the “new” Russians, is 
neither very national nor very entertaining in his overture 
o “The Betrothed of the Tsar.” In Philip Hale’s excep- 
tionally fertile program notes we are told that the over- 
ture is said not to “correspond wholly with the dramatic 
nature of the opera. It is a composition that requires 
neither analysis nor explanation.” Under these circum- 
stances it is well to suspend judgment on the overture 
until Grau produces the opera, which will doubtless be 
very shortly. 

In his ambitious and gorgeous “Tasso” poem, Liszt 
triumphs over his modern critics. They cannot kill him. 
In fact the uncrowned King of Weimar is more alive to- 
day than the youngest of his inimical critics. The man 
who polishes off Liszt’s symphonic poems with a few 
phrases more or less polite, has either never heard “Tasso,” 
or having heard it, has listened with the stopped ear of 
the professional detractor. It is true that when Liszt’s 
works are played “there is a smell of sawdust in the air,” 
but the sawdust was not in Liszt’s head. Neither is it in 
his music. “Tasso” is before all things a psychological! 
study, and an intensely sympathetic and human one, of a 
figure in the history of art potent enough to produce mas- 
terpieces from the pens of Goethe and Byron. And Liszt 
produced a masterpiece in music. “Tasso” is the most 
tangible “program” piece that has ever been written. There 
is in it not one note that seems superfluous, not one phrase 
that fails to throw light on a the subject portrayed and not 








one melody that mars a theme at once so noble and so 
touching. If ever the heart, the brain and the hand of a 
great artist worked together in perfect accord, then such 
a rare trinity exists in the score of “Tasso.” It is an 
epitome of Liszt’s knowledge and a glorification of his 
art ideals. Only one other his since penned program mu 
sic as eloquent and as convincing as Liszt’s “Tasso,’ and 
that is Richard Strauss in his “Death and Apotheosis.” 

Franz Kneisel has lost none of his skill and none of his 
musicianship. The Bach Concerto was a marvel of broad, 
vigorous bowing, pure intonation, clear tone, exact rhythm 
and nice phrasing. 

Dvorak’s symphonic variations on an original theme are 
interesting, but can hardly be counted among the Bohemian 
composer’s best works. The theme itself seems of rather 
small stature to cause such a pretentious and varied dis 
play of counterpoint. The finale more than atones for sev 
eral extremely arid variations. 

Van Rooy sang with lusty assurance. There was no 
mistaking his intentions. He seems fond of the “Wal- 
ktire” music. 


An Unkind Cut. 

NEW YORK daily newspaper seldom devotes edi 

torial space to music or music makers. The Sun 
made an exception last week, however, and on the day 
following Madame Eames’ appearance in “La Tosca” 
published the following tirade in its editorial columns 
“A prima donna who has been described as ‘a beautiful 
marble statue’ appeared at the Metropolitan Opera House 
last night in Puccini’s melodrama ‘Tosca.’ That a singer 
who loves to pose in stained glass attitudes should desiré 
to challenge comparison with the fiery Sarah and the 
magnetic Ternina is but to be explained by the ordinary 
weakness of artists to try what they are not fitted for 
The comedians who want to play Hamlet and the sou 
brettes who pine to appear as Juliet we all know. It is a 
topsy turvy world, my masters gut the public should 
not have to suffer from the eccentricities that belong to 
the artistic temperament.” 





Philadelphia Orchestra Sittin, 


HE Philadelphia Orchestra will probably play t ea 
son in Boston. Another concert is also in pr 
for New York. In the spring a tour is projected throug! 
the principal cities of the Middle West. Fritz Scheel 
the conductor, contemplates the early numerical augmenta 


tion of his orchestra 
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FANNIE BLOOMFIELD ZEISLER BRUNO STEINDEL, THE BRUNO STEINDEL COMPANY. 

Pianist. BRUNO STEINDEL, ‘Cellet GLENN HALL-HERBERT BUTLER RECITALS 
JENNY OSBORN, JEANNETTE DURNO, CLARA G. TRIM eRe KATHERINE HOFMANN, Accompanist. 

—— madame eiture Becttate. ppc oubeagaes MABELLE CRAWFORD COMPANY. 

GLENN HALL, Tener, —— ——-* — THE SPIERING QUARTET. MABELLE CRAWFORD, Contraito. 
SYDNEY BIDEN, Baritone. CLARENCE DICKINSON, THEODORE SPIERING, First Violin. ADA MARKLAND SHEFFIELD, Soprano. 
FRANK CROXTON, atl ir on WILLIAM DIRSTEL Vie FLORENCE CHAMBERLIN, Violin‘st. 
CHAS ¢.' w ‘ASHBURN ii , 4 ; ist. ; HERMAN DIESTEL, Violoncello. EARL BLAIR, Pianist. 
. , A JO JOSRFA. By special t with the management of 
ROLAND 1D PAUL, KATHERINE HOFMANN, the THOMAS ORCHESTRA. 
Regular Accompanist. 3” Now booking for Tours and May Festivals. 





THEODORE THOMAS CHICAGO ORCHESTRA, FREDERICK A. STOCK, Assistant Conductor. 
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CONNECTICUT VALLEY NOTES. 


SprinGrietp, Mass., December 13, 
last communication Springfield has en 
First of all 
who was with us last 
then came 


and his 


1g02, 
INCE 
joyed a diversity of musical events. 


my 





came Miss Augusta Cottlow, 
in a piano recital; 
Creatore 


spring at the music festival, 
Kocian, the Bohemian 
band came; so did Sousa and Mascagni. And all per- 
formed to reasonably good sized audiences. As Mr. 
Regal pointed out in the Republican, there is grave dan- 
ger of overdoing the concert business in this town. Be- 
cause music lovers have worked up concert interests here, 
and this at great cost, managers should exercise a bit of 
wisdom in the time distribution of performances. Spring- 
but five concerts in so brief 


violin virtuoso; 


field is a good concert town; 
an interval will soon ruin the business. 


= <= 


The Northampton Vocal Club, under the direction of 
Ralph L. Baldwin, gave a more than satisfactory concert 
on Wednesday night. William H. Rieger, a New York 
tenor, the Boston Festival Orchestra assisted the 
local choristers. The chorus numbered about fifty voices 
and it gave in an altogether creditable manner a number 


and 


of worthy choral pieces, including the spirited sailor 
chorus from Dudley Buck’s “Golden Legend” and 
Dvorak’s part song, “Songs My Mother Taught Me.” 
Mr. Rieger’s interpretation of the “Angelo Mia” aria, by 
raga, won hearty applause. Local soloists who as- 
sisted were Albert E. Brown, D. A. Martin, Carl Web- 
ster and Miss Dickinson. The concert closed with Henry 
Gadsby’s dramatic cantata, “Columbus.” The Northamp- 


ton Vocal Club, it is understood, will rehearse with sim- 


ilar organizations in Holyoke and Springfield for a series 


of joint concerts to be given at an early date. 
= & 


The most significant musical event of the season here- 
abouts was the Orpheus Club concert at Springfield last 
John J. Bishop, twenty-five or thirty members of 
Mollenhauer’s 
were the 
sang three 
“I'll Sing Thee 
hrough the Still Night,” 
sang the 
in a thoroughly 


night 
Mr. 


choristers 


orchestra, three soloists, and 225 
e 


Clarence Shirley, 


by 


participants, 
“Within My Heart,” 
Araby,” by Clay, 
Tschaikowsky. Emilio 
Rossini’s “Barber 
Mme. Kileski- 
who has a large soprano voice, sang the 

But the interest of 
of Coleridge-Taylor’s 
Bishop and 
Kileski- 


Gogorza 


Mrs. 
and 


tenor, solos: 





Beach ; >ongs of 
by 
of 


de from 


Seville” 


Gogorza aria 


florid manner. 
Bradbury, solo 
Goundd’s cantata, 
centered the 
conducted by Mr. 
Mme 


de 


parts of “Gallia.” 


the evening in music 


“Hiawatha’s Departure,” 
sung the Orpheus chorus, assisted by 
Bradbury, Clarence Shirley and Emilio 
commend Mr. Bishop’s choral 
Preparation had been 


by 


rhere much to in 


work and some things to discount. 
apparently eutionaeteny and the choristers" sang with pre- 


was 


of attack; but the sopranos so outnumbered the 
combined bass and tenor forces that one sometimes won- 
dered if the singing was not being done by a woman’s 
the concert was a good one and was 
RONEMO. 


cision 


choir Howev er, 
well patronized 


‘* The Redemption’’ at Calvary Church. 
Y. CORNELL, conductor of the united forces giving 
Gounod’s oratorio at Calvary M. E. Church, Har- 
Thursday evening, has placed another record 
mark to his credit, for throughout the work there 
every indication of careful preparation. A chorus of 200 
voices, with Rio, Holt, Jackson, Hemus and Walker, grand 
piano and the organ, united in the performance, and in 
the church was a most appreciative audience. 
With a fine stage presence Miss Rio combines a splen- 
she was repeatedly applauded. Mrs 
and Dr. Jackson was in 


A. 


lem, last 
was 


didly trained voice; 
Holt was hoarse, but sang well, 
As to Percy Hemus, 
and the audience clamored 
and 


splendid voice. he appeared at his 
“Jesus Arise,” 
for a repetition. Basso Julian Walker made a hit, 
with Dr. Jackson was recalled and had to repeat a number. 
The trio “Holy Women” was also encored, Miss R. Wol- 
lerstein forming a part of said trio, with Rio and Holt. 

A specially formed chorus of 120 voices united with the 
regular church vested choir, eighty voices, the latter placed 
in the gallery, and throughout the evening sang with a fine 
Conductor Cor- 


best in the solo 


intelligence and appreciation of the music. 
nell has reason to be proud of his work, of them, and of 
the result achieved. Corinne Wollerstein at the piano and 
Florence Brown Shepard at the organ aided Mr. Cornell 
appreciably. Such as this given no 
where as at Calvary M. E which under Dr. Odell’s 
is assuming an important place in the musical 


choral concerts are 
Church, 
pastorate 


affairs of the city. 


Dressler’s Schubert Glee Club. 
concert, 


} igen first 
week in Jersey City, 


Dressler, Dorothy Harvey and Gwilym 
rhe club sang compositions by Spicker, 
Filke, MacDowell, Lund (his “Greek War Song”), Parker 
and Macy. There was a full house and the club did fine 
especially making effect with Lund’s noble work. 
The next 


occurred last 
Louis R 
Miles assisting 
Attenhofer, Max 


seventeenth 
under 


season, 


Conductor 


work, 
Mrs 
concert occurs April 14. 


Harvey and Miles had their usual success 


Beatrice Fine. 
ay three hours’ notice the soprano sang as substitute 
at the Carl organ recital of a fortnight ago. De- 


cember 6 she sang with Dufft and Kronold, concert at the 


Metropolitan Temple; December 7 Jersey City, with 
the Venth-Kronold String Quartet, and at Madame New- 
haus’ first musicale. Next month she sings in Morris- 


town, Brooklyn, New Britain and Hartford. 
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WORDS AND MUSIC BY 


MARION MARIE_EN. 


f Vlcagon Pots 


PuBLIsSHED sy WILLIS WOODWARD & CO. 
36 Bast 21st Street, New York. 


Introduced at Niagara Falls and Buffalo by Miss CHARLOTTE GEORGE with the DUSS BAND. 





VAN YORX 


Tenor. 





Under 
Management of 


ARTHUR F. GOODRICH, 
6 East {7th St., 








NEW YORK. 


RUEGGER, PUGNO AND BISPHAM. 

ISS ELSA RUEGGER, the ’cellist; Raoul 

pianist, and David Bispham, baritone, 

heard at a special concert at Carnegie Hall Sunday after 
This will be the program: 


Pugno 


will be 


noon, December 21. 


Nocturne, EC sharp. .......sccccscccscccccescccecssscccgioccccess Chopin 
DOSBSEED cncccscccececenscccccocccoveseccnevcsebacsecséouenets Chopin 
Vallee, A Babicccccscccccccccccccccccccccccgscccctescossons Chopin 
Polonaise, E flat........+-+-++0008 ..Chopin 


Adagio and Allegro. ......csccescccssccsecncseecceseveenesees Boccherini 


Abendlied ..... Beethoven 
PeGtetimmatathne 2.00 ccccccccccccsccccvessecccccccscoce Schubert 
Von ewiger Liebe Brahms 
Widmung . Franz 
Caecilie oe . Strauss 
David Bispham 
A bendlied Schumann 
La Cygne Saint-Saéns 
larantelle : Popper 
Elsa Ruegger. 
Oh, That We Two Were Maying Gounod 
Killiecrankie ‘ H. H. Wetzle: 
Remember or Forget ..Clarence Lucas 
She Came McDonald Davey 
The Pretty Creature Storace 
David Bisphar 
Sonata in A Scarlatt 
Rondeau Brillante Weber 
Serenade 4 la Lune Pugn 
Eleventh Rhapsodie .. Liszt 


Raoul Pugno. 


BIZET EQUALS WAGNER. 


interesting Statistics come tron 
~ 


are 
many. We learn that during the 


has been given 997 times in the German opera 


operatic 
year “Lohengrin’ 
“Carmen” 


had the same number of performances. There is a state 
of affairs which the dyed in the wool Wagnerian had 
hardly suspected. Of other works we find that during the 
last operatic year “Tannhauser” had 268 performances 
Cavalleria Rusticana,” 249; “Der Freischiitz,” 243; “I 
l'rovatore,” 238; “Mignon,” 228; “Faust,” 212 Der Flic 
gende Hollander,” 194, an increase of 40 over the preceding 
year; “Martha,” 190; “I Pagliacc 174; “Il Flauto 
Magico, 173; “Die Walkure,” 162; “Hansel und Gretel,” 
156; “Fidelio,” 154; “Le Nozze di Figaro,” 150; “Die lus 
tigen Weiber von Windsor 143; “Die Meistersinger,” 
138; “Aida,” 128; “Der Tro yn peter von Saekkingen,” 114 
“La Fille du Regiment,” 108; “Il Barbiere di Seviglia,” 
105 ‘Das Rheingold,” 105 Don Giovann 102; “Les 
Contes d’Hoffman,” 96; “Fra Diavolo,” which Mr. Grau 
is going to revise this year in French, 96; “Siegfried,” 80 
“Louise,” 88; “La Dame Blanche,” 87; “Samson et Dalila,” 
83; “La Juive,” 83; “G6tterdammerung,” 78; “Le Postillon 
de Lonjumeau,” 73; “Die versunkene Glocke,” 70; “Det 
Evangelimann,” 66; “Rigoletto,” 63; “Tristan und Isolde,’ 
59 La Traviata,” 58; “Otello,” 57; “Oberon,” 56, and 
“Le Prophéte,” 55. 


CELIA 


CCHILLER 


Pianist. 


Studio Address: 
4 West Sist Street, - 


iced Y. Cornell, uxex. 


TOWE PRODUCTION and ARTISTIC > Soggee 
SOs Carmegic EXall. 
Organist and Choirmaster Calvary M. B. Church. 
N. B.—Specialty : Oratorio Voaching and Artistic Song Interpretation. 





New York. 








Philip Hale, in Boston “ Journal ”’: 


“Mr. Hamlin sang § speach and easily bore 
away the honors. amlin is one of the 
most brilliant ~ 5 ds x ~ before the public. ’» 


H. E. Krehbiel, in New York “‘Tribune’’: 


“ Mr. Hamlin has been so eloquent a champion 

of artistic dignity, nobility ana sincerity that 

he deserves to be singled out for a special word 

of praise. * * * He was, as always, an artist 
n all he did.” 


PPPPAP APA PPP PAPAS 


SOLOIST WORCESTER FESTIVAL, Eto. 


HAMLIN 


TrHeNOR. 


Address 


KIMBALL HALL or 
BUREAU of FINE ARTS, 
CHICAGO, or 
N. VERT, 

9 E. 17th St, NEW YORK. 
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13-19 WEST 40th ST. 
FRANK H. PRESBY, Agent 


Greater New YVork. 


ra MENDELSSOHN HALL 


2381 Broadway* 





New York, December 15, 1902 
AX DECSI’S vocal studio saw gathered last 
Saturday night an audience of invited guests, 
and the teacher of many of the best known 





professionals there introduced a few of his lesser known 
ipils, some of whom will be heard of in the future. This 
was the informal program: 
My Pretty Jame Geld Tyo ce veciccevencesenstssvcoces 5 -— —— 
My Heart’s in the Highlands (Scotch)....... onal pena -_—— 
George Murray 


The Magic Song...........- Meyer-Helmund 


Piano solo, Prelude in C sharp minor Rachmaninoff 
Solfeggictto che ons or coved. Emm. Bach 
Theodore Parkman Carter 
duet, Calm as the Night on diintonietwdaamaaene Goetze 
Miss Carroll and Otto Schubert. 

Herbst.. oeee piccubeediwnrecseoPededcedebeds Franz 

geduld ‘ ....+- Schubert 
Otto Schubert. 

Ue) ne's Love , inuy -.++++»Ronald 
Emma Carroll. 

BIT cece ee ee eee OHHH HEHEHE HEE HEHE EEE EESE TEESE EEEED a 
George Murray 

Ihe storm prevented some who were expected from 


coming, but those named all sang weli. Miss Carroll has 
1 pretty voice, excellent enunciation and fine personality. 
Mr. Murray sings Scotch songs in a voice of pleasant 
quality, and Mr. Schubert has much temperament, united 
with a voice of considerable range and dramatic impulse. 
Mr. Carter played with grace and clean execution, and ac- 
companied with sympathy 


P_— P—— 
- — 


Robert Burton’s morning musicale at the Osborn Play- 
house Wednesday was well worth attending. A program 


much enjoyment was given, The participants were 
Mrs. Pennington Haughey, soprano; Hans Kronold, 
cello; Fraulein Kathe Hiittig, pianist, and Bruno Huhn, 


companist, Mr. Burton, until recently of Buffalo, sang 
vith much verve, with fine sustained legato phrasing and 
refined taste. Mrs. Haughey sang as well as she 
oked, and this is saying much; her grace, refinement and 
German enunciation were all excellent, and she got much 
ipplause. In a brace of ’cello solos Mr. Kronold played 
way straight to the heart; Wagner’s “Evening Star” 
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is never sung so well as Kronold sings it. Dazzling, too, 
was his performance of Davidoff's “At the Fountain,” such 
was the rapidity of the tempo. Miss Hiuttig played her 
piano solos in brilliant style, making much effect with the 
Chopin Valse in A flat. She is a pretty picture at the 
piano, and should be heard oftener. 

Mme. L. Breitner, violinist, who was to have assisted, 
was unable to appear on account of illness. The musicale 
was under the patronage of Mrs. Hermann Baer, Mrs. 
José de Bermingham, Mrs. John C. Eno, Mrs. T. St. 
John Gaffney, Mrs, Harry Hamlin, Mrs. Clitus S. Hoag, 
Mrs. David Lamar, Miss Annie Leary, Mrs. Rebecca D. 
Lowe, Miss Mullane, Mrs. James E. Martin, Mrs. Wm. 
Henry Oakley, Mrs. Henry B. Plant, Miss Mary C. Ryan, 
Mrs. Wm. Sargeant, Mrs. Richard Henry Savage, Mrs. 
John Sherwood, Mrs. Walter J. Sutherland, Mrs. J. 
Stevens Ulman and Mrs. J. Morgan Wing. 


eS <€ 
Mrs. Nevin’s Richard Strauss recital at the Holland 
House brought this program: 
Night. 
Droop O’er My Head Thy Raven Hair. 
All’ mein Gedanken, mein Herz und mein Sinn. 
Zueignung. 
Frank Hemstrect. 
Recitation, Enoch Ardem..........c.sssccsccces Tennyson 
Mrs. Amy Grant. 
Sir Spring. 
Heimkehr. 
Aus dem Liedern der Trauer. 
Frank Hemstreet. 
Lillian Miller, accompanist. 

The noise at this hostelry during the performance of 
musical programs is most objectionable; the radiators 
crackle, doors bang, silver and crockery ware is tumbled 
about in the regions below, and it is most distracting. 
Apart from this the musical hour was most pleasant, 
though not everybody finds unalloyed enjoyment in all 
Strauss vocal music. Mr. Hemstreet sang with dignity, 
musical phrasing and a delightfully distinct enunciation 
and his voice is sympathetic. Mrs. Amy Grant’s reading 
of “Enoch Arden” was a marvel; carefully worked out, re- 
poseful, and a beautiful characterization. Lillian Miller 
at the piano aided the reader, playing with finest nuance 
and sympathetic touch. Her accompaniments to Mr. 
Hemstreet were those of the thoroughly artistic nature, 
united to facile technic. On Monday afternoon Mrs. 
Nevin gave a Thomas Moore program. 

= & 


At the Hotel Majestic last Monday evening, at a con- 
ference by Signora the Countess Salazar, Maud Kennedy, 
soprano, and Albert Quesnel, tenor, contributed much to 
the enjoyment of those present. Miss Kennedy sang the 
Polonaise from Ambroise Thomas’ “Mignon,” and as en- 
core Ellen Wright’s “Violets.” This young soprano, a 
pupil of Mme. Cappiani, is certainly on the road to high 
fame, her progress at every successive appearance being 
manifest to those acquainted with her voice. This even- 
ing she sang with especial ease and fluent technic, so that 
prolonged applause followed. Countess Salazar was the 
first to reach her with impetuous exclamations of delight. 
Mr. Quesnel is a tenor of established reputation. He, 
too, received many manifestations of pleasure on the part 
of his hearers. 


Se << 


That the city of New York expends annually many 
thousands of dollars for a course of free lectures, given 
under the auspices of the Board of Education, in the as- 











sembly rooms of the schools in all parts of the greater 
city, is not known as it should be. These are in the 
charge of Dr. Henry M, Leipziger, who gives all his time 
to their arranging, and that they are appreciated is mani- 
fest by the size of the audiences gathered. There is in 
each course a series of music lectures, and the topics and 
lecturers of a few are here given: “Songs of Moore and 
Lover,” Helen O’Donnell; “Patriotic Songs of America,” 
Miss C. Runals; “Folk Songs of Germany,” Margaret 
Goetz; “Old English and American Ballads,” Mrs. Clif- 
ford E. Williams; “Songs of Burns,” Mrs. H. Speke- 
Seeley; “Our Familiar Songs And Who Wrote Them,” 
Albert Gerard-Thiers; “English and Scotch Ballads,” 
Miss K. M. Spencer; “Great Songs of Different Nations,” 
Percy Hemus and F, W. Riesberg; “The Violin and Its 
Great Masters,” Edwin Cahn. 

These are absolutely free to all, the only trouble being 
that it is hard to inform those who would most benefit by 
them. 

W. E. Chamberlain, who studies with Francis Stuart 
recently gave the following program at Public School 


133: 

English songs— 
Marching Along. .....ccsccoccsene pdedconeetsececo vee is Veaeee 
And God Shall Wipe Away.... osenoes ove Sullivan 


BE Wave cd cddeccscenescnsccctccccdsscccescosseceetenns Stuart 
German songs 


ee ee eer Mendelssohn 


Good Night, Farewell.......... .-.-Kiicken 
Spanish song— 

The Toreador Am I........ ..L’Espoir 
American songs— 

Ce FN a sincuintsazemse ; osendedéees .Nevin 

Were I a Prince Egyptian...... Chadwick 

My Redeemer and My Lord.... inentoionkenssssouuretal suck 

$ecause I Love You......... .. Hawley 


Percy Hemus gave this program at Public School 83: 
German songs— 
PEE evcccencccccsces ‘ Schumann 


Naebody ceccccece eee . Schumann 


The Two Grenadiers Schuman 
Wiegenlied ... fists Schubert 
English song, The Lost Chord Sullivan 
French song, Vulcan's Song , Gounod 


American songs— 

Cradle Song. > . . Vann 

These programs are given here because they show to 
some extent the work being done during the winter for 
the education of a large number who would otherwise 
have no opportunity to hear good music, and also be 
cause many a young singer will find in them some hints 
as tO appropriate songs 
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At the Lotos Club Ladies’ Day last week there was a 
great crush to hear the songs by Fannie Hirsch, so 
prano; Mr. Gerhertz, tenor; W. T. Carleton, baritone; a 
violin solo by Mrs. Stokes Palmer, ’cello solos by Lillian 
Littlehales, piano solo by Teresa Nelson, harp solos by 
Emilio Tramonti and other musical offerings. The deco- 
rations, consisting of mistletoe, roses and palms, were 
beautiful, and the entire program was much enjoyed. The 
committee in charge comprised: 

Dr, W. W. Walker, as chairman; Ernest H. Behrens, secretary 
and William Henry White, Edwin H. Low, William T. Carleton, 
Richard Arnold, Townsend H. Fellows, Henry Junge, John Elder 
kin, A. F. Southerland, Major J. B. Pond, J. H. McKinley and 


Oscar B. Weber. 


SJ €& 


Parson Price has a large clientéle among the stagefolk 
studying vocal music; indeed to attempt to name them 
would include a large portion of the prominent stars of 


DANIEL FROHMAN announces~ge 


ossi GABRILOWITSGh 


The Russian Pianist. 


Next Appearances, Cleveland, December 17; Grai.d Rapids, December 1%; Detroit, December 25. 


EVERETT PIANO USED. 


For particulars address H. G. SNOW, Representative, Daly’s Theatre, New York. 





WILLIAM FISHER, 


351 W. il4th Street, 
NEW YORK, N. Y. 





Announces the 
Exclusive Management of 


SARA 


DERSON-BAERNS TEIN 


Bopranoc. 


JOSE SPF 


Basso. 


the day, such as Julia Marlowe, Maude Adams, Clara 
Bloodgood, Ida Conquest, Grace George and others. At 
the recent matinee of the Empire Theatre Dramatic 
School three of the actors, namely, Doris Keene, Helen 
[ravers and Ernest Crawiord, are pupils of his, and eight 
pupils are in the Julia Marlowe company. 

Marie Cahill and Clara Palmer, sopranos, and Carlotta 
Nillson, mezzo soprano, are also prominent Price pupils 
sure ol their iuture. 

= = 

Mrs. Clifford E. Williams, of Georgia, is prominent in 
musical affairs oi the metropolis and is one of the lectur- 
ers of the Board oi Education, giving an illustrated song 
Old English and Ballads.” She 
teaches in a private Fiith avenue school, and has recently 


In January she sings 


recital on American 


given recitals at such insttutions. 


at a Hackensack concert. Among recent pupils were two 
prominent Albany singers who pursued a season's course 
the Round Lake (N. Y.) School, where 


the and for eight 


last summer 


at 


al 


she sang concerts gave lessons 
weeks 


Zs & 
At the Wirtz Piano School, on Saturday afternoon, the 
ond 


ol thc series of children’s recitals was 


pupil 


regular 


S mi they 


are 


19, 


give the playing only compositions 
tudyin week, Friday evening, December a 


will be given, 


=s—- & 
Orchestra 
Caroli 


Horace 


Dialect 
Lomor- 


Audito- 


Lhe will 
Keadings 


Th 


Whittier 


be 


Hall 


given 
evenilig, 


play at the 
N. Newman 


Mann Schoo! 


lu by ne 


Ww irsday in 


ull 


Davis’ ‘‘ The New Jerusalem."’ 

~HIS and 
COMsists Ol Like 
“The Vision of St. J 
and “The Last Judgment.” Four solo voices and chorus are 


ot 


new sacred cantata is Just trom the press, 


jour parts: “The Coming of Christ,” 


yhn,”’ “Salvation Through the Blood” 


mention will be 
is intended 
bass 


Ihe soprano and 


detailed 
The 
of 


needed for the which 


found 


te 


WOrTkK, 


later caniata to 


the 


coiumns 


yl 


in these 


st Book Revelations, the 


ot. 


ll a simple ry « 





representing the tenor Christ 
& 


alto represent angels standing in the midst of the throng. 


he simple movement of the voices and the plainness of 
he accompaniment are intended to bring the work within 
the reach of church choirs and singing societies generally. 
Ihe author Says: 

That the work may preach a strong sermon of salva- 
tion and redemption to both singer and listener is his 
sincere hope and prayer. ’ 

A Kentucky Memorial Service. 
CynTuiana, Ky., December 1902 

N elaborate musical program formed a part of the 
A Eiks’ memorial service at Cynthiana, Ky., on the 

rnoon of December 8 All those who took part are 


members of the Cynthiana Musical Club, and the pro 
gram elicited much appreciative comment from the large 
1udience present at the service. 


Marie Geistinger Dying. 


] 


yrings the sad news that Marie Geistinger, a 
known 


b iow cab 
comic 


dying of dropsy at her home in Klagenfurt, Austria. 


e | 
Oo} 


era singer formerly well here, is 
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THE GRAU OPERA. 
> 
R. GRAU is working very hard indeed this 
season, aid it the performances at the 


Metropolitan Opera House are not up to 
the standard New York has a right to ex- 
pect the fault should not be ascribed to 
the energetic impresario, Like a certain 
pianist in the West, “he ts doing his best,” and all critical 
“Le Prophéte,” on 
Wednesday, afiorded an excellent target. It 
performance and quite as iunny-as any London Christmas 
It should be very popular with the children. 


shots should be aimed at the singers. 
was a toy 


pantomime 
Following was the cast: 


Fides. Mme. Schumann-Heink 
Kerta Miss Marylli 
Jean de Leyde Mr. Alvarez 
Zacharie Edouard de Reszk 
Oberthal.. Mr. Journet 
Jonas Jacques Bars 
Mathiesen Mr. Declery 


Conductor, Mancinelli 

Friday evening Madame Eames made her début as a 
dramatic singer in Puccini's “La Tosca.” Madame Eames 
wore a beautiful gown of something or other, trimmed 
A Tosca from 
Scarpia’s pas- 


tastefully with yards of valuable goods. 
Maine, in winter, on a snowy night. Brr! 
sion congealed, and there was hardly need for stabbing 
the poor wretch, as he surely would have been frozen to 
death. We iormerly objected to Madame Eames as a 
lyrical singer; however, after her essay in the dramatic 
line, we promise herewith never again to chide her for the 


lesser failing. Madame Eames’ aids and abettors were: 


Floria Tosca Mme. Emma Eames 
Un Pastore.. : Miss Carrie Bridewel 
Mario Cavaradossi... Mr. de Marchi 
Ii Barone Scarpia. Mr, Scotti 
Cesare Angellott Mr. Dufriche 
ll Sagrestanc .Mr. Gilibert 
Spoletta.. ..-Mr, Bars 
Scairrone. Mr. Bégué 
Un Carceriere .Mr. Cernusco 


Conductor, Mancinelli 
Saturday afternoon there was a melancholy performance 
of “Tannhauser,” with this familiar cast: 


Elisabeth.. Madame Gadsk 
Ein Hirt Miss Carrie Brideweil 
Venus . Mme. Louise Homer 
lPannhauser Mr. Anthes 
Wolfram Mr. Bispham 
Herman I Mr. Blass 
W aither Jacques Bars 
Heinrich Mr. Reiss 
Biterolf... Mr. Muh!mann 
Reinman. Mr. Dufriche 


Conductor, Hertz 


Saturday evening another exciting operatic event took 


place lraviata” was presented, with the veteran Ma- 
dame Sembrich in the title role. This was the full cast: 

POs 0 vp ccccdsssesocnetveuteeescvessusvess encueee Madame Sembrich 
Daan Ber eaicedeceeccpscéunssashccscsbcddocsonte Mme. van Cauteren 


Annina. Miss Bauermeister 


Alfred Mr. Dani 
Git rg ( mon Mr. Campanari 
Ga Mr. Vann 
arone Duphol..........+..-- Mr, Dufriche 
Marchese d'Obigny.......... Mr. Bégué 
Dottore Grenvil.......0.ssceseseess Mr. Gilibert 


Monday evening Madame Sembrich sang Mimi in Puc- 
cini’s “La Bohéme.” Madame Sembrich’s limitations are 





becoming more apparent. Her hig] es aren ger 
above suspicion, and even her trill, agair hich ft 

could hitherto be said, has lost muc m hr und 
speed As an actress she revealed n ng in “La B 
héme” that Madame Melba has not wn us in the ie 
opera. This was the cast: 

Mimi ! 

Musetta Miss | 

Rodolf Mr 

Marcell M ( 
Schaunard M 

( ine Mr 

Benoit Mr 

A nd Mr 

Parpign 












THE MISSES KIECKHOFFER. 
DELIGHTFUL concert w give S 
ing at the Waldorf-Astoria y M I 
hoffer, assisted by David Bisplt aT 1 lespite | y 
a igreeable weather the concert was I ked w 
nable audience fhe program c¢ ed of t ry t 
Misses Kieckhoffer, violin solos by M A K 
hoffer, "cello solos by Miss Marie K ff 
of Richard Strauss, Meyerbeer, S vert, M 
Gounod by David Bisphan The « ert w und < 
management of Heathe-Gregory and the pat 
age 
Mrs. Frederic Bell M W I k 
Mrs, Charles Astor Briste h 
Mrs. C. L. Best, M I 
Mrs. Pe Belr M I 
Miss Breese, Mr Alfre i 
Miss de Barr M ( I 
Miss Barron M I R 
Mrs. Robert Black M I. ¢ { 
Mrs. William D,. Black, I I Mach 
Mrs. Witherbee Black, M e de 
Miss Bliss, Mrs. Frede 
Mrs. Noel Blake ar Mrs, Fr 
Mrs, George C. I Mrs. J. I 
Mrs. William T. Bu M He I P 
Mrs. E. M. Blun Mrs. Dallas B 
Mrs. Henry Burden, Mr H i 
Mrs. Robert Boyd, Mr K ] 
Mrs. Van Re r M k 
Mrs. Jol Miss § ‘ 
Mrs. Ferdi la, Mr He S 
Mrs. E. C. Cor N j et S 
Mrs. W. K. Ca e, M \ S 
Mrs. John R. Drexel, ¢ 
Mrs, John H. Davis, Mr Jose St. e 
Mrs. Harry Hamlin, M Fr k 
Mrs. Henry Kip, M } 
Watkin Mills, 
ATKIN MILLS, the Eng who ar 
America early in Ma engag 
primo basso for the entire Tr i 
takes place at the Crys Pala I iKng 
June next. The last fe al w c 809 
coming season in Ar i é 
Many important festivals are ac 


A Naive Critic. 


— persons have peculiar W 

its ways. Of Venus in l 
duction, a New York cr! wi Ma 

looked well, but in her blonde wig | ta 
recognize her.” That 1C€( i 2 








New York “Evening Post.’?—Theodor Bjérk- 
sten, one of our great apostles of Bach, knows how to make 


an attractive program. * * * Mr. Bjérksten has a voice 
of genuine tenor quality, with not a baritonal in- 


gredient. * * * He was at his best in ‘‘ Ah, fuyez,” from 
Massenet’s ‘* Manon,” which he sang dramatically, and in 
Schubert's Serenade (‘‘ Leiseflehen”), which evoked such a 
storm of applause that it had to be repeated. Several of 
the other numbers received applause enough to justify an 
encore 
CONCERTS, 
ORATORI®, 
SONG RECITALS. 


THEBODOHNR 


BIORESTEN, :« 


New York “Tribune.”—In Mendelssohn Hall last 
night Theodor Bjérksten gave a recital, in which he showed 
that he is splendidly equipped intellectually and emotion- 
ally as a singer of songs. * * * The songs in his pro- 
gram which had real heart in them were sung with fine 
and truthful expression, and one of them, Bungert’s 
‘‘Sandtriiger,” which marked the climax of the evening, 
sent a thrill through the audience, so dramatically was it 
conceived and uttered. 

INSTRUCTION IN SINGING. 
2 West 39th Street, New York. 
anagemeat HENRY WOLFSOHN. 





Triumphant Successes Everywhere ! 
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WEBER Pi 


BOHEMIAN VIOLIN VIRTUOSO. 


Metropolitan Opera House, New York, 


Direction RUDOLPH ARONSON, 


OCIAN 


Sunday Night, December 21st. 





1123 Broadway, NEW YORK. 
ANO USED. 








CARLLSMITH, 


CONTRALTO. 
Lest Season in Europe. 
Resipence Struoio: 


Hotel Cadillac, 43d Street and Broadway, New York. 


Final American Concerts, 1902. 








(Organized September, 1892.) 


Dec. 

Sun., 21, Mount Vernon, N. Y., Matinee, a payee 

Sun,, 21, New York, N. Y., Evening, 22d Regiment Armor 
Mon,, 22, New York, N. Y., Evening The Casino 


Sailing December 24 for THIRD EUROPEAN 
TOUR, Openiig Queen's Hall, London, 
January 2, (903. 
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Boston, Mass., December 15, 1902 
(“ee E. MUNGER receives the following editorial 
tribute in the United States Trade Reports of De- 
cember 2, a paper published in Cincinnati: 


in all reports made in these columns credit is never given except 
where it is found to properly belong, and our statements are always 
based upon carefully ascertained facts. Therefore to those who re- 
cently requested us to publish editorially the name and address of 

»me leading and prominent teacher of singing—one with a national 
reputation for ability and proficiency to instruct pupils, we would 

tate that our careful investigation has resulted in our investigators 
leciding that Miss Clara E. Munger, Boston, Mass., is the proper 
modern voice, culture and singing. 

Miss 
teacher of singing 
» teach singing and voice culture thoroughly and completely, while 
ie courses of study and methods of instruction prescribed by Miss 
requirement of 


is conceded in musical circles to be the leading 


Her personal knowledge and ability enable her 


Munger 


Munger are broad and liberal, and embrace every 

modern voice and culture and singing. 

find 

and advantage to address Miss Munger for further particu- 
s regarding her methods of instruction. These are based upon her 

knowledge and experience, and the student will find them very com 


Those who have requested this information will it to their 


nterest 


easy to adopt and highly successful in results. 


eS <= 


rehensive, 


One of the pleasantest social events of the week was the 
ong recital at Miss Priscilla White’s studio Monday even- 
ng, when her pupil, Miss Leslie B. Kyle, sang a beauti- 
iully arranged program of songs by Giordani, Mozart, 
I'schaikowsky, Stange, Liszt, Richard Strauss, 
Lang, Chadwick and Delibes. Miss 
le has a sympathetic, charming style, and won great 
encomiums her audience. The program called 
ior much versatility in singing, and her voice and method 
were equal to the demands made. The same program was 
repeated by Miss Kyle at a concert in Lowell on Wednes- 


l’ranz, 
Ries, Marguerite 
Ky 


from 


day. Miss Kyle has a soloist position in one of the lead- 
ing Lowell churches and is bound to make a success of 
her music. Her conscientious studying she continues as 


carefully as in her carlier student days. Miss White was 
warmly complimented upon the fine work done by Miss 


for several years a pupil of Miss Edith Torrey, besides 
having special oratorio study in London recently. 


= = 


Miss Adah Campbell Hussey is, as usual, having a 
busy season. Some recent engagements and others for 
January are as follows: 

December 1—Scottish Charitable Society. 

December 2—Cecilia Society. 

December 3—At Mrs. Charles Paine’s, 
at a dinner given to the English Consul. 

December 5—With Boston Symphony Orchestra, at Saunders’ Thea- 
tre, Cambridge. 

December 16—Again at Mrs, Charles Paine’s. 

December 19—Choral Art Society, at Trinity Church. 

January 1—Privately in Boston. 

January 6—The part of the Knight in “Parsifal” for Mr. Lang. 

January 13—Westminster Hotel. 

January 19—Lincoln, Mass., with Hoffman String Quartet. 

21—Middleboro, Mass. 

January 23—Caledonian Club, 

January 26—Brockton. 


on Commonwealth avenue, 


January 
Mechanics’ Building 
Miss Hussey is to sing at New York city in January, 


but the date is not yet fixed. 
< 


Carl Stasny’s “Finger Training” is now in its third edi- 
tion, and is an assured success. It is highly endorsed by 
Teresa Carrefio, Adele Aus der Ohe, Moritz Rosenthal, 
Emil Sauer and others of note. A critical review says: 
“Mr. Stasny has done the art a service and rendered the 
student invaluable aid by exacting of him only the amount 
of labor absolutely required for the proper understanding 
and grounding of a substantial technic.” 


= = 


The first concert of the Boston Singing Club comes on 
December 17 at Chickering Hall, with a posthumous work 
of Ethelbert Nevin and a program of unaccompanied 
choruses from early and modern church composers. The 
motet by the late Josiah Bradlee was sung at his home in 
Marlboro street last year by the entire club, Mr. Tucker 


a 






Mrs. Idalia Levy Ide and Mrs. Helen Allen Hunt are 
favorite pupils of Mrs. Gertrude Franklin Salisbury, says 
the Transcript, and their song recital on Tuesday evening 
demonstrated that the devotion of their distinguished 
teacher has been well bestowed. Mrs. Ide and Mrs. 
Hunt evidently have nothing to unlearn and only a little 
more “abandon” to acquire for a successful 
upon the tide of public performance. The accompani 
ments at the piano were furnished by Mrs. Dudley T 
Fitts. 
The program was: 


launching 


Ponchiell 
.»-Lalo 
Coquard 


Romanza from La Gioconda 
L’Esclave 
Hal Luli 


Mrs. Hunt. 
Je romps la Chaine.... Grétry 
Magic of the Spring... 

A Maiden Loves a Little Boy 


Clough- Leiter 
Clough- Leiter 


Mrs. Ide 
My Sweet Repose............... Schubert 
Be sb odhanusindecsddeses Rubinstein 
RUD BIO ccccddiescenctnees M. R. Lang 
The Year's at the Spring... Mrs. H. H. A, Beac! 
Mrs. Hunt. 
Caro Mio Ben....... Giordani 
I iin erencinieedecedseetaweredice Saint-Saens 
Clair de Lune.... ‘ Faurs 
Mrs. Ide 
Good Night.......... Dvorak 
L’Heure d’Or........ Holmes 
La Belle du Roi.... _ Holme 
Mrs. Hunt. 

Gt IIc ev ncedacecaccccecuns Weker! 
Shadow Song, from Dinorah........... Meyerbe« 
Mrs. Ide 
fe 


The Brockton Choral Society, Sig. Augusto Rotoli con 
ductor, gives its first concert on Tuesday, December 16 
The chorus. of 250 voices will be assisted by an orchestra 
from Boston and the following soloists: Mrs. Grace Bon 
ner Williams, Miss Pauline Woltmann, Theo. van Yorx 
and L. B. Merrill. The society is a new one, organized 
mainly through the efforts of George Sawyer Dunham, 


who is now its secretary. 


An organ recital for the benefit of the organ fund of 
St. John’s Church was given by Dudley W. Fitch in 
the Central Congregational Church, Newtonville, Tuesday. 
Mr. Fitch was assisted by Miss Josephine Martin, con 
tralto, and Mrs. Richard T. Loring, violinist. Miss Eliz 


abeth Kelly was accompanist. 
 € 
Madame Marius gave her annual recital of French songs 
on Tuesday evening at Steinert Hall. 


fe 


The young Hungarian violinist, Dezso Nemes, who made 


his Boston début last week, is to appear in a second recital 

















Kyle . e 
. * » < tasmeart ‘ —_ ‘ o . he 
Ss €& conducting, in honor of the venerable composer. It will program ot Steinert Hall next Monday a m, when he 
| : be given again as a tribute to his memory. Nevin’s Will again have the assistance of Madame Nemes at the 
last Tuesday evening a new musical comedietta for rect 1 F tne th =i 1. Piano 
| 3 “ ” . a 2S r the first time with piano accom- P 4 
three voices, entitled “Lady Aurora,” was successfully (Que ‘ re ™ te - pies I 7 et e& 
, 1 : ; ‘“ paniment. The soloists are Miss Maud Reese Davies and 
produced before the Melrose Club, at Melrose. Lady "* re ; = ‘ . 
\urora” was composed by F. W. Woodward, of London Stephen Townsend, baritone. At the second concert the rhe contemplated trip of the Fadette Orchestra of Bos 
uror was compose : 00 é 4 F 5 2 Pings ‘ a : : : ? 
| ited thi ty last summer, The f llowing took "IC of Schubert’s “Rosamunde” will be given complete ton, Mrs. Caroline B. Nichols director, may possibly be 
vho visited t S cily as s } er, » oOo “ é J i : : " : d ; 2 
part; Miss Emma B. Noyes, Albert L. Walker and Ed- ‘°F the first time in Boston. A number from Schumann's abandoned for this season, in which event this famous 
‘ u Phillips, with Miss Georgia L. Berry at the piano opera “Genoveva,” and one from Gounod’s “Queen of musical organization will return to New England, giving 
a <= ; Sheba,” both new to Boston, besides selections from Moz- concerts in all the leading cities and towns 
i art’s Idomeneo,” and from Gluck’s operas. ez <= 
M Rosetta Key, one of the most successful of the The third program carries on the study of unaccom 
unger Boston scpranos, has recently been engaged at panied church music, and includes also small works of Franz Kneisel was the soloist at the Symphony Orches 
Dr. Edward Everett Hale’s church. Miss Key has been Brahms with accompaniment of small orchestra. tra concert last week. This week there was no concert. 
ale ouis 
For terms and dates address LOU EB. 
J. D. TATEM, , 
Pishacg Sears : 
Q West 140th St., New York City. 
BASSO. - Telephone : 1127 Harlem. 
SOPRANO. 








CLASSES WILL BE FORMED JANUARY 


SEND FOR CATALOGUE. 





WILLIAM C. CARL 
CLEMENT R. GALE, mus. Bee. 


AS INSTRUCTOR IN 


Boy Choir Training 


AT THE 


Guilmant,.Organ School 


34 West 12th St., New York. 


ANNOUNCES THE 
ENGAGEMENT OF 
RNR BARE 





Application for membership should be 
made at as early a date as possible. 


gTH. 





Oraterio, Concert and 
Song Recitals. 
Address - 
RICHARD BYRON, 


NEW YORK, 





Manager, 
301 West 139th Street, 


Mary Umstead 


SOLO and ENSEMBLE PIANIST. 
Advanced Pupiis Accepted. 
The Caledoma, 28 West 26th Street, New York. 
Telephone : 2031 Madison Square. 


EDMUND J. MYER 


Vocal Instruction. 
32 BAST 23> ST., NEW YORK. 

















Term on Lake Chautauqua. 
CIRCULAR SENT FREE. 
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BALTIMORE. 





a EES 
Battimore, Md., December 14, 190 

USIC HALL has never held a more 

satisfied audience than that at 

tending the second Boston 

Symphony concert last Tuesday. 

The program was well made 

and royally executed. It com 

prised Symphony No. 2, ¢ 

major, Schumann; “An die 


Hoffnung,” Beethoven; Sym 
Original 


“Wotan's 


Variations 
Dvorak ; 


»yhonic on 
| 


l hemes, 


Farewell” and “Fire Charm,” 
Wagner. Anton van Rooy 
was the soloist. Mr. Gericke 


has rarely played upon his 


magnificent instrument with 

more gratifying results 
The Beethoven song did not find an ideal interpreter in 
Mr. van Rooy, who, though delivering it with beautiful 
sentiment, is not a master of bel canto. “Wotan’s Fare 


well” was nobly sung, for Mr. van Rooy’s equipment fits 


him essentially for Wagner opera 


f € 
The Kneisel Harold 


Wednesday afternoon Schubert's String Quartet, A 


Quartet and Randolph presented 


minor, 
op. 29; Piano Trio in D major, Beethoven, and two move 
minor 


ments from Sgambati’s Strmg Quartet in C sharp 


Ihe exquisite art and consummate ensemble of the Knei 


sels is at once an old fact and a new delight. Mr. Randolph 
and his associates gave a perfectly balanced and reverent 
reproduction of the Beethoven Trio 
=e €& 
Che fourth Peabody recital was given by members of the 
conservatory’s faculty, Miss Marie Gaul, mezzo soprano 


Miss Maud Randolph, pianist, and John C. 
violinist, who presented the appended program 


van Hulsteyn 


Senata for piano and v nin E flat ma Beethover 
Aria from Adriano Galupp 
Aria from Acis and Galatea Hande 
Menuet . ° Martin 
Largo in G minor Locatel 
Presto in G minor Tartir 
Ciaccona . G. B. Vital 
The Song That You Sang Long Ag I'schaikowsky 
Why So Pale Are the Roses.. Ts kowsky 


Der Nussbaum.. Schumantr 
Fruhlingsnacht Schumann 
I hrinédia -_ Augusta Holmés 
The Year’s at the Spring... Mrs. H, H, A. Beac 


Garten Melodie in A major Schumann 


Variations in D minor Vieuxtemps 


Mr. van Hulsteyn’s admirable qualities-as violinist and 


musician have never shown to 


He was particularly suc- 


earnest, serious minded 
better advantage than on Friday 
cessful in his solos, notably the Locatelli and Vitali com 
Miss Randolph gave an able performance of 


of the sonata, which composition 


posiuons, 
the piano part was 





played by her and Mr. van Hulsteyn with sympathy and 


nicety of finish. Miss Gaul has improved decidedly since 
he was heard here last. 
eS <& 
Madame Schumann-Heink’s recital at Music Hall on 


Friday evening ior the benefit of Vacation Lodge was a 
Under distin 


was uniquely and success 


noiable event, artisticaliy and socially 
guished patronage, the affair 
iuly managed 

lhe 


deeply musical voice was as potent«(even in pianissimo) 


great singer was in her happiest mood. Her rich, 


in the huge auditorium as though she were singing in a 


drawing room, and her interpretations of some of the 


greatest songs in voice literature were wonderfully con- 
vincing 
Ihe oflicers for Vacation Lodge are: 


President—Miss Henrietta Brooks 


Vice presidents—Miss Murdoch, Miss Baily, Mrs. Frank Gosnell 
and Miss Gray. 
Treasurers—Miss Ethel Miller and Miss May Levering 





Secretaries—Mrs. Edward T. Norris and Miss Mary P. B. Findlay 
Managers—Miss Abbey, Miss Bartlett, Miss thel Dixon, Miss 
Florence Dixon, Miss Early, Miss Baldwin, Miss Lucy Miller, Miss 


Anna Turnbull, Miss Penniman, Miss Waters, Miss Slingluff, Miss 
Hunt, Miss Josephine Lee, Miss Edith Lamb, Miss H. Elise \V 
geler, Mrs. Andrew Whitridge, Miss Godby, Miss Forbes, Miss Rita 
Levering, Miss Basshor, Miss Whitman and Miss Clarke 


S- = 


Old St. Paul's Church, after having been in the hands 
of the decoraters for six months, was reopened this morn- 
four men and boys, 
Mus. Bac. 


sen musical serv- 


ing, when the vested choir of twenty 


under the directorship of Miles Farrow and 
FF. R. C, O., sang beautifully a well ch 
Phe 


of Magdalen College, Oxford, England, will be sung at St 


Advent” cantata, by I. Varley Roberts, organist 


Paul’s next Wednesday evening. Mr. Farrow was the 
guest of Mr. Roberts last summer, when he received from 
the composer himself directions as to the performance ol! 
the work. 
=e <= 

Miss Blanche Jeannerei, the piano scholarship pupil at 
J. Adam Hugo’s Conservatory of Music, played an ex- 
acting program at Knabe Hall Wednesday evening, dis- 


playing much talent and careful training. 


Dr. Thomas S. Baker, basso, will sing at the musicale 
of Mrs. Isaac Emerson next Thursday, and will be a solo- 
ist at the Monday Musicale, of Philadelphia, during the 


holidays, when Fritzi Scheff will also sing 


Through a clever readjustment of the recent changes of 
Music Hall stage the excellent acoustic properties of the 
audi have been restored EUTERPE. 


hine torium 


FLORIZEL. 


Florizel, has been 


HE little making a 


splendid impression throughout Sweden and Nor- 


violin genius, 


1 
large Cities, 
In 


the 
to 
a concert in Copenhagen 


way recently, through concerts given in 


has been altogether devoted Sweden. 
January be 


the 15th of the same month one in Vienna with orchestra. 


December 


there will and on 





CROSSLEY SAILS NEXT MONTH. 


ISS ADA CROSSLEY, the distinguished Australian 
stands front rank of 
cert singers abroad, is booked to sail January 10 for her 
first 
so great in Europe that she has never before had time to 


contralto, who in the con 


concert tour in America. Miss Crossley’s vogue i 


visit this country. As it is, her forthcoming tour will be 


limited to the last yf January, and to February and 


March, 
of 


part « 


when she will be heard in all the principal cities 
the River 
Her engagements in the big English music festivals have 
the fall 
filling dates since then at the Queen’s Mall symphony con 
certs, Lord at 
Hall, and some ballad concerts in St. James’ Hall 
Notices of 
The 


London 


Missouri 


east 


occupied all of present season and she has been 


with Eaton’s Orchestral Society People's 


her recent appearances follow: 
Miss ( 


by 


charmed al] by her 


Stanford 


popular contralto rossley ears 


renderings of Schubert, and others 


Telegraph, No 


songs 

vember 15 
Miss Ada Cro 

*“*Mignonslied,” 


ssley beautiful interpretations of Schubert's 


Madchen” 


gave 
“Der Tod 


London Standard, 


und das and “Lachen 


Weinen.” November 15 


Miss Crossley sang songs by Bohm, Nevin and Willeby. It would 





be superfluous to dilate on the style of so accomplished a singer, 
and her encore, “Here's Health Unto His Majesty,” was well de 
served.—Manchester Courier, November 1 
Miss Ada Crossley is undoubtedly one of the finest contraltos sing 
ing today As her first contribution she sang “Caro Mio Ben 
(Giordani), and Ethelbert Nevin’s “A Hero’s Song,” and in response 
to the insistent calls of the audience rendered a pretty Scotch a 
Later in the evening she sang beautifully “The Birds Go North 
Again” and “Four Leaf Clover.”—Bromley Chronicle, November 13 
Miss Ada Crossley, fresh from her successes at Norwich, sang with 
her wonted success ‘O Lyre Immortelle,” from Gounod’s 
Say und liede »9y Brahms and Bohm The Queen, Novem 
ber 
Miss Crossley as never sung with better effect, her perfect range 
f ce receiving all the assistance which can be obtained from a 
arming anner and pleasing style. From grave to gay; from the 
ntive “Caro Mio Ben” to “ , the Pedlar,” the famous con- 
alto carried the audience with her in heart and sympathy.—Not 
kK Daily Guardian, November 


SOUSA’'S TOUR ENDS. 


OUSA has ended his long and successful transcon- 
tinental tour. Last Sunday he was booked for two 
New York 


band’s belongings did not reach town until too late for the 


S 


concerts in but owing to the snowstorm the 
afternoon session at the Metropolis Theatre, across the 
Harlem River the evening concert at the Ca- 


sino was given with Sousa’s accustomed and unabating 


However, 
success before an audience whose size taxed the house to 
its utmost capacity 


the 


The popular leader was in fine form, 
that the 
as long as originally 
Sousa’s intimate knowledge of his men makes 


and audience insisted on so many encores 


program became almost three times 


scheduled 


the playing of the band marvelous in accuracy and unan- 


On December 24 the organization will sail for a 


long tour in England, France and Germany. 


imity 








AMERICAN TOUR Beginning January 8, 1903. 


BLAUVELT 











UNDER SOLE MANAGEMENT OF 


W. F. PENDLETON, 239 Broadway, New York. 





MISS” “> 


ADA 








Mr. Loudon G. Charlton 


has the honor to announce 


CROSSLE 


the Famous English Contraito, 
FOR FEBRUARY, 
Oraterie and Recital engagements now booking. 


MARCH AND APRIL ONIZIUY. 











1s. COLDWELL JOHNSTON 


PUPIL OF 


MADAME A. ORGENI, 


OF ORESOEN, GERMAHY, 
SOPRANO SOLOIST, 
Stadio: 266 Fifth Avenue. 
SPECIALTY: 
At home musicales and recitals 
in French, German and English. 
Appointments by letter only. 
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ANDE =RSON AND BAE =RNSTEIN Stanford Quick, We Have But a Se vd Kansas City Time LADIES’ M : 
ee | eet Baie . USICALE AT N. Y. A. C. 
=» ARA ANDERSON and Joseph Baernstein hav« | “OR the fiftieth time in its history the New York 
urned to the city, after lengthy tour through The recital aflurded as pportunity ¢ r Sara Anderson and Athletic Club entertained the wives sisters and tai 
th ' : ‘ “Ns moe Se Tosep Sac stei solo a dy ' 1 1 7 
the West, during which they appeared in nearly - epb Ba a ein in solo and duet number he selections wei a of the members at the clubhouse in Central Park 
f Dan oO : , , wes greatly variec n character, many of ther new and running fron . : 
he principal cities between New York and | 2 ) * ; m. t m. t 
| grave to gay and from those requiring the most impassioned inte: uth December 6 From 11 a. m. to 6 p. m, the build 
ie recepti se t ‘ > receive , . . . ; > 
4 ie sa on these two artists have received pretation to the most delicate and fanciful. Of Miss Andersun’s !"& Was thronged with women Besides the various ath 
re has been’ most cordial, and their joint recitals numbers, the “Song of the Tiger,” from Massé’s “Paul et Virginia,” letic features a musicale was given in the afternoon Art 
7 . ° en +} hi 1 ‘ , . 
n met with enthusiasm. Until Christmas these 4S the best effort of the evening. The song, which has seldom if  jsts of reputation were engaged for the entertainment and 
: : ' . ever been heard here, calls for great flexibility of voic i tic A pi ; 2 
\ tists will spend their time singing in the New Eng- . wil hs ogee einen s ! gl tistic 
| Fel j ging S & power and intelligent interpretation, and in all these Miss Andrson the musical part was thor uglily Srtistes 
: and February 1 they will start on another excelled. The effect she produced in the cry of warning was positively Mrs. Rollie Borden-Low, soprano, sang two songs dc 
‘ p Notices re cently to hand res garding their thrilling in its climactic force. She was enthusiasticall y recalled and lightfull y No More, by Henschel, and the Pastorale by 
| ‘ in the West follow: : the last verse repeated. Miss Anderson has a rich, warm, mezzo Vericini, Hers is a perfectly placed, melodious voic 
| S Ande ' n Eastern soprano of considerable re ; soprano voice of considerable power, and her stage presence is alt: . : 
’ ' ab pula p > nclatio j yu dict 7 idit | 
; feature. She was heard in a program of ten sether charming. Mr. Baernstein accomplished all sorts of things and her enunciation and pure diction give additional 
aaa | dndpition.: Slee Aadenen ti theeen Oe his splendid voice, and seemed equally at home in Korbay’s Pleasure to the discriminating Miss Margaret Keyes, 
pleasing voice, It-hes range and.eweeteees, — mouse with its martial defiance and swing, Stanford solo contralto of the Broadway Tabernacle, displayed a 
“a 1 € « , hict € S th 1 T d t . 7 
t ywer register. Her use of it last Quick, : ie . tig Main nese ee rarely beautful voice and correct method in lhe Gon- 
d ond p P aed rapidity, using but a single breath for each twelve line stanza, ar es, 8 . ” : 
1 a great deal of intelligence 5 . s dolier's Love Song by Mever-Helmund, and a folksong 
, und charmed her hearers at once Denves ts accorded a hearty « re It seems to make little difference ? ‘ = 
\ is unusual singer whether he sings in™dignified measure or scam by Chadwick. Robert H¢ the baritone, sang hy 
vers through the lines of frolicsome airs. He is always effective, Beaming Eyes,” by MacDowell; a dainty gem, “Little 
ssf nd vavs vab 1 s ort ,” 1 1 
\ f pran She - i i delinht ways cessful and i enj ble One of the finest effor One a-Cryin’,” by Oley Speaks, and by request, Danny 
, P , She sang — § del . of the evening was the id i the Schubert “Wohin,” whic ie ceca : 2 . ‘ 
; she sang a number of deliciou ; fapetioons ge F : telight < . Deever,” and in all greatly pleased the audience by his 
1 it with sweetness and rich in culture and wns sya © - ce > he ee Congres ir. Bae ~ ] } : ] ; 
) ) Ne November 21, 190 stein gave a number of encores, among them Schubert's “Deat fine, manly voice he Fisk Voca Quartet, consisting 
and the Youth,” wl is exceptionally fine.—Minneapolis Journa of four young women with excellent voices, sang in ex 
The « ng was one of unusual pleasure to the representative November 17, 190 cellent style arrangements of “The Lost Chord,” by Sul 
« r M ta stein’s opening Ti vas = — ] ‘ ” ] 
I - ! ~ om ae g number wi livan, and “Ah, "Tis a Dream,” by Hawley. Louis Heine, 
c lag lute,’ “Within These Sacred “po: “see : . ss . ‘ 
list A Chinese Critic. cellist, performed a Gavotte by Popper and the “Reveric 
et he listeners at the outset the wide 7 
ring more than two octaves. Mr. Baern HE following is an authentic translation of an account by Dunkler, and technically and musically proved himseli 
f - s were remarkably fine and elicited a piano recital, written by the editor of the Ling 2" artist worthy of the occasion. William G. Hammond 
’ enidpteits at Eee eee Cores & es Num me Pao, at Canton, China: acce mpanied for Mr. Hosea and Emil Katzenstein for the 
e quite different in style The second : ther | 
! Ana is acid auncsstes Manes et tea On the h in it g p. 1 e celebrated German no Vv other soioists, 
delighted with Mr, Baernstein’s selection of ' Bri bl SBM, gave & concert at thi se of the Depu Charles J. Bell recited and the other numb« were 
p or . ( ner Ge " Mr. Rocher t ere 1 
e N ind the “Two Grenadiers Ihe latter has never ; given by vaudeville enteriain« 
I) l S ass , t ti ' I i e Occider t " irvelous clear . . . 
the , my nee See =" é ' at ia oe a i os ora’ The entertainment con ce the c , Charl ] 
t ence he graciously consented t B 1 ( ) Pp | \ 
: quietude re I the spectat s l 1 am, chairman Tg I p de 
Dd e Nat Probably no finer rendition of this _— : ; 2 “oe ‘ purEEee, one 2; : 
! eard here, and Mr. Baernstein was obliged ~°"S* “"S" “me coe — = - oF N , . mar and Thomas J Regan, gallat y ficiated as hosts 
vledgments As a further evidence ne : : ae : : pew , ae . during the musicak 
I ar wi f r songs 1 humorous . mie ! ed the r 
vera, “ Falstafi will iia inp erBbise Matheny rm ~ 
€ ! r ent ‘ et i t - S 
: s in volume, and ¥ : Notes from Grand Forks, N. Dak. 
‘ give ‘ ntensity wl ‘ “ iis 
‘0 ‘ P \ H i P ne f ed Granp Forks, N, Dal D , 
g e same time his light songs were 
1 < > s of P 7 
€ ped it we may have the opp | & : a s WO musician have lately been added » our already 
Des Moines Daily News, Novembe onr ' sgh: — ; ae ; : 
eryt He plays like St Kuang t: William Griswold Smith, tenor, of Toled 
queer it me kne \ ‘ for the songs of the g Ohio. William Field ganist. of Cle d. O 
wale At t < s leputie fic | r | 
k vy that tl idvance notices of Baer : ‘ ts They wet th. . 4 rOcUuce’ , : ‘Tee 
€ « 1 > « eir ian « ere cx 
h I} Baer ein can sing, an 1 ; : “ a \ : ‘ é audienc n e Mend n program given by the Baptist 
! i e€ wins as s warm adheren : : is whike , ead Fried Sen » P choi Mr. Sn 1 late pro 1 1 ve i d i 
t t r ich sing : h dicnce } 1 
i I for n si Fhe au the Eur , eg ead paper t ex it ship be re a ghiy apprec e audience n ‘ ire 
d re for r es tha hey is i oO ote 
¢ t they were tening t é they are ig to « Aft piece they beat y with their ....:4.41] +] . 2. ’ ion . 
greate r ntry, and the audience was wildly wal , : 1 ; : recital on the aliad and s¢ ita given aay 
d duc « so tl gave r ele ated ' 
\x 1 ag Mr. Baernstein was recalled, even , . and ; ow a os ¢ [ Music Club Assisting 1 this were M jane | abeth 
ree songs; and he always , ol zi ag es a Seotee tll wees Webster, a Minneapo oprano, wl een 1dying 
1 is willin sing as if it were as easy wh 1 preceded 1, the ible writer of these lines and editor here with W. Bernard Tl pson ane ¢ of M 
€ t $s ease 18 a part of the « , 1 
f the Ling N \ l “ also ed by the Consul of virtu > . “9 - . P 1 
a i i » of perfect method, correct f 4 ewe " % baie yee Sipe Frances Calvert's piano puy M ( ert recog 
lerfu that every word is distin Sg ; + te Seal the 4 tion by her fine accompanimen ind at the recent t 
‘ ‘ exquisite stage presence and great sincmens - ls ented { i ga timonial concert to Mr March red t m 1 
t melodious voice it is not ofter . ' ; 1 
interpretation of the Mendelssohn ncet 
\ ng f Mr. Baernstein’s rep« ee ; ‘ f 
: ; iadiiadalll wes Arthur James, organist of First Methodist Church, w 
exceeding flexibilit reat p Ruby Gerard Braun. spend several weeks in Toronto, Buffalo and Montreal, to 
! F I Mo.) Daily G »D rT 4} | | | | ne hing 
J (M Da : Ris BY GERARD BRAUN, the violinist, continues busy, hear the Christmas music and do some coaching 
a ng recently played at a musicale for the benefit ' 
, " or th xed, Brook abbitt’s al - - : 
nt conc f the Schubert Club given last nig me tor the Aged, Br klyn; at Mr. Babbitt’s recital, New Dates for Shanna Cumming. 
rl 1 le e by the presence of S “Ah ark; at Flemington, N. J., and at an — recital, HANNA CUMMING 1 , ‘ 
- . is. 2 Ni ( ( has been engaged as so 
' Fone | r Few concerts have been given in Newark She | played Centenary M E. hurch, M* ‘ Pj By M | Philad 
een filled with as much interest fo end * ‘ , Se \ loist lor concerts in ttsburg, Montreal, Philadei 
: : : eS ee on oe Roseville, for three Sundays, and will play at the Christ : rt g 
( 1 vers of concert music. The applause cane - , phia, Portland, ago, Milwaukee, St. Pau Mir neapoiis, 
n the program clearly proved 1 mas servi rhis is from the Flemington, N. J., Demo- ; 
Abe ae te se : Racine, Ypsilanti and Saginaw Phe pran r ) 
\ I hat has aptly been termed Cra 7 
She usually selects such numbers as Miss R Gerard B violinist, of Newark, ho a ed Mr sing at important concert ite in ! ir into 
re rf t both in vocal technic and Landis, far exce i the most sanguine expectations of the auditors he spring 
Ihe “Chanson du Tigre,” which she sang, was a From her first selection to the last the exquisite delicacy and refine 
r Mr. Baernstein, who sings as if he ment of her playing were notable, every number giving added de 
: : oe % owell on Tour. 
1 and again. His selections covered a ght to the listeners. A selection from Wagner's “‘“Tannhauser MacDow 
| \ Song ] number from Mendelssohn Evening Star,” familiar though it is, took on new beauty when DWARD MacDOWELL has be gun cont 
9 Mr. Kaernstein preserves an evident portrayed by her, the lovely, pathetic music thrilling the hearts of nental piano recital tour, making a successful art 
g He seems to sing with a good deal of the pe r Miss Braun, in responding to an encore, pleased many T } ‘ d "hen I Ch 
| 1 } ON at ) t > other é hence > goes to 1icago, 
‘ 1 nant tone Among other wel en tenderly gave that sweet old hymn, “Nearer, My God, a oronto the othe ay ; rence ne goe t g 
he prog vas a little oddity from Thee and, by easy stages, to California. 
] “eee |G, SCHIRMER, New York 
[) KARL ONDRICEK, ° ‘ » INC Ork. 
Founded 1897 a 
ounde « 
“ oo scree ALFRED DeVOTO, . 
99 Company is the largest Englis pera Company aS Piano. F H S 
A ‘ that has ever toured Great Britain. or the oliday eason 
For Terms. Dates and all oe, ars apply to 
‘4 9s Company is the same as **@’? Company in | HEARD & a, Semen Bey Boston, Mass. AT SPECIA # PRI ES. 
everything, except in numbers | eléphone: Back Bay 167 
| 
‘6 9? Company will be the same as **4&\’* Company | 
in everything, except in numbers. 5 e 4 
| 
fhe present tour finishesin May, lfv3. — t rary e sy Oo uSsic 
fhe next tour commences the following August 24, at Covent | BARITONE. 
arden Opera House. London IN ATTRACTIVE BINDINGS. 


wo successful Prize Operas selected next May will be performed 


irden 
ve »yne concerned in English Grand Opera write in. 


44 Berwick Street, Oxford Street, LONDON, W. 










THE WOLFSOHN 


131 East 17th Street, NEW YORK. 


Personal address, 61 [lorningside Ave., New York. 


MUSICAL BUREAU. 





PZZP>IV 


Western Tour Begins February 9. 
Milwaukee Arion, Minneapolis, St. Paul, 
Other Dates Booking. 


Chicago Apollo, 


GUMMING 


1a24 Pacific Street, BROOKLYN, N. Y. 
Phone : 906A Bedford. 


Racine. 


HENRY 


OzPzv0ON 


TWENTY-EIGHT VARIETIES. 
AT PRICES FROM $5.00 UP. 





LARGE VARIETY OF 


Music, Books, Orchestra Scores and Musical Literature 


IN MOROCCO BINDING=. 
A very large and varied stock of MUSIC BOOKS, 
HANDSOMELY BOUND IN CLOTH. 
SEND FOR DESCRIPTIVE CATALOGUE. 











WOLFSOHR, Manager. 











MRS. RHODES’ 


RS. CHARLES W. RHODES gave het 
ture on “Wagner and the Bayreuth Festival” 
in the large ballroom at Delmonico’s Friday 

afternoon of last week, under the auspices of the Minerva 


LECTURES. 


ee 


Club. More than 300 women, representing society, philan 


throphy and music, were present and warmly applauded 
the eloquence of the speaker and the rarely beautiful pic 
tures and the piano illustrations played by Adolph Glose. 
The scenes from the music dramas and operas by the great 
Wagner are all reproductions of stage pictures from the 
All are in colors, and par- 
are wonderfully impres- 


historic theatre at Bayreuth. 
ticularly those from “Parsifal”’ 
sive 

Ihe president of the Minerva Club is Mrs. Howard Mac- 
Nutt, and Mrs. William Webster Miller was in charge of 
Friday s program. Among the other women heard 
Mrs. Rhodes were Mrs. Frank K. Taylor, Mrs. Alcinous 
B. Jamison, Mrs. John Foulke Zebley, Mrs. Belle Gray 
Taylor, Mrs. Otto Schaller, Mrs. Marie C. Newhaus, Mrs. 
Richard H. Reed, Mrs. Charles H. Griffen, Mrs. G. Lenox 
Miss Mary Hamill, Mrs. James Busley, Mrs 


H. Brush, Mrs. Olin D. Gray, Mrs. Wilbur D. 


who 


Curtis, 
Charles 


Ellis, Mrs. Henri L. Gargau, Mrs. Augustus Cozzins, 
Miss Valeria Knapp, Miss Ida Judson and Mrs. Richard 
Bent 

Since Mrs. Rhodes gave the lecture at the Waldorf- 


Astoria last winter she has made an extended tour through 


the Pacific Coast, and her engagements in the far West 
included the biennial of the National Federation of 
Women’s Clubs, held at Los Angeles last May. Novem 


ber 3 Mrs. Rhodes gave the lecture at Harvard University, 
ind November 18 she delivered it at Bryn Mawr College. 
She fill in the future at Wilmington, 
Del., and Baltimore, Md., and other cities en route to the 


has dates to near 
Pacific Coast, where her second tour begins January 20. 
recent 
most cultured 


The following extracts from newspaper reports 


will show how audiences in the centres re 


ceive the lecture and lecturer: 
Rhodes 


Mrs. Charles W. made a brilliant impression upon a 
highly entertained audience in Tuckerman Hall last night with her 
cholarly and fascinating lecture on “‘Wagner and the Sayreuth 


Festival.” Mrs, Rhodes’ speaking voice has a musical quality that 











fits perfectly her poetical presentations of Wagner's life and work 
She told of the great master’s struggles, his ambition, his recog 
tion and triumphs, explaining clearly, as Wagnerian lectures sel 
lom do, the story of the “Ring of the Nibelungen” and its under- 
lying theme, the tri of love over the baser passions through 
a natural sequence of events he opera of “Parsifal’’ was also 
noticed with emphasis upon its spiritual and ethical mission Adolph 
Glose, at the piano, introduced most appropriate excerpts from the 
peras to illustrate the lecture, giving the musical motives of “Rhein 
gold,” “Walkire,” “Siegfried,” “Gétterdammerung” and *Parsifal” 
with masterly finish and exquisi sympathy.—Worcester Gazette, 





October 31. 

Mrs She spoke 
n delightfully pure English (no mean accomplishment nowadays), 
and the beautifully colored 
fine were the scenes from “Parsifal” and views in’ Switzerland, where 
ed for a The pictures of dwelt 
patron, Ludwig, the King very 
striking. Adolph has ch most 
illustrate the lecture.—The Worcester Spy, 


Rhodes gave a clear analysis of Wagner's works 


120 pictures shown were Especially 
the castle where 


of 


appropriate 


Wagner li time 


Wagner's mad Bavaria, were 


Glose sen the themes to 
October 31. 

The had Rhodes Los 
Angeles came away with the feeling that next to really being present 
at Bayreuth is the privilege of spending an evening with her as she 
guides one through the scenes and thoughts of the great plays. 


Boston Sunday Globe, November 2. 


se who the pleasure of hearing Mrs, in 





Recollections of many performances of the masterpieces of Wagner, 
the greatest tone master who ever lived, were brought to mind by 
Mrs. Rhodes’ lecture.—Exchange 





The charm of the great master rested upon the audience and the 
means for mind the lectures, the stereopticon and the 


pianist—were lost sight of in memory’s revels in perfect stage pic- 


impressions 


and sublime tone production 


most keenly 


tures, true poetry of word and action 
The lecture yesterday 


got enraptured at presentations of Wag 


and combination. afternoon was 


THE MUSICAL COURIER. 


ner’s music dramas.—Daily True American, Trenton, N. J., Oct« 
ber 22 
One of the finest entertamments that as ever enjoyed by the 


Contemporary Club was given yesterday in Association Hal] ty Mrs 


Rhodes. Mrs. Rhodes attends-the Wagnerian festival at Bayreuth 
and ‘she is well qualified to talk on the subject of Wagner and 
his operas. This was the subject for yesterday, and the lecture was 
charmingly illustrated with beautifully colored stereopticon views 


and music.—Trenton Daily Times, October 22. 





MARY HOWE IN CONCERT. 


HE following program was given at the Mary Howe 


concert, Memorial Hall, Monson, Mass., December 


9, 1902: 


Duet for tenor and baritone, Crucifix : Faure 
Messrs. Johnson and Philips 


Serenade, Don Juan See ‘ I'schaikowsky 
Arthur Philips 
Aria from La Traviata . Verdi 
Mary Howe 
Aria from Faust -Gounod 
Edward P. Johnson 
Flute Sok Selected 
Oliver Wheaton. 
rrio from I Lombardi ee Verdi 
Mary Howe, Messrs. Johnson and Philips 
Songs 
Three Roses Red Norris 
A White Rose.....0..scse0e0 ; maepe one . — 
Leezie Lindsay Arne 
Arthur Philips 
Thou Brilliant Bird (from Pearl of Brazil) David 
Mary Howe 
Flute Obligato, Mr. Wheaton. 
Songs 
Phyllida Ward 
When | Think on the Happy Da Lambord 
ich Liebe Dich Schultz 
The Mad Scene from Lucia, given in costume. Mary Howe 
Lucia. Flute obligato by Mr. Wheaton. 
The Harp of David. 
H A. LORBERG & CO., Portsmouth, Ohio, man 
e ufacture a Christmas present called the Harp 
of David, an illustration of which will be seen im our ad- 
verlising pages It is a development of the old German 


classical door harp which tormerly did so much to interest 
people and young students. According to the description 
this Harp of David is finished with a great deal of atten 
tion like a piano, decorated with all kinds of inlaid effects, 
&c., and at this particular season of the year it would be 
an excellent scheme for those who are looking about for 
more im 


should 


presents to secure one ol these forerunners of a 


portant musical instrument which subsequently 


adorn the home of every American family 


The Kaiser on Music. 


AST month, at the inauguration of the new London 
High School for the Plastic and Graphic Arts and 
William, the 


Empress, made the following answer to 


Music, the Emperor on entering concert 


room with the 
an address from Proijessor Joachim: 
“You know what a great educational influence I ascribe 


It 


sidered in its influence on temperament and on the entire 


to music and its cultivation above all to be con- 


soul life. Music enlightens, elevates and forms the soul 


I am convinced that you and the entire staff of the col- 
lege have this conception of your work, and will do it 
in that spirit.”—Reuter. 


A 
HE young lady had sung several songs in English, 
Italian and French, 


New Song. 


without showing any fatigue, 


and had much pleased her hearers. One of them ap 
proached her and said: “Miss Jones, I believe you could 
sing ad infinitum.” “I really don’t know it,” responded 
the obliging young woman, “but if the music is here I'll 


try it.”—Exchange. 





enjoyed by those who had 
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ANSAS CITY shows active work along certau 
musical lines The Musicians’ Uni 
iew nights ago to elect officers and Ca ‘ 
ports of secretary and treasures The u 
shows a membership oj 240, an -increase ‘ 
last year of fiity-iour—and best oi all they a 
ill employed, which shows the demand for mus 
= = 
Mrs. Ethel Barton Norris, principal assistant and pupi 
Rudoli King, gave a successiul piano recital im Uh 
Pepper Building on the evening of the gth. She was as 
sisted in some of her selections by he teache and | \ 
Hubach gave valuable support in well chosen ng 
Mrs. Norris’ program included selection rom Grieg 
Chopin-Hense!t, Chaminade and Saint-Saens 
= <= 
Mr and Mrs Edward Kreise: nave given severai pia 
and song recitals during the fall, which have attracted 
considerable attention. Mr. Kreiser is a pianist and 
ganist of ability, and Mrs. Kreiser, who before marriag: 
was Miss Mae Huffsmith, has a true toned pram 
of excellent timbre and great power Phe first recila 
was given October 6, and was the occasion of the open 
ing of the Academy of Music ior the present seas« 
Their next appearance was under the auspices 
Euterpe Club, December 4 
Mr. Kreiser opened the new gan re «6CK 
Institute of the Blind December 11. He w 
by Mrs. Kreiser. 
oe = 
lhe Apollo Club, Edward Kreiser director, will give 
next concert February 5 Electa Gifford, soprano, W 
be the soloist. The Apollo Club is the oldest musica 
organization in Kansas City; has been in existence ove 
twelve years. Its work has always been of the highe 
order, and its membership includes many of the best ma 
voices in the cily The club has a ways brought artists Oo 
international repute as soloists for its conceris. Its ain 
are high, it being one of its by-laws not to participate in 
any concerts other than its own, and it nev lescen 
to the level of. singing at any banquet or other funct 
merely as an adjunct 
== = 
Handel’s oratorio, “The Messiah will be rendered by 
the full chorus of the Oratorio Society, augmented by the 
Kansas City (Kan.) Society and a quartet of soloists 
comprising Mrs. George W. Parkhurst, soprano, of 1 
peka; Mrs. J. Otis Huff, contralto, of this city; Rolan 
Paul, tenor, of Chicago, and W. M. Porteous, basso, o 
St. Louis, in Convention Hall on the day following 
Christmas 
[he society expects to make the presentation o Phe 
Messiah” an annual event It is composed of mus 
loving people who desire to improve themselves in the 
art of singing, and who are in no way tainted with the 
spirit of commercialism. They are ambitious to give the 
public musical entertainments of a high order The Con 
vention Hall directors will make no charge for the us¢ 
of the hall, as the proceeds will be devoted to making 
the next May festival a success M. M. R 
Club Concert Postponed. 
WING to the illr s of Victor Sorlin, the ’cellist. the 
third concert by the Mendelssohn Trio Club has 
been postponed irom December 15 to December 22. The 
series of concerts by the club are given at the Hotel 


Majestic, Central Park 














American Tour 1902-1903. 
Address all communications to 


BERN HARD ULRICH, Representative. 


Music Hall, BALTIMORE. 


Knabe Piano used. 
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eee tiE. choir of Grace Methodist Church, Harris- 
burg, Pa., are rehearsing for Christmas “The 
Coming of the King,” a cantata by Dudley 
Buck. The soloists will be Mrs. F. K. Binnix, 
soprano; Miss Mary E. Worley, alto; George 
W. Darby and H. A. Kelker, tenors; S. D. 
Sansom and C. H. Sigler, basses. The other members 
of the choir are Miss Poffenberger, Miss Osman, Miss 
Amy Black, Mrs. E. H. Gottschall, W. H. Clair, E. H. 
Gottschall and J. R. Brownwell. The church organist is 
Mrs. S. D. Sansom. 

Miss May Kane, of Bergen, N. Y., gave a musical recital 
for her pupils December 2. 

lwilight concerts are being given by Prof. W. H. Lott 
at St. Patrick’s Church, Columbus, Ohio. 

Roscoe Huff's third organ recital of the present season 
took place in the First Presbyterian Church, Williamsport, 
Pa., on December 1. 

Clarence E. Le Massena, Mrs. David H. Standish, Mrs. 
Stewart Campbell, Miss Lulu Davis and Miss Kibbler gave 
a concert at Glen Ridge, N. J., December Io. 

Mrs. Beatrice Owen, soprano, and Dr. R. B. Irwin, 
violinist, both of Nichols, and Miss Mary O’Shaughnessy, 
of Owego, assisted at a recent concert in Owego, N. Y. 

Mrs. Susan L. Brandegee, ’cellist, and Emile Barrangon 
were the soloists of the evening, assisted by Frederick B. 
Hill, pianist, at the recital in Hartford, Conn., on Decem- 





ber 3. 

The recital of Shakespearean drama and of music given 
in New Haven, Conn., on December 3 by John W. Wet- 
zel, of Yale University, and Miss Grace E. Phillips was 
well attended. 

Moritz Schwarz, organist of the First Presbyterian 
Church, Jersey City, N. J., gave a recital December 4, as- 
sisted by Miss Margaret Davidson, soprano, and Rudolph 
Jacobs, violinist. 

The male chorus of the Ahwaga Concert Company is 
composed of the following voices: W. L. Payne, M. A. 
Hyde, P. P. Bliss, R. T. Hodge, A. P. Bartholomew, 
J. Hogan, F. O’Shaughnessy. 

A good program was given for the third artist recital of 
the fall course by the Schubert Trio, Miss Mary Willing, 
piano; Philip Steinhauser, violin, and Rudolph Speil, ’cello, 
at Toledo, Ohio, in November. 

At a recent Organ recital, which was the first in a series 

W. Lester at 
of Mrs. F. S. 


of four and the twenty-sixth given by F. 
Norwich, had the 
Young, contralto in the church choir. 
\t Parkersburg, W. Va., Friday afternoon, November 
a song recital was given by Miss Mary Louise Clary 
and Sidney Lloyd Wrightson, under the direction of the 
lrinity choir. Charles A. Bukey was the accompanist. 

\ musical entertainment under the management of Miss 


Conn., he assistance 
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Jennie M. Strevig, of York City, Pa., was given Novem- 
ber 25 in the rooms of the Young Women’s Christian 
\ssociation. Those taking part were Miss Ethel Nagle, 
vho sang several vocal selections; Miss Marie Stair and 
Miss Strevig 

\t the College of the Sisters of Bethany a teachers’ re- 
tal was given on November 26, the following taking 
part Miss Daisy Agnes Damon, Miss Susan Mermel 
Davidson, Miss Ruth Collins, Mrs. M. F. Horton, Miss 


Mary Heath Hobart. Pupils of Mrs. Horton who ap- 


peared were Mrs. L. L. Goodwin and Miss Julia Schmidt 
Miss Hobart was the accompanist. 

The first of the proposed series of semi-weekly “mu 
sical half hours” at the Presbyterian Church, Ithaca, N. 
Y., was given late in November by Mrs. George H. 
Gould, organ; Mrs. E. C. Tichenor, ’cello; Mrs. R. H. 
Treman, harp; W. R. Wheeler, tenor. 

An organ recital under the direction of Prof. Herbert 
Oldham, of Lebanon Valley College Conservatory of Music, 
assisted by Mrs. Mervin U. Roop, Prof. D. Maurice Cook 
and a section of the Citizens’ band under the direction of 
Bandmaster James A. Bell, was given in the Centenary 
United Brethren Church, Harrisburg, Pa., on December 5. 

The Brazelton Conservatory, Edgar A. Brazelton direct- 
or. Emil Liebling examiner, gave the eighteenth pupils‘ 
recital at Ashland, Wis., December 6, when the following 
pupils were heard: Martha Lathrop, Mrs. Griffith, Miss 
Withers, Armin Ziehlsdorff, Mrs. Edmondson, Miss 
Ritchie, Harlan Pugsley, Miss Mussell, Miss Bauer, Miss 
Tarbox, Mr. Holston, Mrs. Rodd, Mrs. Leiby and Miss 
McTavish. 

The artists who contributed to a recent concert at Little 
Rock, Ark., were Mrs. P. W. Crawford, Misses Miller 
and Cowpland, Mrs. D. E. Bradshaw, Mrs. James M. 
Townes, Miss Sallie Peay, Nick Peay, Miss Hyatt, Mrs. 
Snodgrass, Mrs. Black, Mrs. McCarthy, Mrs. Cohen, Miss 
Effie Maude Cline, Professor Gareissen, Miss Annie 
Warner. 


The Francis Walker Receptions. 
HE last of a brilliant series of receptions was given 
by Francis Walker at the Van Dyck, Tuesday of 
last week, and soon after New Year Mr. Walker will have 
some special entertainments. 

Last week the guests of honor were Dr. and Mrs. Ed- 
ward Payson Terhune (Marion Harland), Mrs. Christine 
Terhune Herrick, Miss Jessie Kimes, of Philadelphia, and 
Dr. Emery Marvel, of Atlantic City. With Mr. Walker 
they received and entertained a large company, including 
Mrs. T. I. Holcombe, Mrs. de Jarnette, Mrs. Mary W. 
Ketchum, Miss Youenes, Miss Baquie, Mrs. Hollenbeck, 
Mrs. Marian van Duyn, Miss Wainwright, Mme. Julia 
Rudge, Douglas Maxwell Stanfield, Frank Leslie Baker, 
Preston Kenyon, Mrs. Antonia Sawyer, Mrs. Geo. P. Ol- 
cott, Miss Olcott and Miss May McCulloh. 

Miss Ethel Inman, pianist, who will be heard January 15 
at Mendelssohn Hall, played a new waltz by Louis Saar 
and the Liszt transcriptions of “Widmung” and “Hark! 
Hark! The Lark!” Miss Frankel, a contralto with a 
beautiful voice, sang some interesting Hungarian folk- 
songs. Miss Frankel has recently been singing in Italian 
opera in South America and will often be heard here this 
season. Mr. Walker’s numbers were Horatio King’s setting 
of the “Sands o’ Dee,” Arthur Nevin’s “Auf Wiedersehen” 
and a thrilling Scottish folksong four centuries old. 

The receptions have certainly been most successful and 
have given pleasure to hundreds of the popular baritone’s 
friends. A feature worthy of special remark has been the 
fine accompanying done by Mr. Bruchhausen, Mrs. Bessie 
Hester and Miss Flora MacDonald. 


‘*Hey Dolly! Ho Dolly!’’ 
POSTHUMOUS song by the late Frank Sawyer has 
just been published by the Theodore Rebla Pub- 
lishing Company, Carnegie Hall, and is attracting pro- 
fessional singers and the public generally, Mr. Sawyer 
caught the atmosphere so perfectly that the listener is 
conscious of sweet clover, daisies and Dolly. It is des- 
tined to be an overwhelmingly popular song. 
Miss Adele Rafter’s Engagement. 
ISS ADELE RAFTER, a graduate of the Amer- 
ican School of Opera, has been engaged by Klaw 
& Erlanger, for the forthcoming production of “Blue- 
beard” at the Knickerbocker Theatre, January 11. 








Jackson, Mich., on December 2, the Cary 
Club held their annual musical evening at the 
residence Mr. and Mrs. Mitchell. The 
entertainment was under the direction of Mrs. 
Freeland and Mrs. McNeal. The program 
included a piano and violin duet by Mrs. 
Town and Miss Blake; vocal selection by Mrs. Webber, 
accompanied by Mrs. Barren; reading, by Mrs. McNeal; 
song, by Miss Hartson, accompanied by Miss Isbell; recita 
tion, Genevieve Apted; vocal solo, Dr. Harris, accompanied 
by Robyn Butterfield; recitation, Mildred Austen 

Beaver Falls, Pa., has a Gounod Club. 

The Tuesday Morning Musical met at the home of Miss 
Merikle, Passaic, N. J., in November. 

The Ladies’ Musical Club of Tacoma, Wash., gave a re- 
cital recently, Mr. Storck made his first appearance in 
that city at this concert. 

rhe regular monthly meeting of the Ariel Club was held 


of 





December 1 at the home of Mrs. A. C. Twining, Asbury 
Park, N. J. 
A ladies’ vocal class has been started at Yonkers, N. Y., 


under the direction of W. J. Bausmann, the musical direct 
or at St. John’s Church. 

Miss Cora Breeden and J. D. Murphy 
December 4 when the Woman's Musical Guild gave a 
program at Des Moines, Ia. 

The December musicale of the Colorado Springs (Col.) 
Musical Club called out an appreciative and much large: 
audience than the preceding one. 

The Sioux Falls (S. Dak.) College School of Music 
gave its first pupils’ recital of the year November 
at the auditorium of the public library. 

December 10, at Peoria, Ill., the Woman’s Club con- 
cert course presented its second recital of the season, with 
Mme. Ragna Linne-Stroebel and Miss Mary Wood Chase 
as soloists. 

At a recent rehearal of the Peoria (IIl.) 
were but forty members present, so the society voted to 
adjourn rehearsals on the study of “The Creation” 
the first week in January. 

Nearly 100 people attended the initial meeting of the 
chorus, under the auspices of the Women’s Musical Club, 
held in November at Burlington, Ia. The final action in 
regard to a director resulted in engaging Mr. Bentley, of 
Galesburg, III. 

The Music Club of Topeka, Kan., at the 
studio of Franklyn Hunt recently. Professor Penny gave 
a short lecture and the following appeared: Mrs 
Mrs. Stoker, Mrs. Thomas, Miss Tracy, Mrs 
Parkhurst, Franklyn Hunt. 

The regular monthly meeting of the Matinee Musicale 
was held in Spokane, Wash., December 5. The 
artists’ recitals to be given by the club this winter promises 
to be the finest yet undertaken by the musicale, and it is 
stated is attracting a large associate membership 

Another season, the fourteenth, of the Orpheus Club 
was begun at Newark, N. J., December 4, with a concert 
in the Church of the Redeemer. The club was assisted 
by Mrs. Marie Rappold and Miss Mathilde Dressler, with 
Frank E. Drake at the piano and Henry R. Kingsley at 
the organ 


were soloists 


29. 


Chorus there 


until 


Ladies’ met 


Going, 


F« ster, Mrs 


series of 


The Tuesday Musical Club held a meeting December 2 
at the residence of Mrs. Roderick M. Sanger, East Orange, 
N. J. All the selections given were by the composers 
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Haydn and Mozart. Miss Juliette Girardot, Mrs. Wilfred posed of twenty-four well known musical men of the city 
F. Harrison, Miss Madeline Saxton, Mrs. Marie Merrick, and has been in existence for three years. Concerts have 
Miss Hazel Todd, Miss Laura Harrison and Miss Edna been given every winter. The officers and members of the 
Crowe gave the program. club are as follows: President, E. R. Moore; vice presi- 
A new organization, called the Westchester Philharmonic dent, W. I. Wells; secretary, Fred Glueck, Jr.; treasurer, 
Society, announces for its first season a series of three G. Hallauer; pianist, Mrs. E. Redding; organist, Prof. 
subscription concerts at Masonic Hall, New Rochelle, N.Y. Daniel Webster. Members—E. L. Baldeck, William Bas- 
rhe Morning Musicale, of Oneida, N. Y., gave its third man, W. Karr, A. Ewaldt, Fred Glueck, Jr.. W. C. Happe, 
recital on December 5 with the following soloists: Miss G. Hallauer, E. W. Keller, R. C. Kennedy, Dr. E. Asay, 
Dewey, Mrs. H. H. Stone, Mrs. Clark Tyler, Miss Flora KE. R. Moore, E. P. Nicholas, F. Montgomery, R. E. 
Chapin, Mrs. David Reed and Miss Hill. Nickle, Charles Nickle, Clarence Palmer, A. Parsons, 
Preliminary to the concert by the Monday Musical Club FE, R. Spink, Wrey Finker, H. W..Ulford, Fred Walker, 
at Trenton, N.J., December 5, the ladies presented their di- [Lee McCune, W J. Wells, J. Gallagher. 
rector, Charles S, Skilton, with a gold mounted ebony In the early part of May, 1901, the former conductor of 
baton at the rehearsal on the stage of Association Hall the Arion Symphony Orchestra, Dr. J. Mendelssohn, 
the previous evening. started a chorus of mixed voices at Jersey City, N. J., 
The ladies of the Wednesday Morning Musical Clu calling it the Mendelssohn Choral Society. The present 
met in regular session at New Castle, Pa., December 3. membership is as follows: Misses A. Beyer, R. Bloom, A 
Miss Florence White was the hostess and the composers Engelbrecht, W. Frankenbach, M. Humbrack, A. Kimball, 
were Liza Lehmann and Ludwig von Beethoven. The M, Kimball, J. Kruse, S. Kruse, A. Lumm, F. Mattheus, 
sketch was read by Mrs. D. R. Harris. L. Mortensen, E. Nolan, L. Hassbach, M. Macaulay, E 
The Mozart Musical Club, a juvenile society organized Limouze, A. Nawak, F. Ranges, A. Ried, E. Smith, M 
last May at Tacoma, Wash., under the direction of Mrs. Smith, M. Schneider, A. Schaen, C. Wenzel, E. Bode, T. 
H. J. Asberry, for the purpose of broadcr musical culture Bode, S. Ihnen, F. Lehmann, I. A. Nicklas, R. McCarthy, 
and the study of the lives of the great music writers, be- H. Schmidt, L. Shortau, L. Stuhr, Mrs. H. Jarvis and Miss 
gan its curriculum of studies the first Saturday in October A. Moritz, Misses H. Abell, A. Brand, M. Crossmann, B 
for this season, Geyer, S. Haensel, E. Hassler, L. Klaus, E. Kruse, M 
\ choral society has been organized at the Jamestown Matthews, A. Meyer, L. Moritz, M. Muller, M. Myers, L 
(N. Y.) School of Music. The society starts out with Nawak, L. Ranges, B. Uffinger, F. Wenzel, A. Wirsing 
thirty voices, Prof. J. A. Eckman as leader. Officers were B. Bode. C. Bode, C. Faes, D. Frericks, H. Frericks, M 
elected as follows: President, John Hagelin; vice president, Mannion, M. Schawe, A. Whitaker, C. Stuhr, F. Link, 
Miss Rosa Peterson; secretary, Theodore Kofod; treasurer, Mrs. C. Ahrens, J. Bennett, M. Edmanstan, C. A. Girvin 
Miss Jennie Norine T. A. Kautzmann, Jr., C. A. Leyendecker, Fr. Mankern 
The 7 uesday Musicale audience at Detroit, Mich., be A C. E. Studer. H. Trassbach. C. H. van Hees and E 
came so aroused at the opening concert of the organiza- Werpupp, J. Engel, E. Frick, F. A. Gunther, F. E. Hafer 
tion that it resorted to stamping of feet and pounding of mann, H. Hahlbeck, O. Hennings, F. W. Jochim, C. H 
umbrellas on the floor to express its approval. It was to Klein, C. Kohlbusch, O. Larson, L. Laplace, H. J. Liebig 
his point of enthusiasm that Miss Mary Miinchhoff R. Kluger, H. Mahnkern, O. Nestorowitch, E. A. Peters 
aroused her audience. A. Riednau, L. Young and C. Zieme, Jr 
rhe fortnightly meeting of the Woman’s Musical Club 
was held at Burlington, Ia.; in November. The program 
of “Morning and Evening Music” was well arranged, of ‘* The Messiah’’ at the Old First Church. 
pleasing variety and well rendered. Those who took. part 
were mostly well known and popular musicians. Miss 





HE Christmas portion of Handel’s oratorio of “The 
Messiah” will be sung under the direction of Wil- 

liam C. Carl at the Old First Presbyterian Church, Fifth 
avenue and Twelfth street, next Sunday afternoon, Decem- 


Bringer, a young singer, appeared before the club for the 
first time. She is a pupil of Mrs. C. P. Funck 
At Trenton, N. J., the ladies of the Contemporary Club 


, “ ber 21, at 4:30 o’clock. The solo parts will be rendered 
had a musical at their meeting December 2. There were 4%: ; P 


by Mrs. Ellen Fletcher-Caples, soprano; Mrs. Antonia 
Sawyer, contralto; Edward W. Gray, tenor, and Edwin 
Wilson, baritone, At the morning service at 11 o'clock 
selections from “The Prince of Peace,” by John Spencer 
Camp, and from “The Story of Bethlehem,” John E 
West, will be sung. There will also be a special service at 
the church Christmas morning at 11 o'clock, with a mu- 


seven numbers on the program. Mrs. Joseph L. Naar, 
Mrs. Appleman and Miss Carrie Edmond were soloists. 
lhe club quartet, composed of Mrs. Biddle, Mrs. Yard, 
Miss Chambers and Mrs. Durrell sang Pinsuti’s “The 
Parting Kiss,” Schubert’s “Serenade” and an arrangement 
by Bartlett of “Robin Adair.” The next event of the Con- 
temporary Club season will be in Association Hall, Decem 


} 


sical program 
ber 16, when a play will be presented prog 


yne of the musical events of the winter at Davenport, : 
Ta., will be the first concert of the Apollo Club Decem Dippel’s Tour Ended. 
ber 17. Prof. Willis Newton, of Chicago, has been en- NDREAS DIPPEL, the tenor, has returned to New 
gaged for the occasion. Since September 1 the directions A York from the West, where he had been giving con 
of the musical part of the organization has been in charge certs His manager, Loudon G. Charlton, says the tour 


of Prof. Lucian E. Philbrook. The Apollo Club is com- was » abandc ned because it proved anprofitab le financia ally. 











CONCERTS IN CLEVELAND. 
CLEVELAND, Obio, December 9, 1902 

HE second season of popular concerts by the Cleve 
land Orchestra will begin Sunday afternoon, Jan 

uary 4, 1903, at the Grays Armory. Many wealthy and in 

fluential persons are aiding this worthy educational move- 


ment Ihe admission is so small that the poorest may 
go. Last year the total expenses for eleven concerts 
eached $4,560 lhe door fece pts amounted to $3,104 
The citizens’ committee subscribed $1,327 This left a 
deficit of $129, and this was quickly advanced by the ex 


excutive committee, composed of J. Edward Aylard, A. ¢ 
Klumph and Conrad Mizer, chairman, The citizens’ com 
mittee includes J. Edward Aylard, Frederic C. Beyer, E 
W. Bowers, M. A. Bradley, Col. Louis Black, Newton 
D. Baker, Charles W. Chesnutt, R. H. Fetterman, Harvey 
Goulder, Major Wiiliam J. Gleason, Albert Gehring, Eu 
gene R. Grasselli, Harrison Graves, Frederic C. Howe 
John C. Hutchins, Sam H. Halle, Arch. C, Klumph, C. E 
Kennedy, Dr. H. W. Kitchen, Dr. Henry C. Luck, George 
G. Mulhern, Conrad Mizer, Charles Maedje, Harry N 
Rickey, Carl F. Schroeder, Louis H. Winch, Dan S 
Wertheimer and Dr. Maurice Zeliqzon 

[The personnel of the orchestra is made up of forty-five 
of Cleveland’s best musicians, and there are two conduct 
ors, Johann Beck and Emil Ring. In all 27,000 persons 
attended the concerts last winter, As to the musical pro 
grams, no effort was spared to make them attractive 
Compositions by local composers were played, and the 
leading singing societies assisted in the performance of 
yratorios and other fine choral music 


JULIAN WALKER’S SUCCESS. 
J! LIAN WALKER, the baritone-bass, never fails 


please his hearers. Last week he sang in Stamfor« 


nd Brooklyn, with the result of laudatory press notic« 


nthusiastic applause, and the satisfaction of knowing 


success was built upon solid ground \ few press ex 
cerpts follow: 
Julian Walker demonstrated his right of recognit 
artist of the first rank. His voice is one of great power and fle 
ty, and controlled with artistic discretion either when interpretir 
e¢ tender emotions or, as in the old song of the S 
March, Ettrick and Teviotdale,” c g ke 





the field of battle.—Stamford Republican 





Mr. Walker is a real artist, and his voice seer have gaine 
rue bass qual and power since he was last heard in Brookly: 
e sings with admirable taste, and his tone production is excellent 
an encore Mr. Walker sang to his own ac npaniment Cha 


k’s “In My Beloved’s Eyes.”—Brooklyn Times 


Mr. Welker became a favorite with the 
rved force, his smooth delivery and his artistic thod. H 
ngs were from Brahms, Tschaikowsky, Root, Hollander, Chad 
xick and Gounod.—Brooklyn Eagle 
M Valk . F , 
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EORGE SWEET desires leading female voices and 
bass to educate for opera gratuitously under certain 
tipulations; applicants must possess exceptional voices 
and be unmarried, Address, by letter, 304 West Seventy 
sé cond street _New Yort 
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Named after PROF. THEO. LESCHETIZEY, of Vienna, by his cial per 
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Mme. DE WIENZKOWSKA, cinecrness FOUNDER. 


PROF. LESCHETIZKY’S Sole Principal. Assistant in this coufitry, formerly in Vienna; also Concert Pianisté. 
CARREGI8B HALL. Address Communications: 147 W. Bighty-second St., NEW YORK CITY. 
LESCHETIZKY—“Madame Wienzkowska’s success as a piano virtuosa and teacher is eminent.’ 
PADEREWSKI—“Madame W ienzkowska is a finished vianiste and possesses an extraordinary ability of communicating to others a 
complete knowledge of her art. 














HANS RICBTER—“! consider you an artist of finest esprit and taste, and a representative of a most solid school.” 
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Edmund Severn. 
Vocal Instruction. 


MANY SUCCESSFUL PUPILS. 
“A musical magician.” 
“ A most successful teacher."’ 
Mon., Tues., Wed., 2 to 4 P. M. 


Studio: 131 West 56th Street 
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EVERETT SMALL GRAND. 


> 


{From Tue Musicat Courter Extra, December 6, 1902.] 


the past few years experts in piano con- 
struction have been devoting their attention to 
reforming the Small Grand production. In 
other words the piano manufacturers of this 
country Grand 
piano manufacturing down to a finer point, 
Many Grands are now made that are surprisingly satisfac- 
consider that in many re- 


have been getting American 





ory—surprisingly so when we 
speets it is still an experimental feature of piano produc- 
tion. Very naturally, in all piano manufacturing of the 
highest grade the experimental feature is ceaseless. That 
s one of the reasons for the continued improvement of 


musical instruments in the high grades. 

the element of enthusiasm is necessary if 
progress in any art. 
Piano construction is an itself, and those 
enthusiastic in it are showing the decisive steps 


Of course, 
make 
art in 


people want toe advance and 
Grand 
who are 
of progress that have been made during the last two years. 

Of pecimens that have been examined by us we 
must refer with emphasis to the Everett Small Grand. 


Mr. Anderson, of the Everett factory, is one of those en 


recent 


thusiasts who finds his piano work a constant stimulus to 
higher aims and purposes in his development of tone pos- 
We do not care to tonal possibilities, be- 
) apply this to the piano itself where it is 
a question of tone possibility. In getting at this question 
Small Grand he has created an en- 
scale in which he has reduced the number of 
n the plate braces which has enabled him 


ibilities say 


cause we want t 


through the Everett 


irely 


new 
subdivisions 
make a singular success and a more even scale than can 


known as 


successful 


ually be found even in what is 


Grand Pianos. Now he has gone to work to develop on 
I tone capacity within this restricted size 
and at the same time an improvement 
n the quality of the tone. The 
in the central and upper sections of the instrument, 


basis a greater 


6 feet in length 
result is a most luscious 
ettect 
with a parallel wealth and profundity in the bass and a 
ilvery quality in the treble. It is altogether an exquisite 
is a ripeness and fullness of tone 


ical product lhere 
n this Grand that is refreshing and satisfying. 
The terminology in music is so restricted that a de- 
ption of an artistic product is limited to the nomencla- 
ture that has been in vogue tor a century, yet it might 
t be amiss to overstep it and to seek some new means 


an artistic piano product such 
For this reason we speak of 


expression t« de scribe 


is the Everett small grand 


ripeness and fullness of tone. We want to compare it 
» something that is exquisite in nature, luscious and 
pe, as are some of the highest products which Nature 
as created to satisfy the human taste. As this instru- 


nent satishes the human taste through the aural channel, 


therefore the analogy is correct, even if it results in 
terminology 

Piano players who have artistic discrimination and 
ense will at once discover what is meant when they play 
is Everett small grand. The freedom with which the 
one expands, its wealth, aided by the resonance of the 
ano itself in reinforcing it, makes it a beautiiul instru 
ment for the expression of musical emotion. It is a suc 


and the Everett Piano Company will be 
ible to fill these instruments will create 
hrough their own merits. What the Everett Piano Com- 
beer doing in the last two years has become a 


essiul product 


the demand 





iny has 
ubject of widespread comment in musical circles of the 
United States. This shows conclusively that if a house 
des conscientiously to go into the artistic life in music 
ts upon a recognition of its artistic product it 
n do so through the merit of the instrument. That is 


the effective means of carrying out that project. Musical 


people must and always will admit without reservation 
such merit as is contained in this Everett small grand 
and the other products of the Everett Piano Company. 


CHARLES KONEDSKI-DAVIS. 

HARLES KONEDSKI-DAVIS, the violinist, gave 

a recital at the Café Logeling Thursday, December 

11. Mr. Davis had the assistance of the Riverside Quin- 
tet, Abbie Clarkson Totten, soprano; Miss Ednora Nahr, 
reader; Mr. Abrams, tenor, and Conrad Wirtz, accompa- 
nist. Although the weather was stormy and disagreeable a 
large and appreciative audience gathered to hear Mr. Davis. 





The program was as follows: 





PEE sdovbaddnsedvsotspocdeebudetddsaaindecnbdabstenereeser coats Stang 
Riverside Quintet. 
Song, Bring Back Those Summer Days............scsseccesecees Davis 
Abbie Clarkson Totten. 
Violin soli— 
Air: sul. G string ‘ ... Bach 
By Pca conscadpacseccccdedscocavcenesectonseseetetneweeesé Bruch 
DME cA setediomedecseecoddtbvedears inet Gdcdwacseeoun ... Raff 
Charles Konedski-Davis. 
ENOL: 2535 0 digstigiala tacaiutmetinads ddhccidibenadidecoienuens -_— 


Introduction and Prayer to Rienzi.................... . Wagner 
Quintet, 
teyond the Gates of Paradise.. 


S. Abrams. 


thnbedoon .King 


Song, 


Reading 


Violin soli— 
Legende 
NG I inicdhcnndedttiediinedegadeesesedeedenddessos De 

Song (new), Dear Promised Land 

Mme. Abbie Clarkson 


Mr. Davis piayed the Bach Air with that sympathetic in- 
ight that has made his playing so agreeable to his many 
admirers. The manner in which he played de Beriot’s 
“Scene de Ballet” also caught the fancy of his audience. 
He was obliged to respond to an encore and gave Papini’s 
“Salterelle.” Henry Solomon, one of Mr. Davis’ pupils, 
was a member of the quintet, which played very accept- 


Wieniawski 
Reridt 
Burton 


Totten. 


ably indeed. 


Riesberg Pupils. 

DNA G. TAIT, of Montana; Marion Russell Jackson, 

of Atlanta, Ga.; Margaret C. Stagg, formerly of Buf- 

falo, N. Y., and P. H. Costikyan, formerly of Armenia, 
a promising young organist, are a few of F. W. Riesberg’s 
recent piano and organ pupils. Miss Katherine Vreeland, 
of Jersey City, and Mrs. Ruby Shotwell Piper, of St. 
Lovis, Mo., have coached with him in concert and church 
in her concert 


singing. The latter was mest successful 


last week. 





Motley Sings in ‘‘ Faust."’ 
ate sae MOTLEY, the bass, sang the part of Brander 
in Berlioz’s “Damnation of Faust,” in Philadelphia 
last week, the occasion being the first subscription con 
Society, conductor Henry Gordon 
He sings in “Stabat Mater” in Phil- 
The appended is from the North 


cert by the Choral 
Thunder, 250 voices. 
adelphia in February. 
American : 

Mr. Motley was a spirited Brander, giving his lines with fine dra 
matic effect and a free, strong, vibrant quality of bass singing. 


Choral Conductors in Session. 

ROM all accounts lively scenes were enacted Sunday 
night at the meeting of the United German Choral 
Conductors of America, held at the rooms on Third 
avenue. Too many conductors, like too many cooks, can 
hardly be expected to work harmoniously together. Before 
the meeting adjourned some ot the disputes were settled. 
The board voted to give a public concert during the month 
conductors will wave 


of February, at which numerous 


batons over the orchestra and their own societies. 


E. PRESSON MILLER MUSICALE. 


—- @ = 


Ib fc:- beautiful studios of E. Presson Miller, Carnegie 
Hall, were crowded with the friends of his pupils on 
Wednesday afternoon, December 10, the occasion being 
his first musicale. 
The following program gave great pleasure: 


Calm as the Night................. 


isctaavtne®s Woodman 


Ree Coen Bestel sss ccscdcs vacechistes 
Miss Evelyn Woodson. 


Be Sea pdedéecaevcaddsuvctiseckte ciemadedasein attade reas Wekerlin 


Miss Frances F. Withers 


BR isis ks ck dentinal Sanden ecibbddbnenn cdo <ddh bidéecocess Luzzi 


When the Heart Is Young......... Dudley Buck 


Miss Leta Dealy. 


NE ao iiccsddh ldtdalincsine socsvadenbivedehsdedevucseetssend Tosti 
PO TS nei nocd cnsrdtbsedocbeecisedie cvspedeses . Brownell 
Miss Harriet Jane Smith. 

PEE GUE <consenesecs pigetbnasecetpiccouschcncbtbecaeieetes - Brahms 
WE Bcc cccccterses .. Rubinstein 
BS BO ccocsckcvssscniesasds é ’ .. Rubinstein 
Mrs. Gertrude Hammond 
Voci di Primavera................. P . Strauss 
Miss Mary Frances Kirb 

Arms Fisher 


Under the Rose.. Fodedeevncend ‘ 
Arm, Arm, Ye Brave (recitative and air, Judas Maccabeus)...Handel 
Nathan Gregorowitch Meltzoff 
Recitative and air, Micaela, Carmen 
Miss Lylian Claussenius 
The Reason Why...... 
Thine Eyes, } 


.. Bizet 


Miller 
Gottschalk 


E. Presson 





Bese: Fabs iics oc. cctsee on taba bivainn ; Hawley 
M. James Brines. 
I Will Extol Thee (Eli) ( 
Miss Jeannette Douglas 
Schnell Vergessen I'schaikowsk 
Ma Mie (old French) 3 
Gilet r 


A Descant.. 


Leo Lieberman, 


Mr. Miller at the 


piano 


With so many exceptionally good voices and such gen 
eral excellence in singing, it is difficult to particularize 
Naturally, the more advanced pupils were more composed 
and better able to illustrate the excellent method of their 
teacher. Miss Woodson and Miss Withers, both Southern 
girls, made their first appearance, the former singing with 
an archness of manner particularly engaging, and the lat 
ter using her light coloratura soprano with delightful ease 
for so young a singer. Both voices are sweet and true 

Miss Routh 
her improvement hss been rapid; she sang with fine effect 
surprises of the afternoon 


possesses a beautiful soprano voice, and 


Miss Dealy was one of the 
Her work has developed very rapidly, and she pleased all 
with the exceilent rendition of her songs. Another beau 
tiful voice of great promise is that of Miss Harriet Jane 
Smith, who sang her songs artistically and made a fine im 
pression. Mrs. Hammond's fine contralto voice had been 
heard often at Mr. Miller's studio, and she never sang so 
The Rubinstein songs stirred 
Miss Kirby is rapidly becom 


well as on this occasion 
her listeners to enthusiasm 
ing an artist, and sang on this occasion better than ever; 
her coloratura work is exceptional. She expects to ap 
pear in public next season. The phenomenal bass voic< 
of Mr. Meltzoff was heard to great advantage in his 
numbers, which were sung with finish and distinction 
Miss Claussenius, though recovering from a severe cold, 
managed by good method to sing with beauty and charm 
Her voice is always heard with pleasure. Mr. Brines, by 
his fine tenor and good taste, has established himself as a 
favorite at these musicales, and on Wednesday surpassed 
himself and deeply stirred his audience. Miss Jeannette 
Douglas, who won so much success at the Kaltenborn 
concerts last summer, sang with brilliancy and style, the 
fine voice being well suited to her number. Leo Lieber 
man, the well known tencr, sang with his accustomed ex- 
celience, and as usual roused his audience to great en- 








ROBERT 


HOSEA 


28 West 25th Street, BARITONE. 


Or Wolfsohn Musical Bureau, 
131 East 17th St., New York. 
Ss A | Y Address: O. E. WILSON. Manager 
Circle Auditorium, New York. 
Mr. Satte sang ‘Wailther’s Prize Song’ and was enthusiastically applauded 
and recalled five times "—New York Evening Journal. . oo 
Mr. Satte was recalled five times and his r pti was excep y cor- 
dial."—New York American and Journal. 


E. PRESSON ___ eae 


MILLER 


VOICE CULTURE. 





TENOR. 











601-602 Carnegie Hall, New York. 
Telephone: 13850 COLUMBUS. 





TSTULIAN 


WALKER 


BASSO. 


150 WEST NiNETY-FOURTH STREET, NEW YORK. 


LOUIS VICTOR SAAR 


Piano and Composition. 
STUDIO: 9sse FIFTH AVENUE. 
Applicaticns Wednesdays and Saturdays, 2 to 3. 
RESIDENCE: 126 EAST 83d STREET, NEW YuRK. 





Edward MacDowell 


PIANO RECITALS. 


Address Columbia University, New York. 


Musical Novelty Instruments, Bells, Etc. 


INVENTED AND MANUFACTURED BY 


J.C. DEAGAN, 358 Dearborn St., CHICAGO, U.S. A. 


Do you play? Do yousing? If so, with the addition of a few 
of our instruments you can give an entire evening’s entertain- 
ment with great success Not toys, but finest musical 
inecrume nts ever invented. All great hits. Easy to iearn. 
Illustrated catalogue and list of leading artists, free 








+ MUSIN 


THE CELEBRATED BELGIAN VIOLINIST. 


Address Bush Temple Conservatory, 
CHICAGO, ILL. 





FREDERIC MARTIN, csi 
y CANTANTE, 
ORATORIO, FESTIVALS, CONCERTS, RECITALS. 


Address: 205 Huntington Ave., Boston, Mass., and care of 
Musical Courier, New York. 
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thusiasm. The duet which opened the program made a Kocian at the Waldorf-Astoria. A Riddle. 
fine beginning, and was listened to with evident pleasure > J » ? bvtidndlt * Geis - 
6 . & ; » Be I . UDOLPH ARONSON has 4 inged for Jar iV WO New York critics. A and B Met 
Wednesday, December 17, Mr. Miller gives a Christ- Kocian s appearance at Mr. Bagby’s musical morning politan Opera Hous \ says Is la 
— musicale, the entire program to consist of numbers at the Waldorf-Astoria, Monday, Decen 2 Kocian’/ early of late: you used to be be 1 e, and y 
from “The Messiah,” sung by his pupils program includes compositions by Saint-Saéns, TschaikoW abide a teak Woe?” Chinen: We . 
— — ky, J. S. Bach, Svendsen and Wie I January 8 
‘ j 1 an : . 
- and 10 Kocian will perform at th Auditorium, Ch 
Wetzler Changes Date. ' 
, é Cause for Gratitude. 
HE date of the third Wetzler Symphony concer A , . ‘ 
rthur Hochman in the West. are ; 
been changed from January 6 to January 3. Madame ,EW YORK daily spa 
_ > asa RTHUR HOCHMAN, the young ng (a : 
Schumann-Heink will be the solois Strau Also Wy "@ oa iank goodness, the -re 
, a : reat success in the West me of recent press cate, Giieet tunil ‘ 
Sprach Zarathustra” will be a feature of the concert cate pees ; er the holidays Doubtless nt , 
nor will be pub ished next week readers thoroug! y agree wi rihe 


G. SEPPE ALDO RANDFGGER 
ive a concert at the Botolph Club 





Randegger to Play in Boston. 







that 





ud pla 









Criticus (dryly)—So I 











Beethoven « 











The Harp of David. 


KING OF HARPS, 


Latest Musical Creation. 
Aa Inspiration in Harmony. 





A BEAUTIFUL sates 
PRESENT. ————— 


The Harp of David 


Beautiful in Contour, 
Classic in Outline, 
Grand Soneorous Tone, 


The embodiment of perfect har- 
Every home should have 
one. It will instill 
the young a 
beautifully 
finish, decorated 
with pearl « ffects 


Special Holiday Price, $5.00. 


Agents Wanted. 


mony. 
nto the mindso! 


Is 
1, has a pianc 


love for music 
ebonize 


in gold wreaths 


Order now. 








H. A. LOR BERG 6 CO. 


Portsmouth, Ohio. 














ANNA JEWELL 


Concert Pianist. 


KNABE HALL, Fifth Ave. and 20th St., New York. 


HJALMAR von DAMECK 


VIGLINIST, 


Solo and Ensemble. 
Pupils Accept>d. 


158 East 65th St., NEW YORK. 


~UFAUL = 


Oratorio, Concerts, ‘a 
339 West 23d Street, <@New York. 


BRUCE G. 





Mus. Bac., A. R.C. ts 
* 
ORGAN RECITALS 
and INSTRUCTION. 
oa 


Musical Form, 





Lecture Recitals on Harmony 
Instrumentation, The Wagner Operas 


6 West 66th Street, NEW YORK. 


J. LEWIS BROWNE, 
CONCERT ORGANIST—PIANIST, 
Atlanta, Ga. 








HuGO KAUN 


Harmony, Counterpoint, Fugue, 
Free Composition and Orchestration. 


ADDRESS 





KATHARINE PELTON, 
CONTRALTO 
Concerts and Vocal Instruction. 





10 West Twenty-eighth Street 


"Phone: 3149 Madison Square. 





The International Hit! 
| 6 


Serenade.” 


By 1. PERRY. 


‘ieee PROGRAMMED BY SOUSA. | 


JOS. W STERN & CO., Publishers, 
34 East 2ist Street, New York. 


Chicago London San Francisco 





Grimm’s Simple Method of Modern Harmony, 


ice $1.50, and 


Grimm’s Practical Method for Beginners on the 

Piano, Price $1.00, are standard works. Musi- 
jans should examiae these up to date works. 

Rates to teachers. 

THE GBO. B. JENNINGS CO. 

105 and 107 West 4th Street Cincinnati, Ohio, 
Ihe Bertha Grosse-Ihomason Schoo! for Piaac, 
41 Tomkins P1l., near Court St., Brookiyn. Piano, 
Harmony, Ensemble Playing Mme. Berta Grosse- 
Thomason, Principal (Pupil of Franz Kullak in 
Berlin, and for many yearsteacher at his academy) 
and assistants. 








Standard New 


SHORT JOURNEYS 
through second grade 


four-hand pieces. Price $1.00. 
‘‘BRAINARO’S SCHOOL MARCHES.” 


which must naturally commend itself to all who are interested in school mat- 
ters, Price $1.00. Catalogues FREE on application. Dealers, write for Discounts. 


The S. Brainard’s Sone Co., 


20 Hast 17th St., New York. 





iM MUSIC-LAND. 
Price 75c. 
‘“BRAINARD’S SUSICAL COMPANIONS.’ 


Carefully graded from the first step 


A collection of cagefully graded, easy 
in schools, 


A book of Marches, for use 




















298 Wabash Ave., Chicago. 





Father (prou 


obser 





BERLIN, W., Gieditsch Strasse 49. i 


“The Warblers ““LITTLEHALES 











A Justifiable Boast. 


KATE STELLA BURR, ACCOMPANIST 

Vocal Culture, Style, Finish, Oratorio, Song 
work entire, Languages. The School of Church 
Music also concisely presented. Organist-Director 
Grace M. E. Church. Studio: 76 West 82d Street. 


diy tter t We 
ert 


ed 











HENRIETTE WEBER sc ABRAMOFF, 
PIANIS AND ACCOMPANIST . 
t West 28th St.. New York Pormerly one of the principal artists of the 
W ner iat I 3140 Ma dis > square Imperial Opera, St Petorebera ¢ La Scala 
; Milan ; Royal Opera, Covent Garden, Lor 
don and Metropolitan Opera, New York 
vVOoIce CULTIVATION. 
“Consecration of Arts.” CULTIVATION. 
PRIZE CANTATA. Studio: 3 East 14th St., New York, Room 16. 
By Dr. N. J. ELSENHEIMER. Keception hours. Wednesdays and Satur s from 10 tof 
Suitable for Musical Associations, Clubs and Music 
Festivals 
W. H. WILLIS & CO., Publishers Mme. MARYA BLAZEJEWICZ 
CINCINNATI, OHIO. Composer-Pianiste. 





Drawing Room Recitels and Instruction in 
Piano and Composition. 
ADDR SSB 


LYRIC SOPRAN( 





Ve “sel ture and Artistic Singing. Thorough | NEW YORK CONSERVATORY OF MUSI« 
/ opera and oratorio. German, French 185 West 70th St., New Vork City. 
ar fah songs, classical and modern. Home . F 


LW West #itl 


) Weet Ei ghty * ‘ighth Street Private Residence 


Madame HELEN L. ROBINSON 


Frederick Zech, V.. 








VOCAL INSTRUCTION 
PIAWIST AND COMPOSER. AT REASONABLE RATES. 
Director of Zech’s Symphooy Orchestra. Combined styles ae Delle Sedie’s celebrated Ite 
. ian Met nee and the Modern German Scho« 
Address: 1806 Pine St., San Francisco, Cal 23 East Twenty-eighth St., New Yor rk 





FRIEDA STENDER 


SOPRANO. Opcra, Oratorio or Concert. 


WOLFSOHN MUSICAL BUREAU, 131 Kast 17th Street, New York. 
Private Address: Bay 29th and Benson Avenue, 


Eaward B. KINNEY. 


A LIMITED NUMBER OF VOCAL PUPILS RECEIVED. TEACHER OF VOCAL 
MUSIC, PRATT INSTITUTE, BROOKLYN. 
ORGANIST ST. GEORGE'S. STUDIO AT CHURCH, STUYVESANT £ QUARE and E. 


Bensonhurst 





foth STREET. 











Coatraito. 
ELIZABETH D. LEONARD, =; 
« 9 NEW YORK. 
B it« Be 
== ARMSTRONG, ~ ¥222!.-uction. 
57 East 129th Street, NEW YORK. 





Trains the voice strictly according to the 
unerring laws of our nature, thereby de 
velopir g most advantageously all vocal 
‘. s and health promoting poss bilities 
The sole teacher of Yvonne de Treville’s voice production. Studio: St. Mare Lyceum, 1 W. 88th St., New York. 


VIOLONCEi LIST 


Concerts, Musicales, 
———— Lessons. 
RFSS 
228 West z3th St.. 


DOROTHY HARVEY, Soprano, 


NEW YORK. 





New York. 





117 East J Street, 


MUSICIANS’ DIFFICULTIES SOLVED. 


'Phone : 2081 





we have solved the ; roblem that for fifty years has been 
vexing users of shcet music. It’s only a binding, that's 
all, but “it’s what it does "’"—that's the trick. Binds ail leaves 


securely together, yet each leaf has a separate, flexible, thread 


hinge. Opens and turns easily. Once used, it becomes indis 
pensable. Made for any number of leaves. Gummed ready to 
apply. For 28 cents we mail an assortment of two, three, four 


Order your sheet music 
bound with Gamble's 


and five leaf—wil! bind fifteen copies 
throvgh us and we will furnish 
Thread Hinge. 


GAMBLE MUSIC CO. 
“ 195 Wabash Avenue, CHICAGO. 


BEATRICE FINE, soprano, 


t 

















"Phone: 656 Mo rnings* 557 West 124th Street, NEW YORK. 

SOPRANO. 

d CONCERT and ORATORIO, 
5 353 West 118th Street, 
NEW YORK 
HELEN VIOLIN AND ‘CELLO 
“" PEYNOLDS. °c 

MABEL 9 AND INSTRUCTION. 
’Phone : 8419 18th St. ** The Criterion,’’ 60 West 10th St., New York. 
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PARIS. 


London, England. 





SCHOOL FOR ACTING. 
EMIL BERTIN, 
ter Régisseur de ip Seas FQpen Comique. 
41 rue des Martyrs, Paris. 





LA VILLA VIOLETTE 


TROCADERO, 


a2 rue Raynouard. Madame Fi 
Assortment of rooms. ges table. 
All facilities of "bus and tra: 





DELLE SEDIE, Paris. 


Pure Italian Method. Compiate course. Stag 
ractice. Voice, lyric, declama' 
ége, ensemble music, mise-en- 
ass and single s. 
Regular ou, Soe oe Terms moderate. 
go rue St. Petersbourg. 


e 
tion, language, sol- 
scéne. 





ECOLE LESCHETIZKY. 


FRIDA Els: EBISSLER, 
Pupil and authorized orized representative of 
PROF. 


Brilliant heepwagh Diploma. 
6 Rue Faustin-Helie, - Passy, Paris. 





FRIaINCH SCHOOL. 


M. DUMARTHERAY, 
From Sounds to Literature, Pronunciation, Ac 


cent, Conversation. 
14 rue Taitbout. 


(Opers.) 
FLORENZA d’ARONA, 
VOCAL PROFESSEUR. 
21 Avenue d’Alsace-Lorraine, 
Rueil, S. et O., Paris. 





Mme. 





Miss JULIA KLUMPKE, 


VIOLINISTE. 
Pupil of MM. Eugene Ysaye and G. Rémy. 
Concerts, Musicales, Lessons, Violin and Accom- 
paniment. 10 rue Froidevaux. 


Mme. ROSINE LABORDE, 


eaten“ DE CHANT. 
6a rue de Ponthien, Paris. 


Mite. GRACE LEE HESS 


Supplementary Education, SCHOOL. 


French Lan; Obligat 
145 poo 4 Victor ll Paris. 











MLLE. KIKINA, 
PROFESSEUR DE CHANT. 


Ancienne Eléve de MARCHESI 
100 Avenue de Villiers, Paris. 


MLLE. NILANDE, 


Authorized Teacher of the Yersin Phono-Rhyth- 
mic Method. French Diction. French Language. 
(Ave. Marceau.) 2a rue de Chaillot. 


MISS MARTINI 
of the Opéra, Paris), 








Professor of Singing 





and Preparation for the tage. Performances 
Pupils before the public twice monthly. g Rue 
Nouvelle, Paris. 
Moe. J. VIEUXTEMPS, 
VOCAL PROFESSOR. 
Classes and Private Lessons. Placing and Mend- 
ing of Tones. 25 rue de Tocqueville (Monceau). 





BALDELLI, 
ITALIAN BARITONE. 


Théatre Royal, Madrid. Professeur de Chant. 
(Champs Elysées.) 6 rue Euler, Paris. 


THE FRENCH LANGUAGE 


Rapidly, conta, and ad socreetly ® uired b: 
ON’S PRACTICAL "SYSTEM. 
a oo post free.) 
Private lessons by M. ‘D. Kimo 
10 rue 


ITALY. 


Sebastiano Breda, 


Maestro di Canto, 
Perfect Volce Placing, Absolute bel canto. 
Classic and Modern Repertorio. 


MiLAN, Via San Pietro all’ Orto No. 18. 


In FLORENCE, ITALY (Piazza Cavour 2), 
SCHOOL OF SINGING 


FOR LADIE 
Signora VITTORIA * BALDISSERI 


Pupil (diplomée) of the celebrated 


MATILDE MARCHES!, + rari. 


CONCERT, ORATORIO. 


DELMA-HEIDE, 


Cemor Singer and Ceacher, 


WILL REMAIN IN ITALY ANOTHER YEAR. 





‘ambon, Paris. 














Address care THE Musical COURIER; or, Corso 


NEW YORK. 





NEW YORK. 








MME. Sox ot I. 


wate Acad for Voice Training 
ent School f for Op 


sons from 

Continent, 
French Diction and 

Vermandele, who has taught” her te 

in Belgium for fourteen years. 

iculars hig to t 


For terms parti 
of Madame Mortan1’s School, St. Enos Hotel, 
Westminster, London, England. 





Edouard Darewski, 


PROFESSOR OF SINGING. 

Percy House, Randolph Rd., Maida Vale, London, 
Paderewski, writing in March, 1898, says: “I 
know your remarkable qualities both as a singer 
and as a vocal teacher, and esp y your method 
which is ITALIAN IN THE BEST SENSE OF 
THE WORD” 








Signor BUZZI-PECCIA 


(OF MILAN). 
Vocal Instruction. 
ITALIAN METHOD. 


THE KENSINGTON, 
100 Bast 57th St., Cor. Park Ave., NEW YORK. 


EDWARD BROMBERG, 


(Basso-CANTANTE 
Oratorio, Concerts, Song Recitals. 
vVOocaAL INSTRUCTION, 
(Pure Italian Method). 
STYLE AND VOICE PLACING. 
Residence-Studio: 138 West 9ist St., New York. 


REBECCA MACKENZIE, 
SOPRANO. 
Soloist and in Song Recitals. 
Fred. O. Renard, Mgr., 444 Central Park West. 











Mr. Edwin Wareham, 
Principal Tenor Covent Garden, Etc. 


LESSONS IN VOICE PRODUCTION AND SINGING. 


Address: 
62 Carlton Hill, St. John’s Wood, London, ¥N. W. 
Studio: Bechstein’s, 40 Wigmore Street, W. 


s 


Authorized Representative of the Yersin Method 
of French L- 

7 Dorset Sauce gt. W., London. 

Baker Street station.) 





Mut. OHRSTROM-RENARD 


Teacher of Voice and all its branches. Sole 
teacher of Rebecca Mackenzie and other singers 
now meeting with marked public ap +> 
Residence-Studio: 444 Central Park West. 





Mesdemoiselles YERSIN, 
Authors of the 
PHONO RHYTHMIC FRENOH METHOD. 
Winter address: 
66 West 12th Street, NEW YORK. 


Summer address: 
Newport House, BAR HARBOR, ME. 





MARIE WITHROW, 


VOICE PRODUCTION, 
& New Bond Street, London. 


Pror. MICHAEL HAMBOURG’S 
ACADEMY FOR THE HIGHER DEVELOP- 
MENT OF PIANOFORTE PLAYING. 

a Clifton Gardens, Maida Vale. 


CALIFORNIA. we 


H. J. STEWART, 


TEACHER OF SINGING. 
Pianoforte, Organ, Harmony and Composition. 
Address: 1105 Bush Street, San Francisco, Cal. 


CALIFORNIA . 


Conservatory of Music, 


OTTO BENDIX, Director. 


1329 Sutter Street, cor. Franklin, 
San Francisco, CAL. 


To Thrill an Audience. 


PRACTICAL METAPHYSICS FOR 
SINGERS AND ACTORS. 




















By Mary Fairweather. 
(Lecturer—Wagner, Modern Dramatists, etc.) 


Five dollars, postpaid and registered, including 
correspondence work on requested interpretation 
or translation. 

2614 Twenty- “fourth St., | San Francisco, Cal. 


PENNSYLVANIA. 


FREDERICK MAXSOR, 
813 aay | 17th Street, Philadelphia, Pa 4 
3 nstruction in r or 
Church a Concert. _ ving 
OR. B. FRANK WALTERS, JR. 
WHAT TO DO AND HOW TO go! IT, to secure the 


effects desired in sin: —<. th Strest, 
even 


SCHOOL oF VocaL ee, i! — 
Send for MP... “The Making of a Singer.” 








adel phi. 





Mrs, PHILLIPS-JENKINS, 
The Art of Singing. Style. Répertoire. Finish. 
Endorsed by Madame Patti and other celebrated 
artists. 1520-22 Chestnut Street, Philadelphia. 

Pupil of Marchesi, De Lagrange and Ciampi. 


W. R. HEDDEN, 





Mus. Bac. 


Fellow Am. Guild of Organists. 
Organ, Piano, Harmony, Vocal Co:ching, pee 
Fee. boys or mixed voices; Sight Readin 
Large electric organ. 25 E. Thirty-fifth St., N. 


THE KLINGENFELD COLLEGE OF MUSIC 


AND SCHOOL OF ELOCUTION, 
DRAMATIC ART, 





wg PHYSICAL CULTURE, 
oath PHONETICS and 


MODERN LANGUAGES. 
108 Hancock Street, BROOKLYN. 


THE MONTREAL 


CONSERVATORY mosic 


(Founded 1893 by C. E. SEIFERT.) 
938 & 940 Dorchester Street, Montreal, P. Q. 
NEAR MOUNTAIN. 

Bell Tel. Up 961. Development in all branches of 
Music. Terms: Strictly asin European Conservatories. 
Consultation hours, 4 = 5 Ag: For prospectus apply to 





JOSEPH JOACHIM SCHOOL. 


STRINGED INSTRUMENTS. 


= LIEBERMAN 


TaNoR, 
Opera, Oratorio, Concert. 


WOLFSOHN MUSICAL BUREAU, Or 
35 West 133d St., NEW YORK. 


GEORGE ENSWORTH, 


Baritone, 
Address, 2 West 88th St:, NEW YORK. 


Se HOFFMANN, soprano 


Oratorio, Concerts, Festivals. 
498 3d Street, 
BROOKLYN, NEW YORK. 


amy ROBIE 


VIOLINISTE. 
Lately of Brussels and Royal Conservatory of 
Leipzig. 


Concerts, Musicales, Instruction. 
Residence-Studio: 184 West 82d St., New York. 


PLATON BROUNOFF 


Voice Culture, Coaching, Piano. 
LECTURE-RECITALS ?y.2U5S/4" 


AB + J AND MUSIC. 
Vecal Sole, Choral and Piano Illustrations. 
10 EAST {7th STREET, NEW YORK. 
BRANCH, 251 EAST BROADWAY. 

















GERAL DINE MORGAN, Director. 
Orchestral and ’Celio Department, Paal Morgan, 
914 CARNEGIE HALL, New York. 





Scottish Song Lecture-Recitals, 


EMIL FISCHER, sss 


Late of the Metropeliten Opera Co., 
Accepts engagements for Concerts and Musicales. 
ew hours reserved daily for pupils in Voca’ 
Culture and Operatic Work. 

772 Park Ave.,S. W. cor. E. 73d St., NEW YORK. 





Miss AMY MURRAY 


Now touriag Scotland, wili return by Nev. 7th. 
Address MISS DOANE, 


SCHOOL FOR PIANOFORTE 
AND MUSICAL THEORY 
Mas. CLARA A. KORN, Director. 





Astor Court Building, New York City. 


6oo Springdale Ave., East Orange, N. J. 











Mine. CORNGLIE MEYSENREYM, 


VOICE CULTURE. 
Court Siege er at the Royal Theatre 
in Munich (Bavaria). and Amster- 
dam (Holland). - lian School. 
Art of Singing in Italian, French, 
English and German. /6/ W. 93d St. 





The Eminent Grieg Interpreter. 


DAHM-PETERSEN, 


BARITONE. 


SCHOOL OF MUSICAL ART, 
128 East 23d Street, 
NEW YORK. 





MARY MANAGEMENT 
HISSEM HENRY WOLFSOHN, 
RESIDENCE: 
106 West 90th St., 
SOPRANO. NEW YORK. 





oe 
HENRY G. 


136 Fifth Avenue, 
LECTURE RECITALS. 


HANCHETT 


New York City. 
PIANO INSTRUCTION. 








356 West 57t 


one CONSERVATORY OF MUSIC, 


356 West 57th St. 


TWENTY-NINTH SEASON. 


The only Music School empowered by Act of Legislature to confer the 


regular University Degrees. 


Courses for Beginners, Courses for Advanced Students, 
Courses for Finishin 
for the Study of Repertoire. 


Students and for Artists 


h St. E. EBERHARD, President 








in Teme UT 


Vocal Instruction. 


839 CARNBGIE HALL, 
NEW YORK. 








Miss AVICE BOXAL 


SOLO HARPIST. 
Church, Concerts, Recitals. 
8 East 47th. Street. 
>. * Management: Wolfeohn Bureau. 





Clifford. Wiley, 


BARITONE, 


Oratorio, Recitals, Concerts 


36 E. 23d St., New York. 








E. SEIFERT, Director. 





Venezia 65, Milan, Italy. 


Organist Fifth Avenue Presbyterian Church and the New 





FRANK L. SEALY 


PIANO and VOCAL INSTRUCTION. 





gy ORGAN RECITALS, 
9 East (7th St., New York. 


York Oratorio Society. 














THE 


MUSICAL COURIER. 
































BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 








257 Wabash Avenue, . 











D. HoH. BALDWIN c& CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 





- CHICAGO, ILL. 

















STRICH & ZEIDLER, 


STRICTLY HIGH GRADE GRAND AND UPRIGHT PIANOS. 


134th Street and Brook Avenue, . - NEW YORK. 


EASE 
IANOS : 


PEASE ERIE oe rental teed tae Sty ——- Vork, 


Wealsor >» WILBUR | a thor 





HAVE BEEN FAMOUS FOR OVER 50 YEARS. 


Good Then. Better Now. 


Write for catalogues and prices 





manufacture t y re ist moderate price 


true CHAS. F. ALBERT 


Covered and the 





CONCERT DIRECTION 


(Agency Founded 1870.) 


Standard Double 














‘ 
H E RMA N N W O L FF FF Patented Triple Covered Flexible 
° G. & C. Strings for Violin, Viola and 
Germany: Berlin and Flottwellstrarse 1. Cello. 
Cable address: Musikwolff, Berlin. . 

Used, endorsed and acknowledged 
Proprietor and Manager of the Philharmonic o be the fin tone strings made by 
Concerts, Berlin; the new Subscription Concerts, such artists « Kubelik, Kreisler, 
Hamburg; the Bechstein Hall, Berlin Gérardy, Gregorowitch, Kocian, Jo 
Sole Representative of most of the leading artists, achim, Ysaye, Rivarde, Lady Halk 
viz. : Joachim, d’Albert, Stavenhagen, Mme. Car- (Norma Neruda), Leonora fackson 
refio, Mile. Kleeberg, Mile. Marcella Sembrich, * pec Kneisel, C. M. Loeffier, Alvin 
Emil Goetz, the Berlin Philharmonic Orchestra, Schroeder, Leo Schultz, Ondricek 


Manager of the American tours of Josef Hofmann, 
Eugen d’Albert and Pablo de Sarasate 


Adamowski, Hollman, Gustav Hille 
Rich, Arnold, Theodore Thomas and 
many others, 


Principal Agency for Music Teachers. 205 South Ninth St., Philadelphia. 


APPLY FOR CATALOGUE. 


Royal — Of Music and Theatre, Desde. Germany 


Forty-sixth Year, 1899-1900: 1,277 Pupils; 72 Recitals. 


\uer-Herbect mant nt Déring, Draeseke, I 














118 Instructors, among whom are 


E. A. LEOPOLD, Vocal Instructor, NEW HAVEN, CONN. 


The Stern Conservatory of Music, 


FOUNDED isso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 





a tng Devel pme 1] branches of music OP E RATIC AND DRAMATIC sc HOOL: 
ai Stag ORCHESTRAL SCHOO! ng all solo ar 
inst "SEMINARY Special training f te 8. CHORUS SCHOOI ELEMENTAR 
PIANO UND VIOLIN SCHOO! 

Principal Ts s HARMONY AND COMPOSITION—Max Loewengard, Hans Pfitzner, Prof. Philipp 
Salter Prof. E. E. Taubert. PIAN(—Emma Koch, Felix Dreyschock, Anton Foerster, Otto Heg 
ner, Prof, Ernest Jedliczka, A. Papendieck, Gustav Pohl, A. Sormann, Prof. E. E. Taubert, Guenther 
Freudenberg. S!INGING—Frau Prof. Selma, Nicklass-Kempner, Mme. Blanche Corelli, Wladyslaw 
Seidemann, Alexander Heinemann OPERATIC AND DRAMATIC CLASS—F. Jacques Goldberg 
VIOLIN—Lady Halle Wilma Norman-Neruda Prof. Gustav Hollaender. Bernard Dessau, Willy 
Micki ng. W. Rampel mann. ‘CELLO -Eugen Sandow. HARP, HARMONIUM—Franz Poenitz OR 

iAN sue Dienel R M D & 

Chaves 125 1 ($30) \ 500 marks ($120) Annuall 

Pr ape tuses 1 be obtair gh t Conservatory. Pupils received at y time. Consultatior 

ll a.n to 





inva Scharwonka Conservatory of Music. 


BERLIN W.,, STEGLITZERSTRASSE ios. 


Director: Dr. Huco Gotpscumipt. Principal Teachers: Pror. Xaver SCHARWENKA, 
K. K. Hofpianist; P. H. Scoarwenxa, C. An e, W. Bercer, W. LerpHoiz, MAYER- 
Maur (Piano) ; GoLtpscuM Lina Beck (Singing Zajic, GRUENBERG, VAN BREN- 
NERBERG (Violin); VAN Lier (‘Cello); Kn ek (Opera). 
Pupils received at any time. 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS GLARA BAUR, Directress, 
HIGHLAND AVENUE AND OAK STREET. 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 


For the pianist, the singer, the teacher, 


the student, the concert. 


Factory at NORWALK, OHIO. 


Musi 


the conservatory, 


REFERENCE The Editor-in-Chief of Tue CouRIER 


MH Gabler Piano. 


ESTABLISHED 1854 


An Artistic Instrument for Artistic Purposes. 
Best Musical Effects Obtained. 


ERNST GABLER & BRO., 24-24 East 224 St, NEW YORK. 


ASHTON’S ROYAL AGENCY 


LONDON, WwW. 


Al 








38 Old Bond St., 


BY APPOINTMENT TO 
His Majesty The King, Her Majesty Queen Alexandra, and 
Their Royal Highnesses Prince and Princess of Wales. 


Concert, 
Theatrical, 
Variety. 
Artists introduced, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room Entertainments. 








CONCERT DIRECTION 


Charlies Fring, 


312 Regent Street, London, W. 


Telegraphic Address; ‘* ARTISTLIKE, LONDON." 


AGENCY FOR LEADING ARTISTS AND MUSICAL ORGANIZATIONS. 
RECITALS DIRECTED AND MANAGED. 
W RITE 


TOURS ARRANGED. AND ARRANGE APPOINTMENT 





THE ee Undertakes Good Artists Saty” 
ONCORDE The St Jame *s Budget « N s the most 
ONCERT ~ usic s Ae rtist ne rit. 

he Mu sical C gua ee of 
ONTROL The Zeitschrift fur Musik ‘ 8 pring 
and Orchestra, Entertain- » bestet é 8 
The Court Circular 


mentand Lecture Bureau. 
Telephone: 4153 GERRARD. Telegrams 


310 Regent St 


ddress Lor n, W 
CONCORDIST LONI ION Cable Code: THE CONCORDE CODE. 


Hazelton arothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 








The Conservatory ieates + mage” egg nag 8 1ecasee on the hills over 
those seeking a musical "due tic Foe im best 1 FINEST BUILDING DE- 
methods of foremost European Conservatories, VOTED To MUSIC IN AMERICA 

The faculty includes some of the leading Artists , Day d boarding _bupi “olled at any time. 
and Musicians of America. J catal gue, addre 

The environment of the NEW LOCATION, with MISS CLARA BAUR, 
respect to refinement, home comfort and luxurious Cincinnati Conservat of Music, 
surroundings, is ideal Highland Ave. & Oak St. CINCINNATI, Ohio, U.S.A. 












THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS. 


Steinway & Sons are the only manufacturers who make all component 
) P 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY, FOURTH AVENUE, 52d-53d STREETS, NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND and UPRIGHT * 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 


OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVERETT PIANO CO. 


BOSTON. 














THE JOHN CHVRCH CO. 


CINCINNATI. CHICAG O. 


NEW YORK. 





PIANOS 





MBALE 


CHICAGO, ILL., U. S. A. 





KNABE 


BALTIMORE. 
WASHINGTON 


NEW YORK. 





THE CELEBRATED 


SOHMER 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the [lost the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





Vvose 


aes appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 


any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 





A 


